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4 THE STORYTELLER This issue takes a closer look at
A look behind-the-scenes at the production of Jim Henson's series the making of the summer's science
of animatronic fairy tale specials which premiere on NBC in hction 5|eepe, my RQBOcOP__
November. Preview by Alan Jones >' "om me makeup 0| Rob Bow" to

' the effects of Phil Tippett to the
7 PRINCE OF DARKNESS work of director Paul Verhoeven.

After a series of big-budget flops at the maior studios. director I N50 spomgmed as the puma mover
John Carpenter gets back to horror basics as an independent. iust behind the hard_hming mumsuc
in time for Halloween. i Preview by Dennis Fischer \ tale is producer Jon Davison. who

Pa e4 nurtured it two-and-a-half years to
UMPKINHEAD 9 m H D h

Wading in red ink, Dino DeLaurentiis' distribution company DEG \ e SUSIE“ gas davésin W of
looks to makeup artist Stan Winston's horror film directing debut l l assem ed all gm e t 9 “ea we
to keep the company afloat. I Preview by Dari Scapperotli ' . I 9|9m9m5 which PW‘/9Yed me Qeme

\‘ ; with such refreshing wit, style. and

ATTERIES NOT NCLUDED I intelligence-
Cute little anthropomorphic flying saucers are the stars of Steven I ‘ “ A companion piece surveys the
Spielberg's next heartwarmer. to be released December 18 by literary field of "cyberpunk,"
Universal Pictures. I" Preview by Frederick S. Clarke science i|cg,°n'5 hip‘ h|gh_ie¢h new

ii wave, of which ROBOCOP is a

14 STAR TREK: THE NEXT GENERATION Page 14 prime cinematic example. Writers in
Executive producer Gene Roddenberrys new adventures of the ~ . me1iE|d‘ cro55.po||mated with the

oi MAD
I’ Y - Y BLADE RUNNER, as well as rock

II ' . ' I
17 ON LOCATION WITH “Roaocoe videos aie gaIIIeIIIIg some O

science fiction s top awards. Also
Alook behind-the-scenes. filming the makeup and special effects of , examined ismemevlslon henom_
Dutch director Paul Verhoeven's science fiction film iioir sleeper {MAX HEADROOMP
hit / Articles by Dan Bales & C. V. Drake inll? a'~1gYDe"

u VI eo .

21 cYBERpUN|( upcomingfiim projects involving

From MAX HEADFIOOM to ROBOCOP. a survey of science fictions P39? 17 |Um'nar'e5 m me "eld-
hip, high-tech new wave. a "future so bright you gotta wear The issue looks ahead as well to

Shades-H / W116/9 by 3'09“ LB"l10" some of the more interesting horror,
- fantasy, and science fiction film

32 SCHWARZENEGGER ON PREDATOR proiects scheduled for releasein the
The star, the monster, the special visual effects. and the story I‘ I months to come, Director John
behind the makeup that didn‘t work, a look at one of the summers ' carpenter gets back to horror
biggest genre hits. ’ Interview by Dann Gire basics wnh PFNNCE OF DARK_

’ NESS. Fantasy master Jim Henson
38 FLOWERS IN THE ATTIC remieres his new fair tale televi-
Was it a romance novel or an out-and-out horror shocker’) The p » Ry T R

producers couldn't make up their minds in bringing V. C Andrews‘ ‘fag: 27 5'0" senes THE STO Y ELLE '

best-seller to the screen Arlicle by Sheldon Teitelbaum
It

40 HELLO MARY LOU: PROM NIGHT ll ,
A sequel in name only, this Canadian production directed by Bruce ‘_

Pittman is bolstered by elaborate makeup and special effects
sequences. / Arlicle by Gary Kimber 1
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And best-selling horror author V. C.
Andrews comes to the screen with
FLOWEFIS IN THE ATTIC. Also
previewed is another publicity shy
Steven Spielberg proiecf. BATTER-
IES NOT INCLUDED. a heartwarm-
ing fantasy aboutcute anthropo- I

6 CQMING FILM RATINGS “Q; M‘ morphic flying saucers scheduled
L.» - -

42 REVIEWS LETTERS Page 3 Frederick S. Clarke
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iust in time for Christmas
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“The corporate initials lLM may not be as famous as GM, but the products of that little-knoum company
are almost as familiar as the Chevy and Buick. Since its founding by Director George Lucas in 1975. the
aptly named Industrial Light 81 Magic has created the special effects for ve of the ten most successful
movies of all time, including the Star Wars trilogy, E.T.: The Bctm-Terrestrial and Raiders of the Lost
Ark. . . .amply illustrated . . . more than a history . 4 4 a lmgoer's delight and an answer to that eter-
nal question, How in the galaxy do they do that?"—TlME

“Highly detailed . . . will prove irresistible to serious cinemaphiles interested in the latest technical
developments . . . impressive and welcome combination of text and graphics . . . for its specialized
audience, a real nd."—KlRKUS REVIEWS

'l'li<tiii.1~. (1. Smtth. exhearl of Visual Effects l’rutittctit>ii at
|LM_ lutttu-s the ILM itttttwatintts fmitt the tttsitle. Nnw he
t‘e\'ea|s the lti1'ttktlti'tiitgl1 techniqiies tn a uiluttie til \'is'iial
sPlL’llLll)I' A few of the featttms:
t I4‘)! pltttttis tit ittagtttltrettt nilnr '/'5"t't ti-:\'t:r pultltsltetl

ltelttiv lit the \]7i\tl|gl1l S hreathtakittg gatefultls uf 4 pages
L't\('l\

t ‘ll llIi\' hltick and whites

t Huge lil x 12 vttlume weiglts tt\'er 4 ptiutttls
§ ZUU pages UH heart.‘ l2U’putttttl supergluss stuck fur

maximum TL’])I'tt(lLlCllUH uf all the uiltir
-A- Prttltles ttl Zll of lLM's htiltlest creators

t Gltts~ai'_v of 12-\' >]§L'l‘Ir\l'Ullt'Cl> tuittts with tlultttitiuns that
t'eall\' help

it F.X'l'RA‘ Spectalellects filtnugrapliv fut‘ all lb’ ILM films. with
L‘YL'tlll.\ fut li\/ERYONE

it EXTRA‘ l:(JTL'\&'()l'(l ht; George Lucas

t t»|\\tiu|ii l\I.\h l \|t.i~|i||tt l lll tl I I t l wtl \\iIlt ,|\lllllI|l/.|ll\I|\

4 How to get this dauling $50 volume for ONLY $4.98

Wum
Q

"t" ""= ""' Wm iuovie/enennilinenl'\L‘I) 4 vtwh tlt lt|Ilt\ it _\i:ir] _\tIu gel ii tin: {up} til the (liib hiill¢titt_
PR! VII \\s_ \\llt\‘ll tilh-i\ the l't.‘2llll|\\l Sclwtitttt |'\l\|\ .i tttrc \'lll\l\\' tit .»\|tcni;itt\1 ‘
l'\t\<>\\ mi lll|l\\, l\', tttii»i\; tu:\~tt\tt.'il|§ l\\l\l\l\ illlll \|ilL'l\Il\\CllL\. Q lt_\mi mitt
lltc hzittttul Scluctttttt. dtt tttttlttiip. lt will mini‘ illlllliétlltilll). 0 It _\\l\l duii‘t
vitllll the I-uitttml St-lvctitttt (>1 \i\l| dtt mint illl .'\ll\'Y;|lL‘, indttzitc }t\tlI \\\\lk\ llll ]5 ()ak|and Aycnuc 0 Harrison. NY |()§2g
the h;itiil\ mid t'nt'|tI\t~d ;iitil vi-tiittt it hi thc (.l\‘ilLllllll' dtitr, Q lhc niiittnn lll
tlttlt l\m>\~ Jl\' itllvml zit It!-\(t“‘o \lL\\'l\t|lIl.\ p|ii~ .i i'li;irgi' fur \llX[‘1[7| tint!
hiiiitliiig. 1 -\~ \\\tI|\ .i~ _\t\\| hii_\ .iiid my tiii-thimt~_ It\'ti|t.l\ U1 \ltlv;‘\l;L\\t.‘liL\ Jl I cticlow S493. Plistisc accent iiiy inciiibcrsliip in the ('liih
it-giil.ii t'liih [\ntt\_ _\t>m nwiiih-ntiip iii;i_i l'K't‘l\Lll'Ll ill um iiiiv.-. i-tthci h_\ you in ;\IILl send I'l1tl. l\\\lpill(l tint] ill no fiirthcr cmi. 'Htuin:t.~ (i.
t»\ ttii-t liih. a ll§l\\|L‘\\‘| i\\'L'l\\'ill'L‘Lll|J|\'\.l§¢lWl\\\ll\Hll1\\\1lllllllglllltl lll\lSl)\ §m"h\ 55" ],"1,L\,,-M 1 mi” (Q _\],,L.“-_ | ;,g,,_-,_- R, hm .1 midi.

tioitail hooks. \1lklL‘L‘iL\\k‘|lL‘\ or fL‘L‘0iLl\ ill rt-iiiihir Cliib price.-\

‘ - ‘ ‘ . " - !\ tl c It ‘\t .. \'1.‘llI\ I tilui it 'fL‘\' In the ( lith HllL'\ spelledti ttw lltttlth Birth (\'Y|ll-lkIll\\. ll\i\crtttttl\' mt it» but nun) rite» limb Jl ‘ °'. ‘ . ‘ - *
thwart \ll\(\\tlllL\, U\lli|ll) “l'llf|lr ut llh.'\t‘ ll\lll\l\ Bunk Lltl nut uiuttt tmaitil ‘ml l" llll‘ 5“\lP“"-
tiittilliiig _\l\|ll (‘tub ohliiuitiuii but ilu ciuhlr you lll hu_\ tic htuih at gi\t:iv~;i_\

itncts, 9 l'l(l-\'ll-\\‘.\' .it\it l|l\'l\l$l\\ |k'\\\1|l1\\t|l tttcitibi-i\ i|lXl ll\l‘lI l‘lt>l‘l\k\ \t\u Ntitttc
tilt‘ \\\'l\|\ll\\' lit wild tn \tittil;it ttt'n\\ llw: ( liih \\lll r\uh|t\li art_\ \\l\ll itrtit it dL\'|‘l\‘\ v,\tk|R-“
\ll|lill\l\', lRl~l- lltt~ i~ it tail ( I l‘ll‘ Q (itul \t‘l\|t'\‘ Nu i'iin\i\\tk't\T Q UitI_\ (-M §|;",_-.
tvtw ll\t'llll'\'i\l\l[Y pct lll\t|\\'llt)ltl
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F0r - autcag
]z'm Hens0n’s unusual animatronie fairy tale pilot has

spawned a series of specials to begin on NBC in November.

B1‘ Alan Jones
After winning both critical

and public acclaim with their
half-hour television fantasy
pilot THE S'l'ORY'l‘ELl.F.R.
telecast last January on NBC.
executive producer Jim Hen-
son began production on four
more segments at the begin-
ning of August. to be aired asa
series of specials. beginning on
NBC in Noiember. Henson
plans to shoot four more epi-
sodes next year.

The base of operations for
the Henson Associates. lnc.
fairy tale series is North l.on-
don‘s Lee International Stu-
dios where Barbra Streisand
filmed YENTL. John Hurt.
star of ALIEN. THE ELE-
PHANT MAN.and I984. will
again undergo a two-hour
makeup stint each day as the
featured narrator for the ser-
ies a TVS production in
association with Henson. TVS
is a British independent televi-
sion company based in the
South of England. Henson's

fairy tales. treating them as
they oiighi to be done. like oral
literature." No one's ever done
it before. People ha\e only
taken the stories and ran-
sacked them for dramatic inci-
dent. losing \\ hat makes them
special the words and the
sound ofa man\ \oice telliiiga

images. lliat made the idea
suddeiil_\ very special for Hen-
son, We talked abotit it. because
my background isalsoin litera-
ture. and l eoiioned to the eon-
cept iininediatcl_\ and fotiiid it
iery exciting. So \\e pushed it
from the back to the front
btirner on oitr list of projeetsto
tackle."

Since the concept ol lilming
a storyteller relating a story
laeked \isual impact. Henson
and Ken\\ortli)'s lirst task was
to come up \\ith a format to
visuali/e the ineditiin‘s oral tra-

John Hun n THE STORYTELLERIHG ditions in an ililcresting and
hlu lnlmltronlc dog.TMnrle|oI -| - V r ‘ . t b. - b-
hlll-hnur spacial: pnmlnu on NSC _unkll->u:l }\tJ)"ll_l?L'\ ,h_ggd_l;ll-
In Nonmbcr.Hurt‘| makeup tin been J‘ "lb ll‘-m“ ‘L5 “ ‘ll '~ Eu
slmpllllod (|l1lll)l0lpOlQ|II’Od|!Cu0nt hearing a story has on an au-

dience itstiniulatestheimag-
Creature Shop will build and operate all opportunity to mo\e back to London. A ination and \\ hat is the modern equiva-
the animatronic puppets required for the television show based on traditional fairy lent ofstorytellingl’“Theiins\\'er.ol'course
prestige series. Brian Froud, the conccp- tales seems like an obvious format to is rock \ideos_“ said Kenxsorihy. “ln a

tualdesignerol‘THE DARKCRYSTAL. showcase the talents ufthe Henson Organ- strange way the music track is the story
LABYRINTH. and the pilot shot last i7ation. Kenwortliy explained \\'l‘l_\' l'HE backbone. but the images don't stick ioa
August. is not returning forthe series due ST()RY'l El.l.FR took so long to come form. they iumpabout“itliideastriggered
to commitments on his own projects. about. from the l_\'ries. We thought of using iery

The executive in charge ofproduction "Jim Henson has always been keen on striking iiiiagestliatdoiftfollim thenarra-
for THE S liORY'l ELLER is 37 year-old doing the less obvious." said Keimortliy. ii\e eon\eniions ofestahlishing shots and
Duncan Kenworthy.whojoinedthe Hen- “When he reali/ed there was something intercutiing to tr_\ something unusual.
son gl'0l1P in W79 and m°“"l l“ N¢'“' that hadn't been done before \\ith fairy This rock yideo approach \\ithoiit the
York. Henson had been impressed with tales. he got interested. Strangely enough. rock led totlie ltlrlngtil |'ock\ideodirec-
Kenworthy's supenision oftlie prepara- the series idea eame about because his tor Stetellarroiitl{l.E('l Rl('l)RE/\MS)
tion of the Arab television \ersion of daughter. Lisa. mm a \iee-president in todothe pilot.
SESAME STREE land asked him to be charge of deyelopnient at Warner Bros. lhoitgh Ken\\orthy said that the crea-
associate producer on TH E DA R K had been a fiilklore major at Hariard. She tions of the (‘reatiire Shop are no\\ "\ iable
CRYSTAL an offer Kenworthy didn't said to him one morning. ‘You kno\\ you lor teleiision presentiition_"tlie emphasis
refuse because he had been waitingforan really should he doing something \\iih on the aiiimatronic characters in the pi-
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tale and in\oking a host of
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HANS. MY HEDGEHOG. the pllot lhovm Int
January. lectured the anlmltronk: characters culled
by Jlm Henson‘: Creature Shop: Hans (above) and

Illfll lather (rlght). ntrlde n chicken. The aorta will
present loner known tllu. retllnlng onl tradltlonl.

lut andinthetortheomingseries isless
than one might expect. due to budgetary
consideratmns. Because of long de\elup-
ment. set-up and filming schedules
required for '('reature Shop characters.
they don't eonte cheap. Because the pilot
“as budgeted so espensi\ el_\ Kenuorthy
\\ouldn't discuss figures Henson has
pursued deficit financing on the series.
Production funds from hoth .\‘B(" and
T\'S don't eo\er costs. but llenson plans
to recoup his |n\ estment and make a prolit
\\|th sales to other merscas T\' net\\orl\s. \"£"*'. , ’
“We're not talking here of AM/\Zll\'(i
STORIES budgets." said Kcnworth_\. “lf
only \\e had the money Spielberg had."

Actually. Ken\\orth_\ sees thejudieious
use uf the animalronies as being to the
shows benefit. "l feel the show has mueh
more impact because we aren't trying to
tell a creature tale but a human tale in
which creatures are only a part." he said.
“The balance between actors and erea— it wasa collecti\e decision toehange it toa Amiel. who won major plaudits for the
lures makes it easier to do the effects in a series of specials. We just knew we Dennis Potter television mini-series THE
better way because theyaren't focused on \\uuldn't be able to do it on that basis." Sll\'(i|N(l DETECTIVE, Stew: Barron.
as the prime factor. You can doa throna~ The show is shot in 35mm and trans- Charles Sturridge of BRIDESHEAD
way scene. like the hedgehog baby in the ferred to video for post-production. Like REVISITED fame. and Jim Henson.
pilot. which took a great deal of time to the pilot. the series will be scripted by “Since the pilot was so well received.
perfeetand perform. You only show itfor Anthony Minghclla, who only recently many directors are coming to us." said
ten secondsand it regislersassucha strong began writing for tele\ision. The show Kenworthy. “Nic Roeg has said he'd love
lastingimage because youdontseemore." won't use well-kno\\'nfairy tales like"(‘in— to do an episode. Mike Redford too.

‘lhe "Hans. My Hedgehog" pilot took dere|la“or“Slceping Beauty.'"Amongthe thanks to the John Hurt I984 association.
seven ten-hourshootingdaystofilm. Ken- episodes slated for production are “A Neil Jordan has expressed an interest as
worthyhasshurtenedthesehedulefurther Story Short.“ which features storyteller well. Directors seem to find the show
for the series to six days. "l'm hopingthe John Hurt more integrally. when he is attractive. They only involve a short
experieneegained on thcpilotwillstand us unable to reeallone ofhis tales. and “The amount of time and they work with
in good stead and make eyerything much Luckchild." a combination of three members ofa creative field many ofthem
more efficient." he said. somewhat ner- Rumanian folk tales about a child pro- are tantali7ed by. It's almost like theearly
vously. “NBC originally wanted THE phesi/ed to inherit a kingdom. Directors days ofTHE MUPPETSHOW when top
S'l'ORY'fELl.ER to beawecklyseriesbut set for the first four segments include .l0n stars would beg to be guests.“ El
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NIGHTFLYERS
SFauthor George R. R. Marlin ongc'lIi/zg_/ilnted/>_t‘ H0//yttzmtl. “.'”" '“?'““"?"""*

By Steve Biodrowski
"When Jesus ul Nu /u reth

hung dying tut ltt\ enm. the
\'nIt'rt'n panned \\tthin tt

tear nl hi.~ ugttn). headed
outward . , . "

lhu\ hegtm (iettrge R.
R. Murttttk ttmellu .\'t,t,'/tl-

V/l_rt'r.t. tahiclt \er\e~ us tlte
hamlurtltetilntttttltmatttte
name. tn he relemed h_\ New
Centur) \'i\t;t tut October
30. Matrttnk nor) entteerns
at crew ttt nmltt uettdemte~.
aboard at charter ~lttp called
the .\'tgltttl)'er. tn wareh ttt
the t-tt/t'rrn: “u race ttl ~ett-
tient> tmtttng out lrnm
\0me nt)>teritttt> ttrtgut ttt
the enre of the gnlux). ~atl~

mg to\\ttrd\ the gatluette
edge and . . . httttnd tttr
tnterguluette space tt\e|t'
..." lhe \'n/t‘!I‘Il.lt0\\e\¢f.
tttrn out tn he \nmt.‘thtttg nt
at Uttantic red herrtng. tn that
the I1\\\t‘| l\ 16“ il Pitil‘ "I \PL'¢\l|il- \\htt produced and \\rttte the l|lm_ pt\~\e~~ed h_\ the e\tl pte~e|tee ttntl ‘*“~\
ti\e science elmtt than H lturrr put 1|." I hunk god Murttn tmrked trte~t<>tlt~~t~t-t Mtrtttttltt \\nlt;t~ttt-
>tttr_\ wt tn nttter »p;tee. New ('en- on llll{ l\\'ll l(iHl /.(),\l'-. He gteatl l:t~et but lt;t~ the ttettptttt

ll") YN“ 5*l‘|")"'1l1\'P‘h¢h""\" ttntit-r~tuttd~ the need to depztn tttrtted;t_u;tttt~t lttnt.
element and has tinted ilk‘ f'~‘lv&l~v tmtntltettrtgtttttltttutemtl.It\tt~~n Alter Ktenelt lelt the pt<tt|\|C-
lor llatlltmeett.

(‘inemattte ndunttttitvm "I |Iter~ dttltt‘t mtg me." ttt ttt tltteet. httt ht~ nttttte tttll tttvl

ttry uorkx l‘requentI_\’ tail ltt pleahe "l \\:t~ generztll_\ pleaned." ~;tid uppettt tn the tt1m'~ LT\'dll\ etther
the author. but .\Il(iH l l‘l.\'hRS Murttn. "lhere'~ at lttt ttt tt thttt'~ lhtrtng the edtttng. the \'t~ttt
>eent~ tn he an exeepttmt. de~ptte qtttte tattltlttl \trtuzt|l_\ atll the Orgttttt/tttttvtt \\;t~nttt plemedttttlt
>01"? mill)‘ *iS"'|'*'"'" dK'P"l’""\‘> ttnpnrtuttt eletnent.~. ()t eottne. l (‘tulle-etttrk ettt ttl the ltltn ttnt
lrom lltu‘ l1tI\t~'111l- -*\\ Rtlhvfl .|£ll|L‘- htt\e at real penttmtl eonneetttut tn ttt\t~tetl that ch;tnt:e\ he matdc.
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Bl.l'I£ MONKEY

(()l.()R( ll.-\.\(tl-. I-()R
\\t|\t\t:\ ttt l|\e lt:tpptl_\ e\et (H-'\-\| “Si (‘I _S“0(AK|_R
ttltet ttttlt \lttttutltt. H“, mum.“ M H“. (~;ma_

0"" "1 ""5 """" ""“""l' diun-tilnted lmrror (EREEN
mg elt;tnge\ ttt\ttl\e~ the MO\KEY|~c]m¢u|mchangc
tletttlt nl at tclepattlt tpl;t_\etl “M in mdk.r_ |.'i|mL.d h\ dime,

l“ \"~""'"' "~'~ "="'~'~' t0r\\'tlli:tmI-rttettSl‘]\SM$l
h"‘“¥]" “" h“""1 “‘ "“'"' in 'Ittrttnto lttxt ~pring. tlte
tttttttteatte \\|tlt the ttt/trt//. M'|i“. 0| pmduwr 53nd‘
ltt httth hunk tttttl ttlnt. he Hlmum hud||“_.mk.§“ik.|,L.a

“‘"“" H“ |""“""~'“ "‘ “ toB|.l.'l:M()NKE\'ittJtt|)'.
tttathgn. ttltett tneuttee zthttatttl pub|icm\ ml. "K. pmduc|iun_
tlte~htp;tntlttte~tttttntlttt|t “hick “in M. rclcuhcd M
e\;tctl_\ ttltttt tt t~. ln tlte Spavumm in ()u0b_ had

h"“}“ h‘ ‘|“‘ “h‘" ‘|“" nnexplanatttnttlurlltentiteh.
ltttte e\plt>dt~ ht~ ~ktt|l H “tn” lg» rhmur) “hm
Httttettt. thttt h.t\e htgll )0“ L.mNdL_r mm U“. mm

‘|“"“ “ Iv“ ‘“\|‘|"d'“!4 |“'“‘|‘ ttwcll has tmthtttglttdtntitha
on \etet'tt ~||tee \|:tttt|t "mnku mi‘ ubm“ a gium

“"‘" h“ "“'-‘ “""|'“|'"F insect ntttttttinn on the rant-
thttt ttt Rtthett .l;tlle. ttlttt pug: huumuln) lmpnuu
ttppetttetl tn ( RI .-\ll RI I. 0“-_lhc_R_L_ord‘ u Mun,“
w l't'|t/ l\|er\eh_ ttltu \\;t~ Glow ‘M pmdui"

‘mg'm'H3 ‘H H‘ “INN Yea-led that the title ehange
I;-tht-T“ttt:t:;t||rtt::lt:::1I';"‘:l: mu prttlttpled ht concern

e e et ct t . » '
- . .. . .“ be

Hugo and Nebula winner George R. R. Martin. tttttttltet ttppmttelt. ltt the ‘hm Q“ “flier “UL cum~'t~d th thtd - d d
ltltn. tlte telepattlt heetvtntx aswud ‘ “I k “'3 ‘-

reltt-ted tthen tt mu tner and he ttttn. Rnhert Cttlleetttt \\1|\ hrttttuht

the nrtgtnttl. ~tt the thtngx llte_\ Rttthet lltttttetvtttplt.('t>llectttt lelt
made eltttnge~ tn l \\:t~ le~~ h;tpp_\ the ptttdttettutt and tttttk ltt~ ttatnte

\\tth. nltltttttglt one or tun thtttg~ nll the ttlm. "Crettttte dttlet'-
tteret|t\t'tnt\ente|tt~." ettee~." t\ the tut) Robert Jztlle Enummc""'|“'_°“m.'°"mm

llte .\tgltttl_\er ts ptltttedttttl} h_\ de~t'rtbed the ~ttttttt|nn. lle \\;|\ -bW“n|m_|°°|m"c‘mm-um_
tt~ ettptttttt. the nt_\\tertttu\ Rttytl Ul\\\|||1Itgltttttt\dl!\lt|\\t\tt\t1ttltl.
l~’rrt~, ttltnttppettntntlte re~ettrelt lle\ tt \en~ttt\e. eretttne [1et\tttt. diwuse AIDS. After filming
team ttttl) 1l~&Ahtt|ugr:tm;l|'tt\ n;tttt- He ttnttltl ltke tn h;t\e htttl ttnztl began the prttduction office
r;tll_\ :tnttt\e~ ettntt~tt_\ and ~tt~pt- ettt." tun fltmded \\itlt cull» from
eintt. and the \tt~|m'|<H\ t\ ~\>-In .4\llet ('t\llet'tnr'~ depttrtttte. the medtu mktttg if the film
ettttltrtued ttlten the p:t~~enget~ Julle \\tpt't‘\t\etl tlte re-edtttng. ttmuhttuttlte\peete>t\tAl'ri-
hegttt tn he ktlled ntt one ht ttne. mtrktttg elmel) \\tth tltett|nt'~etlt- can mt>nke_\ ;ttnnng~l whieh
\ltt~t ttl the eltuttgex reprewnt tttr ;tnd \\tth ellect~ ~.ttper\t\ttr the \irtt> i> thttttghl tn htttc
|attrl_\ ~t:tttd;trd H0ll)\\tmd thtnL- (iene \\';trren. tthtt re~~httt nt:tn_\ ttrtgtttullt detelnped.
tttgzthnut \\h;tl tttttke\;te<\|t1ttter- ttl the tntnttttttte eltet:t~ tn help Stew: Ruihhuek (l.||"E-
eiul ltlttt: nti»~|ttn enttrdttnttnr hridge g:tp\ ttt ettnttntttt_\ ttt the l~()RL‘l€) and Suntn An-
Nltrttttdzt Unrlate lt:t~ been "htt- lull-~eule ttttttttttt-_ l’tt|ntttttttttel_\. apttch ~tur tn the lm tt> the
mttnt/ed" tte. \\ettkeI\etl) lrttttt the |'e\ttlt\ ttre tt ttlm tltttt t~ nut deteett\e;.t|td dnctnr tthntr)
hetng at ge|tet|eatll_\ ~ttpertttt' ~|'\et‘I— ne;t|l_\ an ltghl attttl etvlterettt .t~ the ltt eunmttt the tttemtee. lhe
men lt1lt\ at \t:tt\d=trtl hm" t|tte|e~t. l\tI\u'|lit.$illtl.lilllU."|l_\Zl\!1<H\t|;|\ ntne-tttttt itm-ct \\;t~ created
the t:nrp~e ttl R<t_\tl\ tnttthet tne\- tt ettn he ltt ternt~ ttl pnttlttetttttt. lttr the ltlm h) at ere“ >uper-
p|tetthl_\ eutne~ tn ltle ttt the |'nt plemul tt looks tt» gnttd ;t~ tt tised by llttllttttmd makeup
elttnu\; tlte .\tghtIl\er e\plude~:tt dtte\." elleeta de\ig||e| Stete Neill.
the |tlIt\'~ co|tc|u\ttttt_ pt'n\tdt|tg tt ('n|t\tdettttt: the ltnt htttlget (Sir) Kimbcr
ltttle cheatp \|'1et‘l:t\‘]t‘; and R<t_\d rttnlinut-dttnplgc 55
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Director John Carpenter
ankles the majors and

gets back to horror basics.
Br Dennis F,'_§-(-]W'- eratingitsotuiinternalenerg).

" surrounded h_\ hundreds ol
A priest \\ Ito ls at memher ul crosses \\hich seem designed to

ll long lorgotten sect oi the hold the eoittents:ithai_\.
Catholic L'hureh called the 'lhat‘s the haste premise of
Brotlierliood ol'S|eepet\ntesio John ('zirpentei"s ne\\ teature.
pit) sits prolessor H o\\ ti rd PR l Nflf O F DA R K .\' [$5. Carpenter direct: Donald Pleuence In the nilrtnrranun bowels at I church

Biraek ol tlte l"'e\ nmait lnsti- Alter tlte hiltersw eet |o\e story W""¢ 1 """9I' P"'"°"*"°" " ""°"' '° '°°" "" ""°" °' '°""" ‘"4 ""§'°"-
t ) ' - ' - > ‘I ' ' ' > w l.

aneient etinnister. tlte pt'iest wild eomhinatioit ot ('ltinese h“"‘:“~“lff"lHlm':(um°"l'§r HVE, M“',|;|0l\ ‘EARS I0
calls on Biracl-< in hopes ol'get- magic.martiailartsand eltiean— ““"‘Y'““" |,‘h"lk J“h" “'1' EAR | H- |h°l_'l.lh L'"_Y|‘)' ""‘_
ting some answers or is it er\’,botltol'\\'hichweredireeted ‘f_“'“"l"° d‘“':'l5 md':P""d°'“ "“l"“"~"'n}"‘f*_"_' PR|{\(E OP
eoitlirmation of some dread for the maiors with budgets mm“ ml “ “h,'l° “Pd “T “hm DARKIFES5 lmcd (“!'P°'“"
secret‘! 'l here are straitge signs exccedingS§0million.Carpen- h“PP\'{l;*_-_ I lh}"|\' _|l “Quld bf-‘ as its writer as well as director.

about. most of tltem going ter is no\\ intent on \\orl\'ing ‘$5 d'““5“|l""' h‘"“*“""_‘h'~‘ ‘h? F"“d“““_m “"""-M“ mg
unheeded. A new superno\ a. independentl) and keepingthe P"~‘l"_"‘~ "‘ 5"“ “P _-“"“° ‘ll ‘PC §§"Pl l" M_"\'"" QUl'~‘Y"l>§~

like the slur of Bethlehem. is budgets oi ltis tilms in cheek. C"'*"l""° Cmuml h'*'*l“'“""', Hifn‘-“l d"""~'d‘h““h'"' name“bcginning Mindk» PRINCE OF DARKNESS Franeo has worked \\,'llil a (arpenter pseudonymi

insects are grouping together was madelor Ali\e Films ona (arl’_"'“"'r "W" §'.n':': Elf‘ Flam" “Pd Elf“ PRIRL E

to perform some seentingly lowhudgetandhasbeenpieked lhch'8h|)'WC'i¢$§lulrtto\"ie-ol- ()l~ QARKKF55 ~\"lPl “"5
directed aeti\it\: llirack calls tip for release October Z3 by lh"‘“'~'°k C1"P'-'"l'~‘|'d1F'~"~‘_l¢d In submitted to (‘at'P'~‘_"l'~Yr l_\"d

upon the brightest and hest of Uni\ersa|. I979‘ 5"r‘f"g 2“ “n “5§_"“““ lh'3d"'~'C“"]°“'d "-Sh':P('§‘r'
his graduate students. as well Followingthe re|easeol'Bl(i q"'“‘-10" H“m'° bcgan m ‘he dfl" 41"‘! And"? B|a)' ‘ll All“?
at otltside specialists and sets TROUBLL-I IN l.ITT|.E (‘Hl- "It" '"d11>">' 1* "P =-“"1 “Pd kiln)-‘ Pl" up the money for
up shop in the basement of a NA.which(‘arpenlerntadefor b'3‘~'“m'5_ 3" "ll" Qmlng l'|m"f'l.1 and 1.1"“: C3'P°""'"hL‘
long-abandoned church in the 20th Centur)-Fox in I986. the lb“ _D_('A A5>'~*‘a“l D"""C"“'5 §_"~‘a“"F ‘~'°m""| l“ make the
midst ol'do\\iitowit l4(‘§ Ange- director went public with his |_"""Il1l_1 Program. He was Itlm hi! OW" “'“¥- "O" ""5-
les. lhere the eannister sits_ dissatisfaction with studio f“'“_A'D- “"(““'l'T'~'""j"'_*‘l “ll C‘"l"°'“'~" 3")‘-l I hi"? "°bQd)'
encasing a ehurning liquid that interference in working for the E00 ( I98! l‘“",d ‘§"'h hS( APE ll‘ ““_““" l° "'1 "3[_m§"fl.1‘3“‘"E
scentstoheeomingtolil'e.gen- maiors. Said PRINCE OF FROM Nit“ YORK. H981). ‘he pmure madc‘ sald Franco‘

' assumed the responsibilities ol "his be;-n 3 lot l,-;l§li_-r and u

Awed lclenllslahine Howlrdlnd Ann vanimpwimiiiiirumystevtuusumiinu, eo—produeer as well. Hc‘s whole lot more tun.“
b""|"Yc'l|!lTl|"'Y'$57'°'G|llP'°P$ll"¢¢'l|1¢l\lD9'V|$|°"°'5l"9Pl||"°< worked as a line producer on Carpenter's llight from the

all of (‘arpenter's subsequent majors and their deep pockets
projects. has caused him to put some of

Franco described l’Rll\'(“l§ his big-hudget projects on
OF DARKNESS as "a cross hold_ sUL'l't as a lilm version of
between THE EXORCIST Alfred Bi.-ster‘s classic science
and THE 'lHl.\’(i. It deals lietion novel '|‘HE STARS
with deinoitic possession and MY DES’l'll\'/\'l lOY\'_scripted
it's ahottt at group of people by Loren/o Semple_ .lr.. a pet
trapped in a claustrophobic project lung in development.
en\ironment, It's Yer)" scary." “'l'here's a lot ofntoneywasted
lhe l'i|in's melding of horror on these kinds of films.“ said
and seienee lietioit motifs Franeo.“lt'yoiicould dothem
smacks ot‘ the grand s_\'itthesis and put $40 million on the
olgenresmadehyNigelKneale screen, niayhe it would be
in Ql'A'| ERM/\$$ /\l\'DT|"|F. worth it, But )'otiean't do that
PIT. the third segment ol"|‘he heeause iit ord¢riogetS40 mil-
Qiiatermass trilogy lmed by continued llll pig: $7
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COMING

THE HIDDEN 'I'I|l~1Rl‘.\'.\'l\(;M.-\.\
This /Von‘ Linc (‘I/tontu I111/luttvv/t release is u cu/>.\" \'.s'. alien 5'10/'_r. I ff 1"‘: Q.'f/\‘|}{'\‘('.‘l': R“

B) I\'ris (-ilpin

M.<\I{I ()\ I I M .\I RI I'l l‘~\RI
I) Sltttltltt. the ~t'tct'npl;t_\ Int ‘\’t-\\
I.tttc (‘tttt-|n;1\ IIII)I)I \ \\tt\ at

t::t\c ta! lntc at ltt\t ~tgh\. “It \\:|~
unc tvl the ht'~l~ct tpt~ I'\crt'2ttI_"Itc
uttd ttl ht\ |;tt¢~t It-ttttttc. “It had
huttmt. ttttatgtttttttntt. attt tttttt-h*tt\-
ntt: palm and gttutl t'It;|t;t-.'tct'\. Hu-
\tc:tl|}. I tcatd thc wttpt .ttuI
thought, (ice. I'd hkc ttt wt" tht\
tttttttc. ~tt I ltgtttcd |t'\I ht‘ gtt-tn In
wt; tl and h;|\c nt_\ tttttttt: utt tt."

lht~ \t0t') ul atltcn tnlc~t;tttutt.
whtuh http~ lnttn hut!) In bud}
thttnlun tut nnttnztll |ntIt\ct't|ttt-
ttatcl_\. \\;t~ ttttttutt ht .Ittn Kuttl
and. an $ImltIt-t‘ pnl tl."h;tt1 nut
grunt ltt:mc\ttt1d tt tttvttdctlttl \|l-
ltun. II|lcht‘t>ck ;tI\\;t_\~ and lhatl
gum] \tlltnn~ tttttkc gout! tntttttw.
and tt'» ptohuhl} thc ttddt~~t ttltt-tt
I'\c t:\cr ttttt ttcttm. hccattlw tt

hkc» ttt purl)!"
IIII)I)I7N “tn \ht\t mct 45

tIu_\>, ttn 1| httdgcl 01 S-1' 3 tntlh<ttt_

lhrttttghonl I us .-\ngt*lc~. Ihc
wtcttcc ltcttmt tltttllcr ~tttr~ Mt~
cltacl (I-l_.-\SHI).~\f\('I-1 Ntttttt
and K)|c(Bl.l'I- \'l:l.\ It I I Mur-
Iuchlaltt its tt cup and I'll] tttttn.

Iwtt dttcclut Jack l.4\ \l(5II 1- ‘

rt-spt-cti\cI,\_ tthu chttw the pttt;t- ~tttppt~r." bk-t“L-¢n mum M1,,“ \.tt||| “ml
nltc uhcn through mntc \ct'd_\

Southurtt ('uliIttrn|;| ~trccl~ and
lncultw. New I tnu pktnx In rclcztst‘
lhc hlm Octtvhct 30th.

“ I'hu alien gum tnttt ~t\ cIt:tt'uc-

Puueued patient, Wlllllm Boyell.
bearing tell-ule algm ol the alien
lnlenmlon. goes on 1 crime spree‘

. {P
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W \IlN(||\Ill|{IlI|\\
I t|-Stttt hm wt lhc tcluatw

all IIII RI'\\I.\(i \I.t\\
lttt \u\cttthur.;t\tct pmtpt»|\-
tug |\~ \\Ht'|Il'|L’|' ttpcntttg.
I"tItttcd h_\ Ittlt-IIt||t~h I't'tt»
tlttcttttm. thc tttttthh-d put]-
uct ~t:trt'tng 4.XI‘l‘,|‘l ScIt\\ttt-
/cttcggt-t tn at luturt\\tc lulu h_\

Stcph-:|t Ktttg h;t~ gttnu
thtmtgh lttc tlttt-ctu|'.~ and
wcn tt\ httdgct hnlltuttt lrtttn

not thc tvttwtt tot the ltlntl
dclttt atccntdtttg to Sch\\att-
/cttcggcr. \\ ht» ~;mI hc ll;-.\t'd
h|~ u\t1tt';nctttatl ntttwlcs tn
htvld up lhu Itlm ttt kccp tl

trtttn ctvtnpctittg \\tth his
utltcr ~ttttttnt-t htl. I'RI-I),»\-

Yhe alien leaves its human host, a hum viclim. lo slilher down the throat 0| a

nearby hospllal patienl. a puppel ellecls sequence by Kevin Vaghet. I (IR-
“\\'hctt the ~tntIt<t ~u\\

lt'l\ PI\1~ ll \It‘_L‘- MRI II“-' k'I\llII¢"1!k' \t-t|t1t‘ttcu~ czttttu Int thc tlttcutut ttt “"'“' “I II" ‘I"'I"’-‘- III") L-"‘I

Inf tttc \\;t~ tn tr_\ tn crcattc tvttc ;, W‘-|\L< |,L» “|,,t¢ ht; "W ||1m_ H1 ztll c\c|tt'tI and uttd lht'
ultattttclcr \\I1tttttn\cdthntttgh~t\ t\htt.'h \I;tvl ;tt;Itl;ttt'~ HII clt;tt;h.'- ~umtttct' \\ttultI he lhc ht:~l

htttItt~~:t|ttIantttttt11ttl.u\c|tthnuglt tk-t \[tt||H\;|II1\IIlL'l-II |tc\\\(<\ttlt:t» ltmt: to t:t|tnu nut." Sc|t\\ar-

lhc hndt;-~ ttrc \c|'_\ tltllcwttt." L-ttt-utttIt_\thc;tht'ttt\\htcht~~pt>tt-
c\pl;tttt\'d Shtvldct. \\hu ~t;t|tctI ztl tttg atnttthct hum.tn l;tc.ttIt') \\tth at

\L'\\ IIIIL‘ Ah ll l!'1l\I\'l' vdllt" I5 lltttttctltttvttct. "It \\tt~;t wt} cum-

_\\'4"‘ "L1" “-'\l “"\' I“‘"“ ‘I Fm“ [tltcattutl wcttc. \\tth tt lut tn ~I‘|ut>l-

ltttttt at \ct_\ stck. trldctl} ttt;t|t'~ my “ml L-]\;|.,\_“ |1¢ mtg
hud_\ ttttn tht" htvd_\ tvl at hcttuttlnl ('tt||\|\'|y|\I|l\g tttt the tntt-tpl;t_\

lhu qt tl ttltutt t~ uttl) wt-n ttncc .\I;tt.'I atchlatn. .\hu|tIct ~ttttI. lhctc
tvt t\\tcc tn lltcltltn. .4\t tutu‘ putttl ll ;||y “tttw tut gum] \||;tttt;|tt¢
pcrluttttntnmtttIt-tn-tmtttthtt;ttt\- ~ct'tt-~~ ht-tttcutt tltctt t'lt.tt:tctct\.
IK‘T- II" \'II‘*'¢|- I"§ '“"I~\‘\'I’ "151" \\‘h;tt I tt';t||_\ Icll \\:|\ ttnptnlatttt
K?‘ I" \'ilL!I"-‘T- “ll* 1H‘|\W\¢d \\tth tht\ pt;-tutu \\;1\th;tt. uthIl_\

1I"""!1I‘ III“ ‘"9 “I 5' \'"“I‘I'~‘ "I uttttttgh. |l‘~;t tt-ltttttvmlttpptctttrc.
1Il"i\/l"L!I_\ Il|K"I\I~\' P\lPP\'\ I\\'i“I\- at hmItl_\ tttmtc. lltctrtt-lttttnttdttp ‘

" I he ht~attI\ \\c|t: tthntltttcl) c\; te rt-;tll_\ the kt.-_\ lttthu tnttttg, lht-_\ sum. ‘M v.ph.m°°v

I"|"|'~I""".\- I"Ii1II.\ I‘\'I""i|I‘I\'- huts at lttt-ttdI_\ hnl tttttzttgtttmttc
“Ill! 5I1t'l'~I¢'-"Y"l11""I\i" “"1"! |L'I;tlt<\t1\Iltp;|l ltnt. ttttd tt» tttttch /t-nvggct >tttd. "But tn) deal
_\t\u;|t'c ltmktttgttt lI\u;tctttt.d<t\\tt that |\;,ppL-'1 h\<t\;L-K-n ti“; ttttt “,||H|k-m \\;|,q“i|,_-di||L-R-n|_

tnthc tttt_\ littleI\tttt'~otttItctm~c. It uctme “M ...|m-tin"; tn \;“L'_“ H tmd H, mmc Um m "W |';,||

\ttt~ watt). In t;tct.tI1L‘;tctntttmk SpL'¢|;|l g“I|t'L'I\ tn lhu ttlttt 0; cu,-|\ “,mL-r, ||\,_-\ “;“m~d
tmc ltttvk :|l tt and ~;utI.‘(it"ttt:|\\;t_\ tncltttlu tt "~p;tt'u \\t';tptvn" \\htt'h mg" hltgk on th;-ty “'tm1|\;r;|
|r0It1I11\'!"' tht'tt\\~ tt dt-tttll_\ hcatttt tn ltght. ltt \\hilc. httt than tht-_\ rt:mn-

In-~pttc $l\<>ldct'~ t'\r\rt'tcttcc. ct-tttt;t~t tt» the 1ttttttt~ttt- t-It-tttt~ttt~ “IL-|-;-d,“
tnttktng ctghl ~ht\|'t 11Int~ and attt ttt [hg 1||n\_ Sltttldgt qttnu lttt tt 1" thy |||m_ 4“;-q|L-d h)

iI\\1l1-\\ll!I1H\g PR5 \P\‘\‘IilI- I III: g|ttt_\. tcnlnttc lnnk tn thc ct|tt*ttt;t- Paul ,~I|\_'I]g‘| (Elm;-r_ S;-h\\;|t~
(i./\Rl)I’\ I‘.-\R I\'_ hcltttc tuck» tt>11tttPlt,\~ "I tttttttcd ltv tI_\ In kt-t'P /cttullllcr P|i|}.\lItL‘\Iuutr} ina
hug hm Itnt lctttttrc he \'lzntt1~.“tvtt ,1 PH-"_\ ||;;|lt~ttc_" hc \RHdy "~tv thc 'I \' >htt\\ “hum g<tntq,\|tttt|>

tht~ lilm I I1i|dtttI|g\1rcu\|l\\I1;tl tthtvlc thtttg |tt~t tht1tt't I'1L't;<tmc um |“mt¢d h‘ ,_-_“,|it_-;t|1\

lhu Imll I \\a~ dtvtng t-\ct'_\ tI;t_\. I ~tll_\, ()|tt'n ttmc~ \\h;tt ~cptt|:tlc~:\ ztrtttud ~t:tlkt'r'~. Ii/\I\1II.I'
had |\c\t:t ~Itot at cup tttottc and I gum] nm\tt~ Itttnt ll ~tt-~.tt tttmtu |~ I-I-'l'I) ltmt Rtchurd "kiss-
\\&tI1lL't.I In \I\tItIl ll tI\ il \\'I_\ H‘iIIl~- that tItctc'~;tcct't;1tn ktttd n1 umpat k|_\>"I);t\\\utt1\l'cl\lrcd asthc
ltc\\u)." Ilttnttclttdcdlhcpt't>cc~\ tnmtc h;t~_ at ccttattn ;|t|thttttt_\ cnttgcniul I\' unnuunccr
ttl ltltntng cltuw and gun litc g;lg\ \\ 1“-tt tlttttptttr duttt; rtghtttttd ttt at “ho |1m\i;_|¢, |h,_- ml“; mm.

\"\ i1#'"1i\| R'".\ >ll'\‘\'\\- ill“! I1"! IIHI \\tt_\thttl1ccl~ttttc.M)\\tttcIt\\<vt'd mcntur) lur the .~ta|kittg
~lt.|tItt|..1\l\nct1tpltt)cdIurlltmttkc tn ,|;tt.-qttt-~ Iluttkttt. dttcctut 0! m;";;|1L-§_ lht; |i|m‘> Iulufjig
ttt tcmttttilttttdc \\tt< at run]-ltlc pI\t\|u!;t;||1|\)_\\;|\'g||II}.I1\lI110I >pt-uiul ¢|'l't-cu arc hcittg
d\‘lL‘\'ll\v “I10 ~t‘Y\\"-I il~ l\‘¢I"1\¢il| grtttttt ‘tn gnu tl th;tt tut-1. I hutt \\t: >ttpt:r\iscd h_\ (iur_\ (iuttcrrul
i"I"*"Y “II P"I"~“-‘ P"‘¢\"~I"T\' "WI \\t>uId |t|\t:tpn~u ~t\ntctht|tg lhut at San I-runt't_~cu'> Colossal
utlttttdtu u lttttrttvtt Ihv d\\~<>r tttt~ tt httlt» UIII UI plan". ltkc at Pictures. thu ~u|1plier or

Imd I"\‘\"‘">I} P\'rI“""\"I WY ccrtzntt culnt. p;t|'t|ct|l;trl_\ \\ht'tt t:II't.-cls for I H I? RIGHI
lA':Al HAL \\‘I‘.'\I’()X- thc zthcn \\'.t~ tttttntttl [\\htch ~u '- SI l.'l~'|-_ Dgnn (iirg

One n! the mmt cltttlluttgtttg 1;;-qt-;];|1;t|1t;t\_\ plum-|1t]_“

SlI)ltv$I7ttt|l||tttt I<Iutth;nt'~ I



C€€Il WQBF
Atlantic again plays werewolves for

laughs—all the way to the bank.
By l'f£’ ('utml.s"

Atlantic Entertainment is
betting that mo\iegoers who
lloeked to see IEEN \\'()l.l-.
the I985 hit comedy with
Michael J. Fox (gross to date:
S50 million world-wide). will
brave the chilly winds ol .\‘o-
vember in record nuiubers to
see ‘IT-.lTl\' W()I.I-' 'l'()(). the
sequel. starring tele\ ision's
Jason Bateman (currently a
regular on .'\‘B("s V/\l.l§RlF.).

The S3 million production
was written by R. Timothy
Kring and based on a story by
'l’EF.l\' WOLF writers Joseph
Ltttfb lll and Matthew Weis- "",§.’,",.§‘.1:,'Z'',,'}‘.§'.',',,.".§,‘I‘sT.T.T,'.‘.‘f°"

tall: shotild he step intothe ring
as 'l odd or as 'leen Wolf" It's
one hairy dilemma.

Director Chris Leiteh. who
ser\ed as anassistant forCana-
dian filmmaker .lan Kadar on
three films (including the
aeelain1ed|.lES MY FATHIZR
'l()l.l) Ml-I). is wellawarethal
some may regard TEEN W()I.F
'l ()0 aslittle morethanacash-
in sequel. But in his mind the
two have little in common
beyond at superficial story
resemblance. “Certainly more
eare was put into this one than
the original." said l.eitch.
“li\ery effort was made to
ensure that this story would be

‘r w It am with L llman. Returning from the ori- unique ~~ ’ can o Jllon man. 0
' . " . . . .V . . . . _. . . I ' h. , , _ __ _ Grtttln and Stuart Fulkln. tum: out tnginal lilmarc Janus Hampton act as a human punc ting ag |‘L.m_h1h,n|\_\|1|s yer) likely s, |,,.,|,|,|,i¢ to gm; on gjmpup,

as Batentan‘s werewollish Uncle so that he can keep his scholar-
Harold and Mark Holton as ship and stay knee-deep in test
Chubby. Chris Leitch. who as tubes. l.ittle does he know that
writer and director contrib- the familycursehethought had

that 'I lil-IN WOLF TOO will
do for Bateman what the origi- age was in the can whenfurther
nal did for Michael .I. Fox refinements were called for.
(though 'lF.EN W()l.F's suc- resultinginawastedda\"sfilm-

“led gnlcanllli m lh" dc‘ *kiPp°d hi’ g°"'“'"“l"" l’ “mn cess was unquestionablv hol- ing )'l'he finallook wa~i'a little
“i|"l'""“im M HBO.” “'“'l"* I“ [um him mm a b‘“ing stered b\' the popularity of more (iQ "according to John“*5 “""(‘"“'KER~dl"‘°‘~*- *“P°'*“"- ‘"“‘""‘“" *“"““' is/\c|< to 'l'llF l*tl‘l U'Rl£ lotan wimupnlivd BtvmurlnTEF.N WOI.l~'T()().Bate- with a boxing coach for four “hich had bum‘ mlcuwd n‘miL_u'p on ‘he “H wilh lhé
man plays lodd Howard. a weeks to “make it look like l
science buffwhoenrolls in eol- knew what l was doing") month before 'l F.lE.\l WOLF). assistanceofMichaelSmithson.

Batcmatfsfather. Kenl.ser\'ed Atlantic. assured of 'l EEN
lege (run by John (tstin s Dean Inspired by his btologyteach- as producer. WOLF TOO-S Ca"),_m,L_r pn_

Dun") "'1 a b"'“ng “ch"|‘"' Cr c““mc]“mnd canhl)'la'r3" leitch was quick to praise tential is planning a huge
ship e\en thotigh the closest godmother Kim Darby. ‘I odd Bateman‘s professionalisnt--~ release for the film. somewhere
l'::'*4.""""l|_c‘ln1_“ I" ll“_h'!"'"Ct:_' ‘!lT'?'_n:w“_."‘$ ]_w5u"i"ndc“:|$" not only because of his de— inthe ballpark oflZ00screens.
p“5'nl"'“ ‘mn"“m' 1‘ ‘ml " 5"’ " “Mnl-' ‘m W “ "5 meanor on the set but because For Leitch. the film's almostfield. He htimors his coach school to sports page glory.
(Paul Sand) and the other niis~ Still. he has one climactic fight
fit teammates. continuing to left before he can truly walk

About to kln glrttrtend Eltee Chandler. Blleman tuml unexpectedly wolllsh.

.32;

he willingly subjected himself certain success is due to more
to long. uncomfortable hours than its appeal as a sequel; for
in a complicated werewolf him. it‘s the time-tested for-
makeup that would have done mula of unreal events unfold-
in others less dedicated. Tom ing in a real world.
Burman was not approached “The idea ofli'-‘inginaworld
to do the makeup untila week where someone becomes a
and a half before lming com- werewolf and we deal with him
m0r1CeCl. e\'cn though he haI1- asa normal person ratherthan
dled the makeup on the first a monster. has always been
lm. When the look favored by funny to me.“ he said. “TOOT-
Atlantic production executive SIE is somethingtoshoot forin
Bill Tennant for Bateman's terms of excellence on that
wolfish alter-ego fared unsatis- level. Think ofit: in 'l OOTSIE
laetorily in makeup tests. Bur- a guy becomes a better man by
tnanand hiswil'eBari,working putting on a dress. Jason‘s
with assistants around the character goes from being a
clock. made additional tests boy to becoming a man by
with Tennant's input. finally becoming a werewolf in be-
coming up with a design that tween. lt's not all that differ-
pleased all concerned. (Foot- emf‘ El
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Pumplsinb ad
Wading in red ink, Dino DeLaurentiis’ DEG

looks to Stan Winston’s directing debut for a hit.
By Dan Scapperom

The hills are alive with the
sounds of screaming in DEG‘s
latest attempt to harvest some
green from a genre that.so far.
has eluded them. Stan Win-
ston. an Oscar-winning makeup
expert. gets a chance to direct
his rst feature with PUMP-
KINHEAD. which the De-
l.aurentiis Entertainment
Group releases October 23.
just in time for Halloween.
According to the script by
Mark Patrick Carducei and
Gary (ierani. the title charac-
ter is a demon of vengeance
invoked by the hill people of
southern Pennsylvania.

Lance Henriksen the an-

and the cemetery where Hen-
riksen finds the husk from
which it grows. a place "filled
with overgrown. cancerous.
uglypumpkinsthatseem super-
naturally large.“

In the story. Pumpkinhead
only harms its intended victim.
unless someone interferes. Ina
ashback. Henriksen. as a boy
witnesses the reaction of his

parents when they refuse en-
trance to a titan being stalked
by the legendary monster. The
people of the tnountain lock
their doors against the pleas of
the teenagers who go to them
for help. A boy played by Brian
Bremer. who has heard of the

, monster from his parents. is

l shownstealingoutofhishouse
dmld "ll /\L|ENS- Pia“ 3 to reta -lim seoftheereature.
backwoods subsistence farmer
who invokes the demon to
avenge the death ofhis l0year-
old son.aecidentally run down
by a motley band of tecnaged
dirtbikers. led by loud—mouth
John Di Aquino. Florence
Schaufer plays the mountain
witch that summons the demon
for Henriksen. which proceeds
to bump off the bikers one by
one. Jeff East. who played the
teenaged (‘lark Kent in Sll
PERMAN is a sympathetic
biker who survives the on-
slaught with girlfriend Cynthia

Makeup Illlll cum director Winston.

10

Lance Henrtltun play: n backwoods lurrrter who dlgl up I lupemlturnl avenger. L- 1- P
ln a twist. there_is a cost

Bain. MINA l'()R. using Cameron's associated with intoking Pump-

N\‘“' wmld PiL‘lu"'5-* *"'lBl' style of coverage.lighting.and kinltead. llenriksen has sei-

nally showed an interest in the camera movement." /ures and blurred tision as lte

projeet.hut balked atthe film's A five person effects team sees throtigh the dcmon's eyes

S4 million budget. Producers consisting of John Rosen- and experiences the agony of

Billy Blake. Howard Smith. grant. Richard Landon. Tom the \iClit‘|1s. With each killing
and Richard Weinmanfounda \Voodrul'l'. Shane Mahan and the formless faee of the demon

willing linlteicr in Dino Dt-‘- Alec (iilis created the monster gradually takes on Henriksen's

liturenliii The >¢l'iPt'§ §0Hth~ at Winston's studio. Woodruff likenessand at theend killshim
ern Pcnns)‘l\lH1i Scttihgtllld plays the ereature on screen. and takes his plaee.

hate been easilv duplicated by The demon resembles an occult A lot is at stake in l)E(i's
the rolling hills near the DEG \ersion of Al.lE.\'. human< lioped-l'or-,\i||_-q;-g, at [hr] bi“-
studios in North Carolina. oid_ \\itha tailand hugetalons. office with l’llMl’KlNHF.AD.
lnstcad the film was shot in l.at|don was responsible for After a string of costly flops

California atlopanga Canyon the mechanics and electronics like Kl.\‘(i K()f\'(i l.l\'l-'S! the

When the producers ap- that ineltided leg extensions company posted a quarterly

protihcd Stall Willth I0 and a mechanical. radio-con- loss ol o\erSlSmillioninlune.
design the lit|¢ I~‘R‘ttlfs‘_ with trolled head. Shane Malian At the time. the company ‘s

$100 sllrpfiwd lht-‘I11 h)'>llg|_l¢>l- designed the makeup for llag- lending hanks set a deadline of
ing himsi-‘ll’ an difh'L‘tor- Wit1- gis. the mountain witch. de- I\'o\emher I5 lor DEG to

stoll had difftcd SCI-‘ltd tlit scribed as "like Dustin Hof|'- inereaseitsnet worth from film
work on James ('ameron's man in l.ll ll.l-I l¥l(i M AN. |'e\e|tttc\ or to begin selling off
ALIENS and worked with with plenty of wrinkles and assets. Protluction chief Ra-

Cameron on THE '|T:RM|- long horny nails." faella l)e l.aurcntiis resigned

NATOR. l)E(i was hesitant to Winston made seriptchanges her post with the distributor in

go withafirsttimedirectonbul in\ol\ing the monster action. August amid rumors that
Wihln “ll-\ hifl itfl WP adding a tormenting side to l)l»(i would be taken o\er or

eral meetings with production Pumpkinhead's nature. Instead merged with another com-
chief Rafaella l)el.aurentiis of killing the hikers outright. pan). lhelilm laees stiff com-

and her father. According to a the ereature mangles them and petition Ill a Halloween market

source close to the production. lea\es them halfaliteas bait to glutted with other. more presti-

Winston “learned a lot work- lure the next victim. lhe gious lilms. including John
ing for ('ameron."and shotthe demon derites its name from Carpenter's l’R I .\'('L' OF
film like “a backwoods TER- two sources; itsotersi/ed head DARKNFSS. U
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B) Sotnttm Sucharitkul
RI IRHH ll()‘\. ~hut lot’ at

tnutv SI I million \t';t\cttged up h_\

dtrectui (i\|_\ :\l;tg;tt ilIlll\\‘|| l“|
lt1cketluut"ln\ei an |'\\'l|tt\|tti mute
train. tmm out tn he one nl the
tttn|t' Icinzukathlc ;|rlt|u\ t't1lt‘tll\ Ill
the lu\\~htidgctt|1t|l|ct |lL'itiI£|\t'l\-
\\liti, htghl_\ cltntgutl tu\ u|t_uu ~tut_\

tuth \\ell»mclte\t1:ttuL tt|mhttu—
~|\c \PCt'li|i cllech. mid :1 plnt Int
the tttuxl pant lieu tut the ht/title

RETRIBUTION
A .s‘I_\'l/Iv/1, in\'<'n!i\'0, /ma‘-budge! S/10¢‘/\'(’l'

_/iv/n I0/0\'l'.s'1'o/1 director (1u_1‘ Magai

ject

lngiu l;|p~e~ that plague ctcn the
ht-~t e\;|tnple~ nl |t~ ~uh-genie

The Klller Klowm In their IICGl|1|p.d|IQll|IQ as I clrcus blg top. E: ii Iiiilnl {])IN(')] hlllxjiilli ,p||’i: ‘C:tt‘ recent-_ c

Ymlt and |<t\ ;\ttuel1;~ and then
Eiiuitlinlfhk‘ |L'iL'l|2L' tn RU uthet

THE (“HOBO BROTHERS 0FF‘TH[':‘\vALL '1);-|tn|\ I lP\L‘ttl\\h ~t:tt~ i|\ an
,__ _ . i . ;ttt|\t mt the hunk oi \lllL'ldt.‘ \\liu

By ROI! Magid hcnttttm p\>~~u\\t‘ti h_\ Llll untap-

Th“ Chimio bm‘h"‘r* Sk“ limhii. Art dl-iictior -Phillip pc.““..d mill‘. IMI-iwm U" Wu‘ph,m_ (~hur|ic and Ed“m.d Penman‘ wh“ wmkcd Wm‘ ge.|tu.c. I l]\\\.\>lllh t.t~t|te~.t|tel1I|tt
the clfcu arm“ bchind the mu Chindos (_R|,r.|ERS. \\vttlt h1~ “h\k\-N‘?-y llu\l|tllll\).
cmmums in (~R|1TERS_ are crcamdanmdulm $mpiccc“s_ lt.tt1tttetl pu_|lmtt1.tm_\. |_).|tin_\ . l

makingmcin)wn"““.ic_ An" of gtnmcmc shupcs H-Ia‘ l_)-llllt‘i\- |~ .tmu~|ng tl\ .t \.|gml_\ ‘Lane wing becomles nossessedm

‘°""ib"‘i“g "flu" ‘O lms could be recombined in \'aria- (1|~¢l“hL_‘l']\“‘.d"‘,t|g\|'t‘ chm“ msuy MagarsREm|BUT|oN'|ikcTHESwOR|)AN[)-[HE lions make ‘he .\in\l Ileuplc \\Ilhilll1l||ltt‘ll\itli'
SQRCEROR and R()|;o('()p “we couldl afford l6 Inn “tint to ntttkv it ~l.t~hci ullectdun;-\\tthitttttlttzn|ulet~~t'n-
“he dinnmm. Ty c0mm,_.rcia|)_ ‘huil'd [he four w fulhgcalc mm te. ~tt|\l Magi“, \\ hu hm ~|t|\e nptniticlmt ~~nlt|t|n|ttt1\lcattl
nu. brmhs branched om m needed ,, said Charlie lulled an at tlircctnt tn \\l(i\ \\ell- nl the ll\ll1li"|tlithttplllll. ".~\n<l nil
W,-in,‘ din.“ and "cam [ht ‘ch‘iod0 “The \;“_';amund pluttgitetl lteld~;t~ IHI .'\-| l -\ .\_l lot nnl) S53 ~;ml Mttgztr. huattlttng,
an-cc“ rm ‘heir dream pm_ himh'bul did“ haw and ll,-\l{_lv)(_f\.\ I l.l- 4.\\l) Mt - \\ hen )<t\| take mun) the |l|I11\

a fcalun. mm [waging ma“ n'cw pics“ mrcwrywl ,_ ( OR .\ll( I \\:tnlet| to tttatke at itttetws. mtittattu-like pairing and
the mm, unusual moniker Swphcn Chiédo refuse}! ['0 vl:|~~|c< an =\ nwwv <_>tw\\|tl1=| tl\ rmit-l1~\_;mnu-it [1ltI(il|L’llt>l1
K|l_|‘ER KLOWNS FROM “kc [hr Ohviou‘ appméch \v:t'_\ \peci;|l \t\ttttl |tltIi\_ \t|lt|e\ _\mt tr ttll\‘Il lclt \\tth diat-
OUTER §pA(‘E_ Trans wm-|d dimming mm ‘imh ml: mu: Mugnr vttlhtvd the help ~\l_ 4|" lttgtlu Hi L‘\\'lttllitl|ltg hamilu_\. Hut
Entgrlginnwnt plans“) r¢l¢a§¢ KILLER KLOWNS FROM "M h\"M.\~Plltvlttkttugtziplici (ml) \ntllcltu\\ the wupt ~ elu.-lie-rid»
thc mmin Ocwbcmndshoncn OUTER SPACF __“ sounds lltteltgua. lut ‘\ttlt1L' p|'ett_\ ~tttn- den lt|tc~ ting lltlt’ due. pet'lt;tp~.
the [me '0 §imp|y K||_|_ER likeacampfarcc Jhcadmmed‘ nmg eltt-ct» tttclttdmg an cenc In the L'il\l\ ttiiuattiti) :|h|l|t_\ In

KLOWNS. “hm ldidn.‘ W36‘ i‘ buhm‘ Ml)" c|'_:|ne \hnt. wine \t\Phl\|l- ntitke them wttntl it\liltl\l[1hliIC_\
' carted \te:ul\t';i|n \\nrk and un \\e|c hemp uttered lot the ltr~tSr h Ch’ d .th ldnt ~ , . .~ - ' 4 -

‘P en lo 0 e C W -‘hen: are runny "|emcm5m"‘ tn 'k“l'lltIll\ “gln\\tng neon e_\c~ mm; E]
°f lb‘ b““h'“'5 3"‘! ‘he mm.‘ buttherearealsoscrioustones. 1'
director. said the initial con- Suspmscful mm; and cu." a

m g nms pscom posses yan unappea spm - n on vengeance
f:|:i;?;sl:: mimgg‘ 1v]c(;::hi|"';‘cs'h'3;L-Id“!/)5 The production lealums the ashy camerawonr ol cinematographer Gary Thieltges.

desolate mountain road. "I phvcd dis“,-]c[|\,_ | med '0 1-Q T;
‘h°“Bh‘ ‘hm “ °l°""" °" 3 impress on our actors to plav ~?,.:a
m0‘-"Wli" "lad "Y “")‘P|3c° the serious stuff straight. htit '
Y0" “°"|d"'l vxnevt to see uni not >1: atraight that it goes into

W°!1|d 5° "‘a")'f|"Bl"@f"'"£- camp. I didn't want them to
hc 53"!‘ B“"h"" G,‘a"|"~'_“§5‘ plav for laughs. but let the
B¢§|\'d 'lX"'i"'""'>""1| °"§"‘~* 5lll;Bli0l‘IhlhCl'I‘l§L'i\'L‘S hefunnv.
for the Klowns and cn|labo- -wc-R,"‘.ingloCn:amarca;|_
"Md “ml S“'Ph"" "" 3 *°'iP‘- ity here thitt‘s totally unreal. . ,_

While Edward Chiodo han- that is fantastic. and we dun‘t "
dled the problems olgettingthc want peopleto|aughatit_"con-
lm produced. Stephen and tinucd the director. “The
Charlie began building and Klowm are deadly but they're ’_ ._

designing the Klowns and their funny. Ynu'reallnwcd to laugh
spaceship. a psychedelic fttn- at them. hut hopefully you'll
house gone mad with weird get kind of scared when they
angular xetpicces painted in start killingpeoplc.“
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PRISON

COMING

Pr0u'uc'er Irwin Yablans tries I0 z10_/brgliosls in llies/amn ier ll ‘IIll! I10 did/or HA LL() I/I EN.
By Stew Biodruwski

llie gliiist tit ii iiiiirdered man
returns lroiu the grii\e to seek

re\enge against tlte Illillt I'L'.\|1lIl'l\|-

hle for his death. Suiiiitl l;iiiiiliar'.'
The title l‘l(IS()\ itiii_\ eoiijiire
images tit lllllh like |'S('.i\l’li
I-ROM /\| ('.-\lR.-\Z. hiit \\llLll
autliciiees \\ilI :ietu'.tlI_\ he getting
is;i lairl) stiiiigltl-lni'\\tiril Iiaiiiitetl
huiise story iiiil) the luetttinii
has heeii ehaliged. |ill‘I[\ll’k' \\Ill
ghe the lm. \\ l'lI\.'h ni:i_\ iimlergnii
title eltaiige. ii hip push iii Nu-
\L‘|'lll’1L‘l’.

Iii I956. Charlie l'or\_\|he I\\L'I1l
to the eleetrie ehaiir loi a iiiurtler he

i.litIii't euniniit. (iiiard liihaiii
Sharpe kiiints the lI'lIlll hut
refuses In speak. I~\tter the eI\eeii-

tIie_\ Ieiit aiii llllllt\~|Vllt‘IL'4>lllL'l\\he
|llll’H\\\ll'llL' ti» aieliiete.

“|‘lt\lll the \ei_\ hegiiiiiitii: I

\\eiit ltll ll Iilni-iinii t_\pe iil tlzitk.
~Ii;iiIu\\_\ liitik iinil ~petit ii llll in

time \\it|t iii) L‘lIlL‘lllill\\l1I1IPllL’l
Mae .'\lllht‘IQ eieiitiiig ziiiil plati-
iiitig it."~aitl Iliiilin "It \\;|\ll;|ltl.
llii\\ kl0_\|!\l light ii iezil |\lI\tIllL't'll.
\\Iiit"|i l\ \|l \|ll1lll that you i::tii
llllltll} get l\\t\ petiple II\\ItlL' iiiid
ttiii hate tn h;i\e the suiiiitl t‘ie\\
iiiitl the eztirietzi cit-\\ iiiitl the l|gl'll\
tiiitl the iit"tiii~" :\l\li1e'|l! \i;i~ ahle
ti» dll itI hiit it \\1|\ ii lul tll extra
\\uik "

('untiiiiietl lliiiI;iii_ “I \\uiihIii't
Ii;i\ e heeii Il\lL‘lt‘\lL‘ll in (living llllx
tiltii il it \\l|\ ]ll\I ti \|'\L‘Cll|l elleets
mi>\ie, l1t'L'2I\l\L' I \\iiiitetl to Iiii\ea
stuit and ieail t‘lllllIl\'le'l\. I leel

‘l""~ ll“ I"lm“"“- “"'"“‘|'""~" Prlwnguard Hal LGIICOYLJLQQISI|l‘IIlg|QdbYII1il11I|2d barhedwlre. |litit\ \\h;it\ “ioiig \\ilh |\tlll\ll'

u'"!"'Y P"“'" " '*']"“"l d"“n tiiiil \L‘lL'I\l.‘C lietiiin ll|Ill\ that all

“"_“l lh"'l§'""“ -“'“" |‘“"'- “"'~'" up with iie\\ L'tlIlL‘L']‘ll\ lttl sii~- lllL'lLlC{It\| \t'lllI1lZlIlltlfftiflllllllllil i|1L~\ ;iie trying tit ilu I\ to hii\e

.pn“m mi-rcm“dmF "cu-“Hum” l"\'">¥"h""'"I lh"m\""-ii “"4 "“h' I""“"- eliilmraite \|'\L'L'l1|l ellects iiiiil theii

M r"‘_’P'*"!'"!5' A_“d~ M ml" “""|d latis. "ll'slike H.-\l.l.()\\'El{\:the Sn \\eelt~ ol principal phntng- ilm,“ H, emm» tum] "1 eh,“ mu]

ha" IL h‘l‘"" 5l""l"l' '-‘ "““'“\'d must llOfl'll}II\lZ night til the _\ear f&lpl‘l_\. beginning !\I:i_\ IR. “ere g'll;||‘;|QlL'l\ \_‘[|[ l|tI[1\(;|fdh\)£|[d_ I

3“ "'9 M“ “‘"d'~'“- l“""‘“h|.‘~ H‘? haul iie\er been toiielted lor a hur- shot entirel) on lnezitiuii iii an {hm}, ilk-;|\1;l|(~ii(-g ie gtnm; ls) gk-1

]""l.1'*'~"*|"d '~""'“"""""‘ “hamhcr '“ ror Il\(l\lt‘LlllI\l.C\lCIlLlII\|;ll'lCC\Ill' iihaiiduiied State Peiiiteittiar) iii tireil tll that \lIlIlIL‘| or later. I

°P""':_d- "~'|_""""g h"*YH"'_‘ eept. tlte most liorrilie ittstitiitimt Ratsliits. \\')on1ittg. Built l|‘| I90]. ttiiiitcd the diaiiiii and the l.'l‘lilIllL'-

\\'"§"'"| *P'm- hi-" “P I“ 'nm‘“'~‘ iii the world has iie\er been h;|It- the prisiiii had heen in use tiiitil 1;-|\i|1;|1 \ti|i(-;||e;|hii||i_“

c"""l'~' Bulk" “ml I"""‘|"E'>I dlediiialiiii'rurnin\ie." |9X| when ll was replaced h) :1 But tilit \ll\L‘\ guard Iilhtiii

Ki"h°Il"'~' walk" I" “'“""ll‘ Ih" Yablans worked closely \\lll'l ne\\er li1Cllll). Re-diihhed "R:i\\~ Sliiiipe i|litl\\ [\[|\thl\k‘l ('Ii;ii|ie

“'i"d'~‘"'> Gull‘) -\'~'"'~" “Id PI" 11 the uriter hL‘C£l\l.\L‘ llk‘L'j0)S|lllIll\- lIIl\ International Stiidim"h) the h|;\_\i|1(- in [rm (-seer,“-(1 p\\~|\

W‘? I" F"">l'Ih"'\ "i1"‘I'"l1'~'- ing up special elleetsset pieeesaiid ere“. the [1fl\t\I'l housed the entire iliniigh he kiiims l‘I\l'\)l|]g|\||~||-|U_

PRISON is the first Ul a niuIti- then figuring out l'l0\\ in \\url\ prodiietion. iiieliidiiig Meehaiii» L»._-mi’ "(;mid qm-e|,(,,,"‘ “mt yuh.

picture deal between Irwin \'aI'i- them intii the sttiry. Earl)’ in the eal and Make-iip Iinageries. Iiie.. lllI\\, "BL'L"llll\t‘ the uiirtleii l.\ll had

Ians. the producer who made script writing stages. llL‘\i\L‘0IllCf \\ll0\\' elleetsuere \l‘ltIlL't‘tIIfL'|_\ on |_;u_\_" ll“-ii \';|h];i|i\ p;|l|§L‘d in

HAlI|.()WEFN. and Charles Reniiy Harlin (BORN AM ERl- location. Real [\flM>llL'l’\ lriini the think. "/\etuaIl_\. he killed ai pri-

Band's Empire Entertainment. ('AN)wa» brought iiiasdireeior. new \\'tuiiiing State I’eniteittiar_\ \(\I‘|L'[ h_\ iieeident and then to

Yahlans produeed the film. and (Said Yahlan>."I llkL‘lU\\t!l'k\\lll\ \\eie recruited as e\tras.antl one. enter l\l\ tr;iel.s pinned ll OI! ll\l\

Band sened as exeeuthe pro» young talent belure the) get too Stephen I.ittIe. e\eii Iuttiled ii lea- git). \\'e iie\ei reitll) explain that

ducer. The script h_\' (K Courtney expensne or becunie toti uiinian- ture role. Ihe prison cimdiiioiis in the |“1I\l\_‘, | litipe [temple iltiin

Joyner was from a story h_\ \’ah- ageabIe.") Harlin wasn't too were far lmni eiiniliirtzihle eold. takctlietiiiuhlettuisk.heeaii~eit\

lam himselll "It's so hard in come thrilled with the script.hut lieliked damp. and CllI\l\lH\|'lllt\l\IC hut |1‘ll_\ lltll tli;i| imporiaiit." E]

BOXOFFICE SURVEY: 1ST HALF REBOUNDS, FIRST INCREASE SINCE 1984

An analysis of the 50 Top year), 5.5% ofall lms and 6.8% have earned less than expected. Tgp ggugg p||_Ms QF '37

Grossing Films, as reported of total boxofoe revenue; 2| Top-grossing genre lms in mummuof
weekly by Variety, reveals that in fantasy lms (30 last year). 9.6% the Variely totals are listed at umwiex (|, 11; .,...IIIII..s1a.:a4.s1i

the rst 26 weeks of I987 grosses ofall lms and I l.l%ofrevenue: right (through 9/ 2). For pur- noaoooetmq . . . . . I I I I . I . .s14,ani.m

from horror, fantasy, and science and 25 horror lms(25lastyear). poses of breakdown by genre. I'RmAr0ntu.1o).........,.m.M=.1:ie

ction lms were up 24.9% over I l.4% ofall lms and 9.3%of the titles are indicated as horror (h), f'f“;'T"1;::*hff:°" 5"‘ "FEET,1”“,10

I986, therst such increasesince total boxofoe. fantasy (f). and science ction Imiuvlgm ) """
I984. Film revenue in general Asat theend of last year's rst (sf). followed by the number of oAvuon1's(u.4)..III.......s1:.m,osa

rose a mere 3.6% over last year's half, genre lm revenue is fairly weeks each title made it into the u-4ceaa|.t.sm.n . . I . . . . . . Im.u1.au

total. evenly distributed between the To 50 listings since January. "TM TIEKIVWNE

Of the 2I9 titles that ¢om~ top money makers, with no one Th: totals do not include gures"‘
prised the weekly listing (230 lm far out-grossing the eld,as from previous years for reissues WHO" Mn“4, ""1".
Iastyear), 58 or26.5%weregenre was the trend in earlier years or lms (0) first released in ,,,°v,,,,,"“,,|,'-n
titles, accounting for 27.3% of when George Lucas and Steven I986. The dollar amounts listed sevinowitnn (1.6) ...... .Is 1.|n.|se

the total boxofce (36.9% in Spielberg were in top form. Two represent only'a small. scientic °w':'g'w H, ‘ yum.
I984, before the genre boxofoe Spielberg pictures this year, sample ofa lm's total earnings ‘mmewmu ‘m ':"1:::"‘ ‘mm
began to ebb). There were I2 INNERSPACE and HARRY (about one fourth of a lm's m°¢|_,,am'(,,_,;', "wk"
science fiction films (26 last AND THE l-IENDERSONS, domestic gross). El uu|ensn<:eia.ei...I......s mum
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Cute, anthropomorphic flying saucers
star in Spielberg’s next heartwarmer.

Br Frederick S. CIq_rf[r_eW

Remember AMAZING STORIES?
How‘d you like to pay $5 to watch an
episode that was padded out to 90 min-
utes? That's BATTERIES NOT IN-
CLUDED. which originated as a hall'-
hour 'l'V script written by Steven Spiel-
berg for the series. Five writers later the
story is now a big-budget. effects laden
feature which Universal Pictures releases
December I8. Universal isn't likely to play
uptheconnectionwithSpielbergsdefunet
TV series. which most viewers wouldn‘t
tune in for free.

BATTERIES NOT lN(‘LUDEDisthe
story ofcute litte anthropomorphic ying
saucers that brighten the livcsolagroupof
New York City slum dwellers who watch

COCOON. Hume Cronyn and Jessica
Tandy. Said a source who worked on the
production. “The main problem with the
picture was to havc it outgrow its televi-
sion roots."

The script for BATTERIES NOT
INCLUDED is credited to Brad Bird.
director Matthew Robbins. Brent Mad-
dock. and S. S. Wilson. from a story by
Mick Garris. According to Garris. who is
currently writing FLY ll for Mel Brooks
and producer Stuart Corneld. his “story
by“ credit was decided by the Writers
Guild. (iarris. who was story editor on
AMAZING STORIES. actually wrote
the first two drafts of the lm‘s script. c°"'::;::e‘;';::’:z:éf‘:":x3'n:";'::'f_‘:"::M
l-">1‘d ‘"1 5Pi°"""'8'$ TV $¢l’lP1- "ll “"’“|d qtum boarders In aarremss no-r mctunso.
have madea wonderful episode.“said Gar-

ho elesslv as the tenement buildin where ri§' “But stmicn decided to scmplhe Show even cumnhan mom and pop'Aslhes|umP I. i. h k _ b H % and develop it as a feature. Though the dwellgrg gather round to watch Vlherhappyt ey we acest ewrec'ers a o ur an
renewal. The lm is directed by Matthew
Robbins, who made DRAGONSLAYER.
and stars the husband and wife team of

The tenants witch the btrth of Ibo baby nuoon (I to r).
Joule: Tandy. ox-prize ghter Funk McCrlo.

pregnant Elluboih Penn, Hume Cronyn and struggling
lI\|llD1I||I Boublklrll. hook! for tho upoclal llcti.

episode never began production. Carlo event. the last of the sauccr babies is born
Rambaldi protege lsidoro Raponi. who dead Harry. one of the tenants. a big.
built BABY for Walt Disney. constructed seemingly mute ex—pri7c ghter played by
the saucer models for filming (models for Frank McCrae. breaks the silence by say-
the feature. however. have been bttilt by ing “Batteries not included." Of course.
Grvglcin). the baby doesn't stay dead. True to the

T" |"l"B BATTERIES NOT |N" emotionally manipulative Spielberg for-
CLUDED I0 lht? big $¢t¢fL‘I1_ 5Pil‘lbl‘fB mula. Harry has it rcpairedin notime.and
brought in long-time collaborator Mat- it becomes his pet. the cutest of the lot.
thew Robbins. who wrote the screenplay ln E_T, Spiclbcrg turned the same kind
for Spielberg‘s rst featureTH E SUGAR- of material into the biggest boxofce hit of
LAND EXPRESSUQ74). Robbinsworked all time. earning over $228 million. But
with writing partner Brad Bird to further director Matthew Robbins is said by a
revamp the screenplay. Brent Maddock source on the production to be “trying to
and Wilwn. the screenwriters of underplay the cuteness and steer away
SHORT CIRCUIT. director John Bad- from knee jerk emotional responses.“
ham‘s cute robot movie. were called in to Uppcrmnst in the minds of distributor
produce the final shooting script. Universal and the lmmakers at Amblin.

The result.dubbed by Pat H.Broeskeof Spjgtbct-g‘§ [jQn]pan)'_ mttq hi; the qtm]
the 1.. A. 7i'nie.\"as“1urmrmt-uroforwords“ reception given to HARRY AND THE
is quintessentially Spielberg. followingthe HENDERSONS. their Collaboration last
pat. sentimentally sweet formula that summertseepagc44).Comingontheheels
Spielberg has made his own. Like child- 0|‘ the ratings flop of Spie|berg‘s AMAZ-
hood toys come to life. Ma and Pa saucer |NC, STORIES (tht~ §h()w finished 62nd
Tl)‘ in Ih Window Of (‘I'0}‘I1 and T8t‘lC|)"5 out of I04 network series its rst year. and
lccmcm 3P""m°"l "ml "ighh ""1 Oflhs‘ wascancelled by NBCthis year)the public
blue. and take up residence in a roof-top ggcms lt) beturningaway from Spielberg's
pidgeon coop. which they turn into a love brand of trcacly sentimentality.
nest. The lilm‘s title stems from the result- Looming large inanysucccssthe picture
ing birth of three baby saucers which arc continued ll pl]! so

ILLUSTRATION BVCHRISKINSINGER
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Gene Roddenberry’s new series premieres amid
rumors of script problems and production delays.
B_t' Dennis Ftsclter

\’isual science fiction has
always been known tor its high
prodttction costs. STAR TREK:
THE l\'EX'l' (iENERA’l'l()l\
is no exception. ('osts for the
series. which pretniered on syn-
dicated stations at the end of
September. are estimated at
SL2 to SL5 million per epi-
sode. making it the most ex-
pensive series ever created for
tele\ ision. next to the similarly
budgeted MAX HEADROOM.
Series creator and executive
producer (iene Roddenberry is

reputed to have nixed a net-
work launch for the new show
to avoid censorship. a sore
point on the original series.

As the show went into pro-
duction this past summer. ru-
ntors circulated that the series

was having trouble getting
satisfactory scripts. (In order
to limit the number of sttbmis-
sions from entbtisiastic but
unprofessional fans ol'the orig-
inal show. which has spawned
a legion of l'an—written fiction
and a series ol‘ novels from
Pocket Books. the producers

‘ eotntnettt on the set. "All the
eraltsmett are ptttting their
guts into it." he said. “'1 he

actors. e\et')one. are ttorking
together \er) well."()nthesuh-
ject ot seript problems Stern-
baeh said. "\\'e h:t\e been told
the same thing happened It]
_\ears ago. that tt was dilliiettlt
to get really dynatnitestoriesat
the beginning. httt as the steam
picked up. more stories came
in. l don't know. l can't see

things lrottt the prod ttetion
ottiee side because we are here

in the a rt tleptt rt tnent designing
and I don't know e.\actl_\ \\hat
the script llow is right ttow. We

are getting stories. we ha\e at

sehcd ule. we're shooting. w e're

designing it.sothere's no slow-
ing down here."

lttdeed. il the scripts ha\e
been bad or it the actors have

been sidelined in tltetr dressing
rooms dtte to rumored snatus
itt protluetion. no one among
the east gatean inkling ofsttch
prtlilltlits. ()n the contrary. the
actors \\ere unitortnly upbeat
and positite about their work
on the series. not sttrprisingtor
an organi/ed publicity junket.7. l

rukd ‘ha! mg)‘ ‘?"’“_'d “wk _al Securltychlel Tasha Var (Denise Crosbytengagesin some hind-to-hind combat in "nix g““_ld"" mid Englbh

scripts from proless|ona|wrlt- theserieitwo-haulpilot“E»counteratFarpoint,"which ptemieredin September. actor Patrick Stewart \\ ho

ers only who had sold to tele\'i—
pla_\s ('aptatn .lean-l .tte Pieard.

sion in the last three years and the show.and publicistslorthe there \\ere problems. bttt as ol "'l here is at freshness about

had submitted materialthrough seriesdeniedaccesstoRodden- an August bth \isit to the set each one and that's the best

an accredited agent only.) berry. his co~producersorany only four episodes had been thing that we can look tor.

Feuling speculation was the of the writing stat'l' for eom- tiltned. includingthetwo-liottr Also. there's a true sense in

departure from the series of ment. though a highly strtte- pilot.at'terclosetotenweeksot the iery aneient sense ol the

story editor David (ierrold. turedon-sctvisitl'orintervie\vs production. ll lilnting at that word tit stor_\telling. Ihat's

Though Gerrold declined to with the east wasarranged. rate continttes. the show will lirst and toremost what we

comment on his involvement The trouble with scripts is run out otnew episotlesinearly have to do. Betore we buekle

with the series. a spokesperson said to have slowed production February. lottg before season's oursel\e.s tn special elitects or

revealed that (ierrold has and there is sotne question end, characters or who \\e are. we

alerted the Writer's Guild whethertlte show may hateto SF illustrator Rick $tern- ha\eto tell agood storyllyou

about alleged “irregularities” repeat episodes to till air dates bach. a designer for the series do thttt. people will st;i_\." '

involving his employment on before all of the proposed 26 working tor production de- though slot‘) editor l);i\td

the show. Story editor D.C. hours have been telecast. A signer Herman Ziinntertnan. (ierroldhaslelttheshow.sonte

Fontana alsodeclined through spokesman for producer Para- seemed pul/led bvthenegztttte ot his eotttplutnts about the

a spokesman to Comment on mount Pictures denied that rumors when approached lor original series as expressed itt
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The Ialesl model cl the slarship Enterprise. designed by Andrew Probert, based on the original designs ol Waller M. “Matt"Jel11ies,andlilmed by ILM.

hi.\ hunk 'Hu' ll‘,|r/tl 41/ Slur though ncmnling In .\'tc\\aut. innl SI AR IREK.;lnd Ithmk (1;-r .1 gin» L~;|,\c \\h;|t l<mk_\lil>;c
Tn’/\ I111-\ MI I" WIIW 1"~'l|1i"I\- "II1crc\ nu [‘llllIL'lll tn that. Sn “cure clu.~crt\\ that I1c|'um>\\." ;| |l)1h L-L-|m|r_\ luliu udilinn oling ll 5 I -'\R I RIZKI I Hll lnr Ill Imlt .~tnt'1c.\. I Ilznu hcvn Sn-\\:tt't c<n1.s|dn'r> zt|I actors tn the cmnplctc \\urI-ix nl SI1:lI\'v:~NEX I (il- .\'I‘ R.-\ I ION. III’ on zlltun Iuczttinm t\\icc." he “|i\ing" in at \\urId nl nlukc spcnrc. nnd .\n|nun|1c I\L‘L‘p.\cllldillg tI1\' idn'i|lI1l\li\¢1lPllIi11 Unu ul the zttm~ Ruddcn- hi.-|ic\c..\n>cic|1ccficlionhulda turning the pages." Stcmlrtslwulll t1vlI1¢ilI1HIv\\I1 \\llIHlI1 hcrr_\ hand in doing the nc\\ nu >pccml chu|lcngc.\ lur him. nh>cr\cd \\ith :1 .\milc. v:txriuminililll limdillg p1|rl_\. \\'Il) HIM‘ ~criu~ \\il\ to dc».-t11pIm.~|/u lhc .\lu>tly_ hc'.\ looking lur\\urd uhcthcr ;|n_\unc hand antici-thc lltu\t c.\puricncud nlliccr |mI|tur_\ tnnc the recent nm\|u~ "tt\\a'CIl1g >0 much ol the slull plud hi> mckgrnund u.\ an"I1 lhr Iilllvfrfi-W. KIM‘ mil" hanc taken (p:|rl|_\ duriwd \\hich_ at the moment. we arc nclor \\ith thc Ru_\uI SI1ukc.\-rc.\pt\I1\iI‘I|L'IurlI1Cv:|tli|'c >I1|p'> lrnm mmic p|'udmn:|' H;ir\c unlyimagining.unthcscrccn.“ pours ('t>mp;ln_\ and includednpcrzuinn. and cnnlintlilII)' Ilt-nnclt\ nun mnall h;lck- Oneoflhciinportntnuapccts thy prupusun I1unmg,_-_"\\'ithwild Illm dlI\\I1 illl IIW I111»! ground). In S I AR IRIIK: ul the nc\\ ~criu.\ i.\ that \\ith each vpimdc \\c'\c dunc. it'.~.dilll(l\'l‘Oll> illll-I 0k‘t‘ll>I"l1llII_\ IIII' .\E.\I (iI'f\'ER.~\'II()\ n1i.\>inn.\ ul lnngct‘ duration. npuntuudillcrcntp;|gc.und tnPUl¢IllI£lII_\ lctlml situzllills. nll1ccr~;l|'c nut .\ilIl|lL‘LI |10|'£lH.‘ u\uryom- i.~ uccurdud coml'ur- (hu lim nu) cpistidcs. I uctu~rt-umiiud (icrruld. Ilrncc. I’i- lI]g'_\ ;l¢ld1'c>\t-d 11> '\|r." Slc\\- tuhlc and pcrmlizlhlc |i\ing all) quutc lrum it. Picardk ancurd \\ilI ultcn acnd his cxcc. art lult that \\|th rcgu|'d to the qtmrtcrs \\hich rcllcct the pcr- \cr_\ litumtc mun. and I thinkNumber Ono. tn lend thc \\u} mi|it;lr_\ zt.~pvct. "thcn' haul >unu|il_\ of cash ll1II£lhIIiII1l. th;n‘,\ gum], It keep; adding toand chock things out first. hut-nu~hi|'tn\\;l}lnm1thcorig- Picatrdk quarters cnmuin“un~ the im;iginuli\cc|cn1cnl>." I]

The bridge cl the new Enterprise. at the helm (let!) hllnd Ll. J. G. Gecrdl Ln Forge (Lever Burton) and Klingon Ll. Wor1(Mlchlel Darn).
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A look behind-the-scenes, filming Dutch director
Paul Verhoeven’s science fiction film noir.

22.9% Bales _. ._
It is about ll p.m.. Wednesday.

September l7. I986. We are in the
underground parking garage ofThe
Crescent. a mammoth. ritvy shop-
ping mall---a sort of Texas micro-
cosm. one might say. of Beverly
Hills's famed Rodeo Drive built
within the last two years in close
proximity to the downtown Dallas
area. About forty actors—foremost
among them Peter Weller. the star of
ROBOCOP. and seventy or eighty
technicians man the location for
lming. The setting seems about as
claustrophobic as a World War ll
German U-boat. which makesall the
more apt Jost Vacano‘s presence as
director of photography. Vacano.
working on his second American
lm. shot Wolfgang Petersen's I980
DAS BOOT. set aboard a subma-
rine. Tonight the lm‘s central char-
acter will be “nailed.“so to speak. by
a forty-person SWAT team.

What will eventually encompassa
mere two or three minutes of screen
time takes almost that much time in
cumulative hours to set up and pho-
tograph. Five or six camerasare used
on each take. for two reasons: so
that. after numerous rehearsals. the
shots can be obtained on the rst
take in the grand tradition of_Iohn
Ford. who was. perhaps. the all-time
master of lmmaking economy --so
that there will be sufficient celluloid
grist for the editing table. hopefully
making the ultimate viewing espe-
rience for the audience quite literally
in /he muml. (This is directlycounter
to the film's second unit. which was
witnessed shooting and reshootinga
simple sequence of WelIer‘s stunt-
man. Russell Towery. going up in an
elevator. in downtown Dallas‘s
Plaza of the Americas. with as many
as eight takes. employing two cam-
eras. before satisfaction was achieved.)

walks. crawls. and drags Weller‘s
character through the shot for what
seems like an hour before the cam-
eras actually roll. In rehearsal Ver-
hoeven assumes both the stance and
the slow-motion-like bodily rhythms
of Robo (as he is referred to by cast
and crew) executing a slow-turn.
almost a slow-motion pirouette.and
attempts to stalk away. only to be
brought to a crawl when the SWAT-
team starts ring. Then Verhoeven is
down on one knee. dragging himself
along. the SWAT-team blasting
away all the while. until he hurls
himself under the crane-mounted
camera. and out ofthe shot.

A lady crew member hands out
little styrofoam inserts to put in our
ears. "Almost everyone of those guys
are ringa weapon ofsome sorl.“she
said. “ltjust echoes back and forth.
ei'er_i'irIit're!“ The acoustics in the
undergrotind garage make the film-
ing bloody deafening. even with the
styrofoam. No mere Dolby system
could approximate such a monu-
mental cacophony! l.ike the Vegas
comics say. you really had to be
there!

Though ROBOCOP is set in
Detroit. in the future.the filmmakers
chose to shoot the picture in Dallas
and Pittsburgh. largely for budget-
ary reasons because Detroit is a
union town. “We started out at S7
million. non-union.“said co—scripter
and co~producer Ed Neumeier.
“This was meant to be a non-union
picture. Producer Jon Davison and I
felt that movies were becoming
wasteful. This movie at a major stu-
dio could easily have cost $28 mil-
lion! The rst thing Davison said to
me was. nobody needs a S25 million
ROBOCOP!" The film eventually
came in at S12 million.

Neumeier conceived ROBOCOP
with writing partner Michael Miner.
and the property is their first pro-

Dlnch ‘?l'°°'°' Paul Ycrh0c“'n' Dutch director PlulVcrhceven.nhool|ng Robccopi showdown duccd 5crccnPl3)'- The Prolccl camemaking his American film debut. with crime overtord ctamice. lllmld at a stool mlll In Plttlhurqh. out ofNeumeier‘s interest in sophisti-
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nu". Hu lhun \huul~. “Run-
nl_\ . .. \L'uu|1Y" lhc \hul |\
'\];nud.";u1d. an \\u]|u|. aw
lllllltnl ;|~ l{()H()('()l'. Cl'il\\I\
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THE MAKING OF ROBOCOP
Oscar-nominee Rob Bottin designed and built the fiberglass

and urethane suit that transformed actor Peter Weller.
tltc project hc rcqttutcd lIllltk‘|’~ ‘iii

'[: ' 'l ' ' hl' 'r'| D nus tlthlgtlCll£lllgU>.ilLl1lllltIlt\
:.\t-cu tw p Ill cc _ III at - -_ _

. . to the \Ull \\lmh lmikcd mun
';“m f‘l“l“lIR;'l_l "(Lllyl ll.‘ I ntacltittv: than mun-likc. Said lluttm \lrl_\\ll ll \k lll ll \\lll Of BDHHL ..l-‘C "c\k_rdU"L_ Y1-
R()l<l()(()()l'. lIlutt1n. n'utii;tiatcd mm“ mm_L_pHmm| dm“mg\

\lf lltt fill l ll.\ \L'1"' Ur \|.\ v -

. ~ iota tlttuctttr ttt mt cnttrc
l; tll"('l'\l).lttd V , , - f _ , -::::;M_‘:; ‘M n'“ ml‘ lllt.‘ Llhlltgtttg it. and tlmtigttiti

l'lR-\\'ll-\'itul t\\'|| l(illl ""““' ‘h“"g"'“ "' “".'“-"
. ‘ ' ' ‘ . s ‘lll tcd l'llllttL‘l'tll.l.\ Hlflillllllls

» . \ PI0“. ll“ M0‘ ll ' llmllll tudctcrttttm: tltc praclu:alit\ ul
lwgall hi" ‘l""l“l “ml "ll ll“ Ycrltut-\uti'~ ~ttt:gu\ttutt\ utilt tu
;;'" **="'-3'3""|§§§~:,~*§"1f~;§ ;'~§'- cnd up\\|tltuil}~i1inclti~ut<ihi>
,‘mm .l “ .': ' l ‘i ' 5' urtgttial ll\‘l'0lL‘ concept. "Rn-

Zclil ‘E: Z\._l§is,(l;l ?;::|":nll:f hocup look\_ll\r: “at l\L' dun
contic hook tun. dcidud tu gin: l':::dil\ll:Oi,_ll:il,.§ Ll‘li:l\;i‘::‘;'il:l'l"l ‘l

R()l<l()(‘()l’thc kin ul ltcrutc .. ' H ,' _ . I,
w'~>~'~t--~' ~'=ii~~1 tilllt‘f.‘§§lLII.‘\ZIiS.l§.'I.Zi1‘lfllti-

hmk nptng lt|\ cltttrtictct.‘|:\crythtng

xpt-ctl) and at-rad) numic." mid ““|i(l:,l;;l(L)i£ mm
Huttin. uhu spent tun ntuntlt~ H“ ‘ind ls ..mm|iL. ‘nit nl I

dL'\'gll'llg ll“ “M llm ‘ll ll.“ cttrttltcttu. and |~ \cr} similar to
;‘_l{'I‘:'l‘;‘:lll1’|¥:'T:' l;,:'l'|l\‘:"r"':'m a liuckc_\ Itulmut." Botttn tnadc

; ' '.t'cc;. t: __ _ ,-
git on at slant ln|\\a|rd. lo|'-
“aid. lutttartll .»tll tlic ltnu~ Mm “mr‘ h_ hccauw "W

mlm "ll “l'gl""" i artiillii iilrltllliittgutl
“hill \i“rll‘“‘“"l ‘mm’ "ll lllL'UllillllL'illl} \\tth l’\L'£lIlt1g

smmmm Run." Tom” ‘M H", _|n|nt~. .~'\ rttthg bridge» tltc
“mm "M-Md menmy me, ma gln\c\. \\ltlo.ll arr loam ltllt:\. ll .\
¢“|um ."M.¢ m; 9,, |°¢|||;m‘ the ttppct ur|n.\. matlc tll acr_\ llL‘i. tithing turned on at luthu. and

painted black.
“ l l'lL' ttiidaucttttn lll thc hack

and thc butt. and tltc pcl\ic
arczi. l.\illl ntatlu out nl loam
latt-.\. its \\cll an thcjau pit-cu."
.\a|d llullitt. "\\‘c rtm thv.-m at at

\cr_\ lo“ dcnsit). an it t~ti't a
\cr_\ pnnun loam ruhhcr and Makuup dntgmr Rob Bottln on location with Robucop durtng ltlmlng.
ilk \cr_\ tuugh. lhc legs and
km-c~ and thc lcct arc all made Dallas lucatinna of ROBOCOI’ thc makcup artiat was high on
ottt ol curttltcnu. and all latc. at cauav: for conccrn whcn it working with Vcrhocvcn. Said
l!'lL'Cl‘l£lIllk‘illl_\ joinvd \\ itlt bcar- took actor Pctcr Wcllcr and Bottin. “I lclt thi> guy‘: so
ings and aluminum hingcs. \’crhoc\cn additional time tn ck-\‘cr. maybe hc‘> going to
Fwrything is supportud ht an dew.-lop a motcmcnt sitylc for show me something I hadn't-¢ intcrnal harness. which is a the hcavy. cumbersome and thought cl.“

".scric.\ of lmttks and maps that uncomfortable makcup. Makc- Bnttin's main cnnccrn was
hold all the cxtrcmitica up onto up artist Stephan Dupuis that audiences might dixmiss
the bod). The throat piece is all initially took tcn hours to suit Rohocop asjust a man-in-a-
madi: out of loam ruhbcr. and Weller and his stuntman Ru» suit. "ll": denitely a guy in a
painted black. to look likc cast sell Tower)‘ in the costume. but suit. which docsn‘t bclittle it
iron.“ c\cntuall)' got the application any.“ said Bollin. "l liltc THE

The .\uit took xlX months lot time down tojust tvto hours. (‘REATURE FROM THE
Bmtin and at crvw of six to Despite budget limitations BLACK LAGOON. lt's one of
construct and arrived at thc which madc his task difficult. my lavoritc pictures." U

_»-
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\ t1 t . — i_ liiipelul|_t ltiiitling UII lltl iiillut-
.- E ll r . H 1 ' ‘ iv i iihlemzittressiiittiilllteliiieitl

J hql g__ | E ‘
tisioii.l~itecaiiner:is;ti'crolling

i , 1 ’ , siiiiiiltziiieiiiislt.
/ \\'hile \\'el|er .sltItltl\ nut Ul

l.'ilIIlUI'il iainge iihsertinu. Yer-
lllIt.\LH tt.iits piittemlt lni his

PRODUCER JON DAVISON -_ ii '.tsstst.iut tllIL\.l\lI\ tit Ll'It\ILU
griiplt" tlte miitemeitts Ul the

I

Davison assembled the creative elements and ;‘;,‘,‘.',-‘\',;j;‘;{"1;,}‘,";?,{11§‘;},‘f;;

nursed the project 2% years to the screen. i'iif"if.’t§.§’.'.'.; ‘l.'.‘.‘.'.‘}Ii'i‘.TI-“i§‘.T' $.11‘;

lly C. V. Drake
R0 BOCOP execu-

tive producer Jon Dati-
son attended New York
University's Film
School. where he stud-
ied under Manin Scor-
sese. When NYU class-
mate Jonathan Kaplan
directed NIGHT (‘ALL
N U RSES for exploita-
tion master Roger Cor-
man. Davison was
lured west to rewrite
the script. That led to a

post as director of
national advertising
and publicity at Cor-
man‘s New World Pic-
tures, where he ran a

department consisting
solely of himself.

In the mid-'70s, Cor-
man offered Davison
the chance to produce a
lm. The catch was that
he had to do it for half
the cost of the cheapest
lm New World had

e \
|iimpetl in er the l'\£lltl\lI'iILlt.'.

‘“‘d" '~'_“"l‘l°d‘§"l' llere. liir itnee all le;ist_ \'ei'-
l]:(';‘.nluC"ll“|:' ('“;"gC hiteten seems lll llll\L‘ ctirhed

I er eptso e.l" _4 _

dun.‘ km“ “hy um) liislii.i_t_tt'iitl -lI1Tl‘III?l\ to |ii|iipliii
gum “W mg cR_di“-- tllltltlllkkl L\&l_\I ting liimsi. l.

latiglied I)i1\l§r)n_ Mm \ erlioetcn t.s tired l’1L‘Cllll\L‘

said he had nutltingto the paist lett eteltttigs sltuiits
dnvtith Miller's epi- hitte been |llt\l'tllllillk'l_\ enm-
sntle. "Mat he for heat- ple.\. illltl [1lt_\\ll.'llll_\ ttt-iii'_ting.
ing_ him regular!) tut lhe shitt goes ttell UH the lirsl
5I"'~‘lh'{[l.='> \"3'~‘" trike. lllttl this tt titer gut-s home
E"‘"“'-‘* l lt\ hetl. lt istihiiiit l:.lll;i.m. Ihe

|" l9?‘4_l)1l\I-sun lilm erett ttill he zit this loca-
“"‘5k§'l}i\\'lIh ll" Z"$'l“"* tiun iitttil uhiiiit 6 ai.ni. the lol-
“" " “*“"“““¥‘“" ltI\\lIl'|‘II()TI1lIl'
on IOP SI£('RF.'I'!. 1‘ *
featuring actor Peter ,

Cushing. The produe- ll‘ : 5“! 1‘

tion didn't catch on as ‘ ‘I "H “ "l ‘
ttellastheir pretious ' ‘ "’l"- ll““_*'i':l “l
collaboration. Rum)‘ 0| "1"

. eltitles itemesis
On ROB0( OP. . R (.

Davison worked with . "uni ‘_’\‘c“‘l
makwial he de\.‘,|up,:d ngaiinst t_\|1i.‘ ;is the lilm s niaiin
for Qrjun‘ |l “my [W0 \tllIllII. ('<t\. ttho got his stairt

andahalfyears forthe in _ltIllIl lliiiiiittattfs l)l"l l\'-
project to reach the l'R.-\\('l- uliiiig ttith his hing-
SCFLT" llet’ ltiillrltd time lttetitl .\etl |!e;ill_t. \llI\l
Jonathan Kartlttnwnt llltll ]7lil_\||It1 |tt>|tt>t'<>|*\

done while Davison him the screenplay. p,.m““._\ |h.n\) M an mnmm
was there. HOLLY-
WOOD BOULEVARD

itii
*2isit

(mi), mgu t Kaplan went off to . __ , , ._ ,

l°m‘:n"|n ma.’ dimclPR0JEc.|.X_ ;ill.iiii.hsttii,i_iiii_la .i IillItIl.ltll

(|976,'dirccwd by Joe and Davison la“ tttniain L‘llll_ mu esltl ttt in as

Dante and Alan Arkush and Pl ANE' for Paramount. with with the task of nding a
\CtlI_\. Ite .i|tt.i_ts p|.i_ted .\lI.

costing $58,000 was the result. a zany threesome (Jerry and director with enough talent to Bu) butt" ll? "\l*l\‘1l- *lL'llPl"

The low budget was achieved David Zuker and Jirn Abra- realire the project. lfll \\ llll ills‘ ~'llil'1ll'~‘*"|*I‘l|\1‘-

by utilizing stock footage from hams) directing from their own Davison named his produc- Ciiiiipnriiig tt nrkiiig tt ith
earlier New World Pictures. script. Bringing the lm in on tion company Tobor Produc- |§m,rm;,n and \'L~r11i,,_-W" [mm
‘We could have done it for less its S3 million budget was a lions in tribute to the "late. an “emf; pcremcm-,3 C0‘
if Roger hadn‘t insisted on an challenge. Davison succeeded great director Lee “Roll ‘Em "mud ..“m"ma'n “km 1;) Ila‘;
answer print," laughed Davi- and the lm was tremendously Sholem.“ whose TOBOR THE I _ '- _ _l- ' l , 1 I -

$0". TM lm hii bwme Cllll protable. GREAT was. Davison insists. I ‘L “L ml‘ Q J Imw unllrm 1'“

lV0l'il¢- Paramount then contractu- “the best robot movie ever shot mg "wr-\ lhmg‘. I '1'“ him" "l
lI'I |977 Dvlll Pfvdlltd ally forced Davison to produce in ve days.“ A onc~sheet of c““"“"~ '-‘ l"‘-'l"“ci’ll§ ‘““"“f~"l-

Ron Howard's rst lm asa WHITE DOG. = project about TOBOR THE GREAT domi- \-'1') vl-Ml)" \"s'lw~Ir=I1~'d- \ uu

t‘liI'€¢t0l'. GRAND THEFT an animal trained to attack nates his ofce entraneeway. liter:ill_t‘ rclieurse it tt ith \'er~

AUTO. That same year Davi- blacks. He was less than Davison's earliest recollcc- hiieteu enough times that. by

son was made Head of Produc- enthusiastic. ("Worst idea I tion of robots was “sitting in the [||11¢ the ea mt-Hi m11§_

tion for New World. In I978 ever heard of for a picture," he front ofa television set at four L-\L~|~_\ [hing i, pi-cm “¢]|1m~kL-d.

Davison produced PIRANHA said.) But Davison managed to years old watching a local in gonwunwt H 'mM.\ |“L.m\.
for New World with Joe Dante hiie cult director Sam Fuller to Philadelphia show with Bill rL_'h'_m.\.u|\ M , ,1 _\ if , | "I1
directing. It became New write and direct lltf.‘ picture. Weber called M R. RIVETS. “_ ' " . 5‘ ‘ _‘ l ' .‘

World's most successful lm. The result was far better than “It was a man in a cardboard um“ ill,“ "' \ crh“"'“n docml
One of Davison‘s major credits could reasonably have been box painted silver. Now, hope- d" “ h,'l-1 m““l"r ‘h‘"' and lhc"
is often overlooked. He was expected from the source fully we‘ve done a little better "_“"‘° '" “"4 ll“ ll" W‘ °"-‘ll?
Second Unit Director on New material. than that." His favorite robots l~'~\ "Y >ll"l~ '~'\¢l.\ “"l_ll\'- 1*

World's ROCK ‘N’ ROLL Davison was co-producer of include Maria from METR()- different. \'ert seldom does he

HlG|“l_5Cl'|00l- ( |979)- Joe Dante's “It's a Good Life" POLIS and Robby tt ho had a UM.‘ at close-tip. I liet"'re alttays
Davison left New World in segment of TWILIGHT guest appearance in HOl.l.Y- ttmidt-r|ii1 -_~;m1¢r;i;mg1¢,,_ And

I980 and produced AlR- ZONE THE MOVIE (I983) WOOD BOULEVARD. El you |-,ui|d |h,_- M-L-n,; 35 you go

along. "
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Robocop remembers: one ol the lllm's most poignant and emotion-laden scenes. On a tip Irom Nancy Allen. Robocop llnds tils house and I picture ol his lormer Iamlly.

(‘ox added that \'ei'liiie\eii coiitiiiiiiiig udticzitiiiii!" llltsll1lUll‘|ClilIl‘l.\\llUI1ll‘lClll’5l here. "dead straight. lt'> no
i.~ “a \\tI|'l(lL'l‘llll iictiiris llll'L‘C- Mi:iiiher.\ Ul the pie» gm ;i practical tli:iiitiii.\ti'utioii til ;ih>urd that it'_\ l'unn_\'. lt'z~ tak-
tiir. E\L‘|llllllC \t'L'l1C.\l|lill.\t‘L‘lll better \lL‘\\ til \'i.-rliticicii zit police druid El)-209 results in iiig that sort til mentality and
iiiiti:ill_\ not |1lllL'l1 hi:ciinie \\tirl\ llllll'.\(.lil} and Fridzi). tliedeiitli tit a_\tiiiiige.\eetiti\e. turning it that tine extra turn.
.\PL‘Cl£ll lur }tI\l. l'\e l"lL'L‘l‘l Septeiiiher 25 and Z6. as \\L‘ l\'eumeii:r'.s inspiration tor the \Al1lClllhill\Hl)'!sll1CbChlSllf€.“
.\ll|'Pfl§L‘Ll e\cr_\ time iii ll‘ll.\ \\itnc.~.\ zi liiur-page .\L‘L]llCl‘lCL‘ scent->ti:nist'ronihi>tmnexpe— Said scriptwriter Ncumeier
liliii. It l'Cilll_\ l.\il/IIl'i liiiiit-_it'_\ _\l'llll in it I1‘ltiL‘l\-lip coiilereiice riencu us an i:.\i:euti\'e at Uni- til‘ the film} black canted).
like gcttiiig tn .~it iii tin super rmini Ul ilk‘ Big (‘oi'ptii'aitiiiii \er>al and his personal l'unta- "\'nulia\etunialu:itsuthatit's
grtidiiate .\L‘'ll|1i|f.\. l'ni aihiiut (H1 the l'ilt_\-aixtli lluiir til the sic» about “hut might have not too grueling you use a
indirecttililiiiliirtlielimtime. )i:t-in-be—ctiiiipleted Renai~- happened there. laugh to let off the tension. I
and seeing _lll.\l lll.\ usual >£tIlL‘t.' 'lo\\er in dti\\IllU\\n Cox ntited that the l'ilm‘s think that make.sitokayl'0ran
L'(lIlCL‘|’1l§lll things the \\at)'lie l)aill;i.~. 'l he SL'L'|1k'lUl7L'lllll‘lL'I.l dark humor is all the more audience. a>suniing they're
l'1ll\\L‘.\ tliiit cainicrii it‘.s a i> |'1|'$|OXlI‘t‘lillL‘l_\ amen miii- et'l'ccti\e for being played. as intelligent. ‘l he idea llL‘l'L‘ has

Directing ED-209; Paul Verhoeven acts the role ol the police droid lor cast and crew during rehearsal. next to the lull-scale motionless pi-op (tett) bultt by Craig Dlvtes.
and using a cardboard cut-out (nght) with eltecls supervisor Phil Tippett. during shooting ol I Viatavislon background plate tor one ol Tlppelfs stop-motion lequencel.



' "1. _?\¢_.:_. ' 7" heeii to keep tlie htiniiir iL'\t.'|il\

7 | v Y ' ‘ ' _ high its piissihle. \'ei‘lioe\eii is

‘- M [~_-q ' ‘| ' teiyeiiiiiliirtahle \\tli‘l that. lle
‘ i . has the same sort til \lL'i\ sense

iii illlllltll‘ that l ha\e! \\'e'i‘e
\L‘l‘_\. \ei') siek peiiple hi:i'e." he

A CYBERPUNK FUTURE
The film’s dark vision is on the cutting edge . V ..-ii heing"~17

illli \'ei'liiie\ en
destiiheil hitti-

years l- tiriipetin

of science ficti0n’s high tech new wave. i iii it-it

By Brooks Landon
Whether called ey-

borgs. atidroids. or rep-
licants. artificial ap-
proximations ol‘ hutnan
life ha\c long been a

staple ot'SF tilni. ln
recent years. min ies as

strikingly different as
ALIEN. BLADE RUN-
NER. ANDROID. l'HE
TERMINATOR.
[).A.R.Y.l... (iAl./\.\-
INA. and Al.|F.NS
have suggested that the
differences betwecn
“natural” human life
and articial life are
small indeed. that a

synthetic being can and
will de\elop its “hu-
manity“just as readily
as humans embrace
bionic parts and pros-
thelics.

ROBOCOP continues
this iradiiiiiii. but takes
it in a new direction.
presenting the articial
life form not as better
or worse or esscntiall

llis ey es hidden
behind a dark iisur.
Rtibtietip. the ey hiirgetl
ereatiiin made in part
from the reitiaitis ota
murdered piilicemaii.
represents a tie\\ kiiid
ot lite biirn iii the
ititerlaee hetueeii hu-
iiianity and higliteeli. A
priigrainiiied artificial
intelligence htiilt from a
litiman mind supposedly

rics. Roboetip repre-
sents state-of-the-art
tippiirtuiiism. a cheaper
and qtiieker Ll|lL'I'Iti\li\t.‘
to the completely
robotic ED-209. More
important. the eorpo~

Rohucop is not just an

inedieal technology to
sa\e and augment
hunian life. hut at e\ni~

)» cal atid greedy exploita- .
ii.iii“(i\uni;inir;ig¢i_|\ dreatiis. llie\ iiilsit iiitii iiiiir

.-\niei ieziii." .t~

ptinkisliltitttre. Oi Septeitther. l*)>i'(i, He lUt\i\
iiii ilie priiieei heeaiise lie liked
“eiiiiiie hiiiiks. iifsl Oi all. and
zilthtiiigli it's an aietiiiii picture.
it\ \llii il \ ei‘_\ \Ii'/i:t't/ pietiire.

":\llt.i. \\ hat l‘ni ti'_\iiig iii dii
is to make it \\|l it doiihle |e\e|.
_\iitieoiild ezill it |’\L‘l'i1il|1si|pilii-
tt\t)[‘IillC1li le\el. I mean. st\l‘llC-
OllL' is ithlllg ills soul. iii his
hiidy. iii laei iiiiire ill‘ |L‘ss ins-
ing e\ei'_\thiiig and then real-
i/ing that part iil the \\llli is still

>"iPP\'d "ii" "“"""‘ there. It's ii\ei'y t.‘i1ts\lCitililL‘tl1L‘.
You are tlirmt ti tiit litirtli. e\ eii
aszihahy.;tntlsiippiisetliziiytiii
start to reali/e tltal there \\;ts
siinietliiiii: heiiire that."

\\'liile \'ei'h<ie\eii liitiiselt
disa\ii\\s;tti_\ perstiiial heliel tit

rate projeettlintereates i'eiiiezii'ntttiiiti itlitit attracted
him iii R()l<lt)('()l’ "nits the

"Pd"l°d 51-‘ M“-' ‘heuiiitl-tliis-lite‘ let-ling: litis
“OX DOH"‘\R MAN‘ eiii is L‘t\|ll]"liClL‘i\ mhiitie. and
a noble etlkirt iii use ‘ ' 'stztrts iii reali/e iliat there \\£l.\

stlltllillllg else. Stiiiietiiiies. I

ani halt aiiake. and suddenly
eet these \l\lt\Il\ oi uiirlds and

the same as human. but s."_dhm .~ - -

very: omen! Lltllll (Nancy Allin) pick: up I , . . . .

as ¢Ii[/ereiil challi:ng- igima gig“ 9| mghi in mg" wgyphgugg hlqggm w \\ hat takes a \\ liile iii m‘ "mi §- “ind .\‘Y“ U} “‘ gmh
in audiences to cun- Roboeop an look at hlmntt uttu removing hll mar. sink iii is that the lh\'m- ll "".L'hl ill" ht Vhlid‘
st crt estrangenesso i'ea le _\iiiing eiip 1"" l'L'Il\k‘"\ I'll"CL‘\- K011h I i t, ii l d h it Id

this new |il'el'orm ratherthan Murph_\ really ilito. totally also he siittiethiiig else. In the

its familiarity. And. in this R020(.0'P llatlines. \\'hi|e it may be true seeiintl ';tet.' R iihii \l1lfl\ iii
\’¢>P'=¢'~ R030“)? '=|\“"|Y ;'Il‘I4t|rIlT:t, ii‘ii'.'i‘ni'i-ii-iii: .:i..t"iia I-\‘t'i:;: "14" >"m¢ "ii Ml-'FPh)'> "“‘"‘"' renieniher. I hat \\1ts tiir tiie the
aligns itself with one ofthe gig;-:i~£:':"_\"::;;;:r»' :;'_-:f::';;::‘f ries and personality may resiir- k.|m,m,m| |L.\L.| and mu mm,"
central concerns ola new uase ,|,,_p4...,¢ s..,,..i.-.tt\ii¢sni\tii»<.ni,.¢i.., lace through the ey horg I “mum H‘ do H“, plum“,
oi SF \\l’|llHg known as eyber- """?_f:f"{,‘:: ’.':‘:‘,‘}'_f|:‘§';,,f;fff“',',,L'f,f}|°’_; R_ubtieiip's computer program- .. - _' _ _ _ _ ‘ _ _Stieiiee i1LlltYIl ti i nit.
punk (see page 27). 1-tip---_ viiiit-i- nnlrtl. \Ili1¢(lM. I-lylr ming. Rohoeop does not

/\ major source of ROBO- :':';1",T:‘f’f,‘Y_::;',‘;,":,';‘":j}’}"':;;fM‘1,‘:‘,Qf,'; restore Murphy's lite. nor does in“T hi“ ‘l izI|“\i_"‘;‘Ph“'“|
COP‘s appeal is that it refuses IM1ii- Pr--iIh¢ik~ -wld It ‘Willi it pk“ ide him eniiuglt til a “'5 - “""“"““' ‘T “’“"°">

ID ll! aniline It nrltril I) (mtg Dnln Ii
to sentimentalile the future. mi. |\¢g4||t|_ “,4” ...,.,.,.,,. ,, mi n,,."_ senihlanee tit‘ human |it'e for _.

presenting t_eehnologiealad- hiin to ha\e any liiipi.~ot' thing iihieli yiiii e;iii‘t e_.\pi'ess

vance as neither good nor bad. |i.i.<t. Ulla sequent“ (Intel s, Ylltt‘ um-i. rejoining his mite and stm. OI he l‘\\ ise, Seie nee t iet I011

just inevitable. l.ike much :,':,f,:|,‘,,§‘,§‘I:1‘.,',',‘,',f,',"‘},,1';:."§'1‘},:";I:‘;§ It is in the callous explnita- \htiii|d ;|]\\;i\\ he pm-i1e_ Ii hits

Cyberpunk ction. this lm tiiin of Murphy bya ruthlessly u,d.,“|i]1i)ic di\ mt-_ and “iih
“s§“m":1'ha‘ mgh “ch ;a"‘"‘Y:l :1""":"::"';"“P;‘{1;'- ‘j""h"E":"i"I'J°';; “':“hll‘I"‘“’j“':l‘;"(f*"°"ll"* 5" (iiitl. t\l' iiiher letels til para-
chan e uman nature. u wt -'""' ~ " ' ' - '° " """- ' t e a - ovier'u or orat‘ - _ . . .

inexfrably radicali/e our that R8B0(‘()P disrrilats ii" mw' m mhu “in Id‘ Hui Mm
\l

lt is a \\a\ tit e\pie~siiig sanit-

iiani tn belie\e in. that \\\ll
understanding of what it ' "" “""""" cyberpunk sensibility. When | I 1 h_ I .. '

means to be human. Although Inbrkj/“IIQHL ran Walla near the lm's end. the shot tip wpf mm ‘ “ l “"'
Lch \u All: \ ei‘litie\ en eati he i\hser\i.‘d

its production was not asso- h;‘::>_:'>__> ' " ' ‘um, ,0: l.ei\is (Nancy Allen) tells
ciated with either cyberpunk ll-min - K-in-wd with Rtibo-Murphy (Peter Weller) i" hf l"~‘““} /"""$~' R( Hun OP
writers or writing. R0l!O- :','.’_"|'I",,,j ’ ’ :,',';,"|:,I'Jf,,' that shes "ti mess.“ he bitterly as he tlireets. and lie l‘L'ZlLili_\

COPE §l)'|i-‘h b|¢"d "i MP IL“ “" " ' ' ""“};"'{,":i l'~‘=l>>\IR'> h\'I‘I "1 hi-‘)' I-‘n fix aekiiiiitledged he is rezilly get-
technology and dark humor Fpll I"Ii'... i H H ii-i-i wirnm you. lheycan fix anything.“ |m_Li imu ii; "[ |1;|\¢ ii“; |¢L-ling

presents a distinctly cyber-  That's pure cyberpunk. E] [hm |~m ,\.a||) m;“k.|~ing lhc
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PAINTING THE FUTURE Wu the
lob ot matte Illll Rocco Glottve. who
tranutormed the tuturllttc sttyllne ot
Dllln. Tens Into that at Della City tn
the you 2020. compostte shove.
plntlng tell. Glcltre also painted the
headquarters at 0.C.P. (OmntConsumer
Products). views In nlqht and day
(tight). The llve-action locatlon wn
Dallas City mu. dellgned by |. u. Pel.
For venous vtew: ot the ltmcture
seen In the tllm. Glnllre painted In an
lddttlonel helghl ot seventy-tlve stones.

l

1 1,

olmostottheprohlems before alotoftsonderliulfish." leave with the audience is. low." said Neumeier. "He's
I shout them. I'd love to do at But R()B()("Ol’ is a com- what's left‘! lt'sa coping story. been betrayed by everybody
real science fiction film. in the mereial piece. not urt~house as opposed to. say. a techno- and everything. and life has
sense ofgoingto other planets. lartzdespitc \’erhoe\'en‘s pres- logical nightmare like THE been rather mean to him. It's
and perhaps make ita hit more ence. “This is essentially pop- TERMINATOR. Also, I like ‘dark-night—of—the-soul‘ time.
realistic. But there should be corn entertainment."Neumeier the 4‘hao.t' of corporations. "What brings him back is
something \cr)' deep insidethe stated. "hut. I hope a little They're the kingdoms of the someone who cares about him
picture. also. I think there are social irony comes through. modern world. And itintrigued —Nanc)' Allen——and there"s
even more so-called artistic 'I he most interesting thing me to play with that idea. to their relationshiptobc worked
possibilities herethaninliurope that's happening in the middle bring that to the fore." out. Although it never allows
at this moment. You can goin of the picture is that Roho's After the SWAT team's for the consummation which
so many directions in this heginningtorememher whohe assault attheend ofthe second everybody wants. it. nonethe-
country. It's likea big sea. with is. The question l wanted to act. ROBOCOP is "pretty less. works on all the beats ofa

Jones takes s tall: matte artist Rocco Glottre adjusts the tlte-llke slop-motion puppet of actor Ronny Oox (letl) tor the scene where the O.C.P. executive ees Robocop right
out the window. Filming the puppet blue screen (center). The tlnal composite (right). ettowlng G|ollre‘s birds-eye-vlew n seen tram the top llocr ot the O.C.P. hulldlng.
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FULL-SCALE ED-209 (above) was designed and hulll by Craig
Davies and Pele Ronunl in San Rnlael. Calliomia. The Hoot iall.

moiloriless prop‘ bull! ai a cosl oi $251300, was made oi Ilhergllss.
weighed about 500 pounds and was blown up during lming.

STOP MOTION ED 209 (above and leii) was only a lool
tall and maiched ihe iull-scale prop. Shown is camera and
slap-molion sel-up which combines model iiirilh a Visio-
Vision background oi Ronny C0! and the Dallas location.

proper Iii\e;ill;|iiZ" liirinei Illl>I'1llllkI. Brlain iii‘ [1ill'I III ihe I1I'll\Il\I|UI\L‘\. Iherc I’\I .\i.~iiineiei. \\hen inluimed

Pzllinzi. .<\~ I\ll' \\nrkin_u \\lII'l i~ iin e\pln~iuii nl rrezilne ul \;ine_\ .~\IIen'~ pziwiig nig-

’ Iiimaing /\IIen Piiiil \‘ei‘hue\ en she tIL'L'IlIi'L'iI. _|i|iee~ih:ii ;iie;il\\;i_\~iI<\\\ing!“ ge\iiiin ul ll IlIII\)\\'IIP. \\IllL'C\I

' in phi) Peier "I eu|npleicl_\ gin‘ miwli in .-\llen \\i\iliill) ll\Ii'\L‘(I ii \l\lI'\I_\I “Uh. plume! I IIIlIiI\

I ner. helore he in\ Iieud. I d \I‘lil\L‘ in) Iie:iiII |L‘IiiIIilIl\IllP lurined heineen ll0\\_&lll(I Iliii\r;ih\iili|ieI\ sand
, \\'eller\ "p;ii'i- him! llhe iuinied iIl\‘I0.\IIii\L‘ hnpe IIHII ihere might he ii ihe_\ use ilnil in ii»rlui'e me

I
in do ii I\

Q ’ J isinel:i|niii'pI‘iii- .1\|]en i'eile|";ilc\I the pei'cep- her eliairzieiei and Ruhii_ pei- "n!" II _\iiu \\iiin
~i/ed inlii Ro- IIUI] of the ulher IIIilll'llllI\L‘l'.\ IlLi|'1\ liiineiiiing ll ~eqiieI. hin \Iiu\\_ II1ill \ \\li;il inn tI\)_ hill

hueup \\;|> ii depaiilure lmm iiurkiiig on ihe priijeel than lI1liI\\;|\lli\IIuI'$L‘I"I \\ii\ I\lllLI ilk ie;il|_\ ~iupiiI! '.~\i Ilunie

the "hluek lingerie" puhlie ihe_\ are ull .\LlI'>IL‘\.'I in ihe l\I I]\II’1lII_L' IIl;lI wiiielliiiii; \\'iih Kuhn!" ‘liiiniiing i p

perccpliuii oi Iier as iin liL‘Il'L'\\ |'1L‘i\l\iIZII \ l\Il\|1 oi ii pnel~;|r- \\\IlIIlI happen ium_\ L‘Il£llilL‘IL‘l'. R<>hi»!'“

\he reudil) iieknuii ledgcd. ii~i. “Ii'- like _\nu're purl ul ll and slicll he iiirneil lllli\il liiile \L»U|m-,,_»,~ M-i\|,,,\\]L-K1,!‘-ii

inii.~iIy due in her unrk \\IiIl p;iiiiiing."~I1e suiil. "\'uii'i'e riihoi im>_‘\lie inked. mm |\'\ | |||' $|\ {\1||v| |I)_\'

I)()I I..~\|{ M.-\\‘ wit 01 I;iiiI
Me ' I IV rfl P I ‘If ' h II I v

lling man Pau e oeven direcis au McCrane as Emi in makeup designed by Rob Boilin_lo suggcsll e e ecls 0 IOIIC lhc mvnum1“mk ‘M lh“
wasle. As cine oi lhe henchmen opposing Flobocop. Emil crashes his vehicle inio a val oi noliaus liquid wilh lhese resulls.

in ll CllIIlli'ilI \\;i_\. .~\nd I IIllllI\
lhe IIIlI\lL‘ \\|lI he lllllL'I'l ll]iII'L‘
I'\IUiIkII_\ accepted. hee;iii~e UI

lI'lilI ~Iio\\."
\eiiine|ei. in “iiiiiig I(()II()-

('()I'. \\iiIlIL'kI nnee him lill he

euiilil kIk'[1i|lI limn ie:iIii_\
“heeaiiise lhzil gi\e\ inn mine-
lhing \\lIIlUllIIiI\lllg;i\lll\IL‘Il
{ix _\iIll iii» “hen _\\\lI go iiini
pure Iillliil\). lo inc. IIl|\ I1£|\

;lI\\ii_\\ been \L'I in ii \Ii_uI1lI)
~I\e\\ed \\niIiI. |li;il\ uh) I

ne\ei iuinlii pin ll iI;iie llli ii.
ih;ii'~ \\h_\ II \\;i~ iiI\\il_\\ ‘lhe

I Iiiliiie.' IIl\'IllIlllCllllIll\IlIli1l\

h_\ wine nice \ei\_ ll Inile neiin
here iinil IIICIC‘ and 4| Iiaiiieiil l\I

i I\\lI. Ii'~uii| \\l\lIlI |ll\Ii| Iiiile
sill." I]

‘ \IL‘IIIIL‘(I ll1<>\lI_\ h_\ pl0p\. and 4
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THE MAKING OF ED-209
For the robot villain, Oscar-winner Phil Tippett revived the
stop-motion techniques of effects master Ray Harryhausen.

By Dan Bales V

l- xcculnc pruduccr Jun Dm-
i~u|1uhu~v: l’h|l hppcu m
cream: pullcc dnml I'D-I09 lnr
R()li()('()l’. Impcu had
\\nf|u:d “uh I);|\|~un m I978
on lhc cllcch lor l'|R¢\\ HA.
“()||r1nlcru~l~.a|rc \v:r} ximilar."
~a|d |lP[‘N.'ll. "\\'c'rc hulh hqz
.\c|~I1 nnmc hulh. \\';-1! al\\z|_\\
luukcd lm 1| \\indu\\ In \\nrL-
n1gmgu||1c|."

l1ppcu\ tunccpl lor I-ll) \\u\
a “duamlhmponwrphi/cd" um-.
lhu ruholk humhlmg nun u-
mcnl.~ arc |nu'nd|.-d lu bu
"\|n-amnnlul-lnkc." \\ ilh lhc urca
Inn-'s walking hcmg "2: pru|;cs.~
ol lulling and <mc|1i|\g)o\||'-
wll.“ |||1pcll\u|d."l Ill? |FR-
MIN.-\ l()R mm 5| ruhul ||\\|dv:

a1 mun, lhc \u|lkv:rs in I HE
l§M|’lRl' S I RIKFS BACK
uurc \ur_\ clvpl|a|1l||\c-likc.
\\'|1h Ll)‘ \\c \\umcd m lr_\
\on1n‘ll\ingllml had an lclhul

:I

é d '11?“
|"T'~'\'- “kc ll 9""-‘ h“ cc" 3' Elfacln supervisor Phil Tlppett animate: lhe remnant cl ED-209 n I vlclorloul op-motion Robocop IMOQI lnlo O.C.P.Muckmlckundulull1c.ur:|
drill P"°“- H" "““$"“\"“‘ “'1' and dubbed "l)_\nun1uuun_" lmn puppul |~ duuhlcd m the dnd n.“ l);|\ |c~' muck-up \\u~"i "R" """"" *'"‘P|'\‘".\ ‘""~_| Said lippcl. "\\'c had about lilm h_\ u slanus. 500 pm|mL :|clu.||l_\ hluun up nu l|\c wcnc
\"~"‘"""§§3_h'~' '“‘f_\ 9-‘ P'"“4"'l§ filly >h0ls lu do on a hudgcl lull-~ilc, ~v:\\'n lnol nmck-up \\ lwru Ruhucup dr\lrn_\~ lhu“" 4"‘ <\‘\ 1"" l|1£lli\ harcl} aduqnnanlc." |'ip- dn‘\ignv.'\| and huill h_\ (rang mhol.

I lppull “on am .-\cndc|n) pull did upgrade lhc procu» an l);|\1c\ at an con ul'S25.U00. Dames wnlud do“ n l\i.~
.-\\\urd Iurh|~u|u|n;|1mnul the h|l h_\ mung \'i>lu\'|~in|1.;| l)u\m umk lhrcu \\cck~ In dcmgn hlr um map-nml|u|1
\\a|Lc1\ |n I Hl' |- MPIRI largcr lm formal “Inch pm- Cu!I\lrllL‘l lhu pmp out oi mudcl\ hunll Iur l|ppcll'> crew.
S I RlKl'S l!.~\('K. nn uhich hr \idc\ grczncr cluril). lruur lihrcglam. \mrk||1g out ul Pulcr \o lhal l\\u ~lnp-mulmn >1.-I-up>
hclpcd dcwlnp |l..\l'.~ .~uph|»1i- mlun. and [cu gram |n lhc Ru|1/;mx\indu~u1a|ldc~|gn cnuld hc l|||11L‘Ll .\lI\lll|l£ll1CUll\|)
C£llL‘d.A.'UII1[1\llL‘fi/k'l1 "go-n1u~ dupmg upcmlmn m\ul\cd \hup1n Sam Rulncl. (':|l|Iurmu. In HYCCI lhc |ilm'\ rvlcusc dun.-.
lion“ pmL‘c.\~. hwr R()l§()('()|’. uhcn lhc ruhul pupp-.1 1~ "lI1i~|~um-nl the hm! mm |u '1 hc \llI|'\-IIl\!HUI\ urlnulurcs
llppwll |'c\v|'lcd In lhu >|mph- C|HnpU\ilCd \\il|! lhc rcur ~v;r\-cu pm|1~l‘\c cu-r .\ccn.'\u|d nun: d\-.~|gncd h_\ Inm SI.
lied \lnpI11nli\\lll¢ChI1Iqllvs |i\c-acl|m1p|:|lc.». lnppcu. "ll \\;|\ ('ru|g'.~ cmhu\i- .~\n1und.und h\l||l by Blanr
dun-lupud h_\ R:|_\ |lurr_\ hunscn l|ppcll'~ lI-mcl1.~mp-|nu- mm. c|1c|'g_\.ill1d ullom than Clark. "Rund_\ Dulm. an ~cu|p-

lur l‘\c uurkud \\i1h on H()\\'-
CIMRYIIM" "I"! Wlliv llqhu mu ARI) I Hli l)l'('K and I Hli
"°l""°"°" """P °' 59'?” ¢"""9 (i()l l)l-N ('Hll.l) did an grcalIn boardroom dIIl\OfII|l‘II|0Il. TM __ ,. Y . - ~~ . >"rm compom. I‘ ‘ham below d§.|l nl H1; .n}un.umn. sand

A-\

hppcu. Ho > an u.\cv:llv.-nl
wulpmr “hum I'm uurling lu
tram an an .~mp-nmnon anima-
lur. ldud the \|:l-up\_ and
Rand) dud lhu ||<\n'.\ ~hurc nf
lhv: unimaliun." H:|rr_\ Walton
plmmgruphcd lhc wl-up».

lnppcll pnmcd Paul Ver-
hocu-n :1» "lhc bust dnrcclor |‘\c
v.'\v:r worked \a ilh." luppillg Jnc
Dunlc. (in.-urge l.ucu>_ Richard
Murqunnd. and |r\in Kcrahncr
in ‘I'ippcll'.~ |:.su.-cna. U
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From MAX HEADROOIVI to ROBOCOP,
science fiction’s new wave is hip and high tech.
B_t' Brooks" Landon

One 0| the |te\\e.\t l'ace.\ nl
>eienee fiction “riting “ears a
t\\i~ted grin henezith mirrm'-
~h:|de >ungla\~e». Ihe laee.
;tetual|_\ at hm\el_\ hound mm e-
ment ol ten talented yiung
\\ritei\. i.\ that nl "e_\ herpunk"
and it _\nu hat\en't _\et lteztnl 0|
it.u<ld~a|'e§nt|>ium\\ill. .'\len-
tioned h_\ >unte a\ SFK \t't‘.\iutt
ol lln|l_\ \\tmd\ "hrat paek"u|'
_\nung >tar~. thew \\riter.\ ha\e
mmed in un|_\ tltree ur tnur
_\e;tr~ lrom theuh~eurit_\ at lati-
/ine~ tn SIN nm.~t re~peeted

tthh "ition> and lmttnn. l'hi.~ -1- ~tr mi ' 'tnd hi 1-t - ~hnu|a '\'P L‘ This Robnvlsion point-at-vlew by Peter K\|ran'1 Visual Concept: Engineering tor i; ‘L i L i d 1] i it 1-

'iWT‘t"'*?7“""""“

1
3 ___.-r" Pauline. ()ne major implica-

' lion of [his high-energy eun-
\ergenee i> that cyberpunk

, . \\ riting and euntempurary SF
3’ ' lilntand l\':i|read) hanemore

in cnmnton than ha» e\ er heen
true of i'e|:ttinm hettteen print
and Usual SF.

I-'ir>t at all. eten if you‘ hn\en't read any cyberpunk
lietian. _\nu pmhahl} kmm
man) nf its leature> lrntn
reeent Sl- lilm and 'l \'. There
is no rigid lurmu|a_ hl.lltt1|t_\‘
e_\ herpunk .»tnrie> are set in at

relatitely |ien|'po.\t-ittd u.\lrial.
multicultural future in which

""“"“ “' ‘h" '“'“ “"‘°‘~ “ "4" noaocow perfectly upreslel lite II|m's Cyberpunk semlbllltyz Rohocop replay! ““° “"“r““' “ “""‘~‘ “ ‘\t\ led la>er»k mle ul mltttng evidence lrom his computer memory is he strides Into O.C.P. to make In arrest. perienee heeun1eztnine~.eap-
edigt-.~. hm alread) nwdwsed able eminmment. a let:httu-
nu\e|.\ and ~tnrie~ that hate Leonard .\luge|). Ihat(iih.~<m More liltm based on the _\phere. much like that pre-
terraturmed the lztmiliatr land- reeei\edSll)(),l)0l)lnrtherights highly \i\tlili e_\ herpunk .~ttle xented in MAX HE/\l)RO0M.
~eape~. ut SF. producing at paekagetn.\'¢'1mum:m-t'I'lrnnt are certain tn l'u|ln\\. and in lt is nlten a hurdhoiled teeh
.~pla>h ol \t§le nut >een ainee a eurpnratiun lornted e.\elu- M.-\.\ lllz-\l)R()().\l \\e 111- nnir. l\.‘L'hIlU§|L'(llL'. retrofitted
llarlan l:|il\\t!1 pioneered the melt l'nr|nal\ingthatl'i|tn\ug- read) hate an exaniple ul future \\hich might hate been
SF prme hell}-hu\tet' in the gens mnte ul theinterekt in hi~ e_\ herpunk l\I In their l?<- designed h_\ Std Meadinahud
|ate~ixtte~. \\ork. minute \|tle0tatpe“H1pleeh mitnd_ nr cobbled together

('_\ herpttnk \\ri|er\ ha\e (iihmn. \\hu i~ ettt‘t'etitl) and Hig|t|it"\e\\ York e)her- lrutn Michael ('t|chtun'snighl-
hecntne lantiltat ttame~ In “riting the wripl lur .~\l.ll§\'S tideu art1\t lIHl\lClitIl Stuart i'|]£lTL‘\.
recent Hugo at ml .\'el'vul:t lll (~ee sidehttt‘, page Ill). hat~ Arhtight and hi.\ partner \\'il- (‘yherpunk \\rtler \\'il|iant
;\\\ard.~ prueeetling~. lu'ml_\ alw collaborated with Juhn liztm liarg ha\e taken a lll\l (iihmn reeuuntedthathe \\ent
e.~tahli~hi|tg tltem.\el\e~ in a Shirl;-_\ un anntliei ~ertpt. >tep tmuttxl creating c)her- ttneelll..~\l)ERl‘\Nl{Rwhen
n1aim'pre~enee. nut iu>t inSi~. M.-\('R()('llll’. Shirle) hint- punk \iden. lh1\|.~)et;tnutlter he um ahnut ll third liniahed
hui HI cu|tle|np\t|t|t'_\ .-\nteri— ~e|l ha~ completed the script imlteaitnr that L_\het'pllttk i\ztt with the l'|r>t draft ul .\'m1m-
can lietimt. You can het that tnr Bl .-\(‘K (il..-\SS. \\hieh he the heart at a ne\\ eulturztlantl mum2'r. the mn\ement'> mukt
e_\herpu|tL mm te\ are mun to [1'lL't'\l\\£tx"li1L‘|lI'>l realet het'- media eun\e|-genee. bringing celehruted nmel. and the filtnlnll\t\\. Him l‘lgill\l\Hll1lll11h\-'l' punk |nu\tef' In he prndueed together \\nter.\. \|denatrti>t~. freaked him: "It luuked am
at e)herpunk \\nt'k\ ha\e a||~ unalntt $1.5 mtlliunhudgeth_\ emnputergraph1e~expert>. llll|L'h|lkClilCll1\ldL‘Ollll) head
read_\ been pu|eha\ed_ i|tcltul~ M|el\er_\ I-ilma. Bl .'\('K lilm and l\' prutlttetiun. and that I tiled the theatre alterinll \\'l|liant (iih.~un'\ \'uim/- (ill.-\SS t.~ >cheduled to hegm l"ert<n'|na|iee art ol the \\i|d|_\ ztbout th|t‘l_\ minutes and have
um/n'i'rtfahztttu Bn_\ l‘rmlue- ~h<mting next Nntemher. ttn- tlitterenl kind~ reprexented h_\ ne\er >een the re>t ol it." l.ike-tiom) ztnd I1‘u/"n/n_i_' ('lirmm' der the direction ol Charlie Laurie .¢\nder»<m. Kate Bu~h. \\i>e. Rud) l{t|ckert.llu.\n'rq/(HI-.-\\'\' M IT I .-\| producer /\tl:i>. Ruhert Lnngn. and Mark .S'pu<-4' uml Tilm-I \[‘H)kL‘ ul the
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“immt-‘dials’ Wfttgnilin" ht‘ 7 V
7 7 theeolorot tele\ision.tuned to

felt when lirst shown MAX ' a dead channel." begins \\'il-
HEADROOM. i

‘Ive on liant (iibson‘s .\'t'l|I'tlIHtII|<'t'I‘.

Cyberpunk's literary slant frlnges Of the pOSl-3pOCa|ypSe, the no\el that most dramati-

dance confronts us with a fast- - ' 1 ' - eally signalled e_\ herpunk's

forward future so eulturallv nttlng Warhol S description of arri\al on the Sl‘seene. In I985

complicated and tecltnologi- the ’8o$, ‘bofed but hype|’_' ,, .\‘utu-immm-t'r won Hugo and

callv determined that no indi- .\'ebula awards Int‘ best no\cli 
yidual can do much more than ol the pt'ecetling_\ear. as wellas

s'ur\'i\'e. relatively powerless.
i _ cyberpunk Future SO Bflghf — the Philip ls, Dick award lor

but not particularly upset best original paperback no\-

about it. Hightech. but dingy.
the cyberpunk future tisually is

a time ofelectronie and inedi-
cal marvels. but also ofvaguely
post-apocolyptic rubble. High
culture—the arts seems pretty
much dead and popculture has
taken over. Interest in outer
space has waned and the inner-
spaces of computers and the
human body have become the
new frontiers and the new
battlegrounds.

Cluttered with the litter of
brand name gadgets ((iibson‘s
stories almost seem to inven-
Iury the l'uture)and marked by
bi/arre obsessions with fashion.
this future parodies both capi-
talism and consumerism. as its
econom_v seems equally divided
between thesmotheringeorpo»

el an unprecedented sweepot
three ol Sl' \\rtt|ng'stupawards.
I hat _\eara|sosa\\ ae_\ berpttnk
panel at the North .»\merican
Science l~ietion Cotiietitioti
held in .-\ustin. le\£|s_ e_\het'-

punk's hometown. Austin.
home of cyberpunk \\riters
Lewis Shiner ll‘/uni/um) and
l<lruee Sterling t.S'i-Iiisnul/ri.\'l.
was the site at the 'l urkey ('|ty
\\'riter's \\'orkshop. \\here
many of the writers in the
nitnement became good
lriends. sharpening ideas and
sharing energy.

()ne sure quality ofthis \\ rit-
ing is cotttrn\ers_\. as it imme-

MMJOM shmey diately offended Sl-:‘s oldguard

the pg;t.ii°|°¢.u,'u,|, 0, as being :‘antt-science and
roclt'n‘1o|lveboltudu. many oi Its tttost promlslttg

newer \\riters as being "anti-

rate power of multinationals Bruce Sterling‘s "Mechanist MAX,'l‘R()N.Bl./\l)l;'Rll.\‘- humanist." Yet cyberpttitk
and a thriving blackmarkct in Shaper“ series of stories. /\n- 3\ER_ 1,()()K[§R_ BRA7_|I,_ r-_\tL-ml, $l- [['1|dl[lOX'|,\ just as

=tlmt>st-\"=-ri'thim.=~ Ks)" tvhvtlt vthsr wt‘ of explaining this is Rl-ll’() MAN. VIDEODROME. surely its it challenges llltfnl. its

economies is the manipulation to say that the special effects [_1Q[I||)$|(Y_('A|#E F|_|§s;|.|_ |ilL.mr_\. Hm“ in ‘ht “filing M

ortheftofinformation.thepri— "magic" of recent Sl‘ film and MAX }|E/\[)R()()M_OV[§R- _|_ (;_ B;||1;mj_ Philip K, l)iek_

mary occupation ofa cynically the manic permutations of DR/\\\'.\' /\| THE MEMORY Hiirtan E||iw|i_ ,\'urn'|;t|1Spin-

resigned counterculture of music \ideos such as l’eter B/\.\'K. /\.\‘t)R0lD. S(‘AN- rad./\lfred Bester.Brian/\ldiss.

drug-dependent mercenaries Gabriel's BIG 'l IME. become !\'|-1R5, R/\|)|t)/\(' I |\' E $;|mu¢| |)i;|anq_\_ Michael

and computer-hacking “cow'— forthecyberpunk writersakey DREAMS. R()B0('()l’anda Moorcock. and John \’arley.

boys" protagonists who fit index to what everything will good portionoleontentporary In many ways a reaction
Andy Warhol‘s great descrip- be like in the future ~11 tints‘ Of music \ideos (such as Tom against the fear of technology

tion oftheeighties."bored.but designerdrugs.designergenet- P§“[)'_§ Y()tI‘RF-, J/\MM|.\‘(; expressed in Sl<"s ,\'ew Waye

ll)’P#‘l'~“ C)‘b\'l'Pll"ll lihalilclcls ll'§- d'~‘§lBlll‘l 5l"&'-")1 d¥'5lL!"\‘T ME). attd you get the picture. writers of the sixties. cyber-

liye on the fringes of society: prosthetics. even (courtesy of The difference is that while punk entbraces technological

for that matter. cyberpunk lims‘ lt’\‘tIl) digllfl" lli§l¢"}‘- sonte of the above filrns lost change withottt suggesting

society is nothing but fringe. So strong is this notion oft:di\- sight of or imploded ttnderthe that it necessarily makes life

If the theft of information ing reality that John Shirley weight ofllte fascinating prem- any better justmoreinterest-
does not drive a cyberpunk even used it to describe cyber- ises they started from. most ing.

story. the nature of informa- punk writing itself. as “ntore cyberpunk writing/eroesinon "Instead ofdrowning under

ll°ll °lil\'ll d°°§- "5 §l°l')' alil" like it video process."and 1ts"€t its ideas with the relentless the new w'a\e of technology.“

storysuggeststhe possibility of mirror you can edit." $l1il’lt‘)' speed and itnpact ofan Exocet calmly noted Shiner. “we

translating human lift-‘ il §\t’§$\!d lhl ht‘ §t~'t~‘§ ill lll‘ missile: this new gang has should surfonit."Strongliter-
electronic data.ot' fill-\’illE<-llll L‘)'ll¥'l'Pll"ll ll-lllll'¥' "ll" l"lll>' staked out literarystyleasa big ary inuences on cyberpunk

l° il 5lal'~‘ 5lPPl'°-"llTl‘lllll8 llli'~' Ccnlltlnlilll15¢lil-lll1¢¥§0lil¢tll1l'10- part oftlteirturf.andtheyhave not ttsuallvassoeiated withSl-'

(Al'lili¢il lt1lt~‘lliL;t~‘I1CtI)- L‘f¢l- l0t_l)'“*ll>' P0lL‘"liillliW '~‘l\l1Ilm‘- the goods to deliver. .\‘ot con- w ritingwouldineludelltomas '

lflg 3 “'°Yld “'ll¢Y'~‘ Mil-‘ llclll-l‘ lllll lllllllilll lll'\‘- tent to bejust another genre in Pynelton. William Burroughs.

room would have lots ofcom- While the future presented Sl~' writing. the cyberpunks and RobertStone.while/\l\in
pan)‘. as in Rudy Rucker's in mostcyberpunk stories may seem determined both to ex- 'Iol'l'ler‘s The 'I'liinl ll'a\~i-

St!/l"'l"<‘» I10! bk‘ dlYt~‘Illl)'d'~‘fl\1‘lll'l'0m"l' pand SF's eultttral limits by introdtteed many of its con-

Perhaps Ills‘ C=‘n\rill>>ul't1P- ittflllced by L‘Ol'1lt~‘1P0H\F_\‘ taking itsstoriesfromthetradi- eerns. particularly the rapidly

llllll "ll C)'b\'lPl-llll‘ l~\' llllll lll'~‘~ $Flil1. mill1)‘°lill~*llihllI\Cll\¢‘ tionalgeographyoftlte United accelerating Balkani/ation of

like film. \'ideo.and computer elements have beenanticipaled States and Europe into the cttlture into networks of stth~

daliia b¢='dll\‘<lil$l°b=’L'°l'll¢ h)' lillm ll‘-l \‘ld\‘°- lmllglm‘ ll third-world. and to further cultures. and Marilyn Fergu-

“POSI-hul.“ rrtdiwlly T\'PI'0- liUllll'¢ lhl §0"ls'l10“' lllnd erode the already crumbling son‘s The »l_t:m1riun (‘umpi-

grammed through artificial theassumptionsofACLO(‘K- distinctions between main— I‘llt'_t' suggested some of its

evolution or redesigned by WORK ORANGE. ESCAPE strqgtm and SF writing. fringe science.

technology. an idea thatdrives FROM NEW YORK. MAD “The sky abo\ethe port was 'lhis is probably the first
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MAX HEADROOM
Quintessentially cyberpunk, it’s one

of the most original shows on television.
By B;-00/(S lllndon The ABC ("hr_\salis l.orimar produc-
' ’ — tion remains under the guidance of Wagg
A-* Ma‘ -‘a)'~*3 “Th'~"'¥"-\ "vlhig like a and Roberts. although Morton and Jankel

Chatlgll 0|-~"‘"‘l"""'.\‘!“ are no longer involied. For the rst six
l" MAX HEADROOMI 30 M|NUTF-5 American episodes a new writingteam was

l-\"l'0 THE FliTURF- AB(“> fall I937 brought over from the now defunct TWI-
lineup will feature \\hat may well be one of [_|(]t{‘|‘ Z()l\'E_ including Phi|ip Dr; (gm-rt-_
the most original shows on American telei i- ac“-Qxgc\|[i\'C p[nduCi;|'_ wht‘|§\||1;-r\"is¢d the
§i0- Oi WUFSR‘. like ll§ Ct""Pl1l¢f gtlvfillll first sis scripts.and writers Michael Cassutt,
Mitt ltimwlli. MAX HEADROQM ih bilf George R. R. Martin..lames Crocker. Mar-
a copy, has ing originally beendeveloped for tin Pasko. and Rebecca Parr. Ofthese writ-
Bfilihlt TV3 L‘hi1""'~‘| 4~ in |935- Fifl ers. only (‘assutt remains for next season.
dl'°a"l'-‘d "P 1" ('hY."-‘allh Viwal Pl'“B"""$ although some ofthe others maydoindivid->
(the inusic \ ideo arm of Chrysalis Records) u;|1,¢rip1_e_ and mmc scrip‘, are Ming mm.
11> it h">l fl" 11 \'id'~‘" 1l\'\i"d§ l'""I1"""- M"X- missioncd from other outside \\ riterssuchas
the ultimate talking head. \\as snoii given a Q-b¢;pu||k aurhtir _|“|m ghirlq-_ Farhad
>¢‘l*'"“' ¢ll“""| h“\5kl!"°""d 5""! in Fl M‘ Mann directed the first MAX episode. the
mi"\|l'~‘l¢1¢P|“l» ||""*l°'.\'- l‘1\"ll3“.\' ""5a~*l~ rest were directed by Tommy l.ee Wallace
sliglitlv reseriptetl. some“ hat de-clawed. andil homasJ.\\'righi(ti\ocach).and Fm".
and resliot for American 'l V. became the qt, D;-|i;;,
first of sis episodes aired bi ABC last 't'.t-_. sci“-en M/tx HE/\[)R()QM and
hpfig d it Col-Iltl bk‘ lhh‘ $15!" 0f-\'l\1\'- tS\l’It.‘I’pU|'Ii(ItI"tClI“I1|1‘It:l]iiIl€£.II\t]tYi7\’l0Uh.\\lll‘I

L
M

thing big./\|read_\ knowntoAmerieanvie»\- |§t_A[)ERt1_\'N[R 3 m-ongin|1u,_m¢ in
ers through “his” series of video inlt.‘r\'iL‘Ws i-mi, ¢;,,¢,_ rind“-d_ |;|,,\[)igRt:_\'i\‘ig|{
sltowlt on fl-\‘liM/\-\ (ll Pili|’i"B 9| "3""-‘# director Ridley Scott has also directed some
mitds it! l\¢i\\"~‘l ind lltwtth it N-‘I'is'>' Of of Max's commercials for Coca Cola.)

by one poll to be rccogniled by 76'/r Of U-5- script consultant Michael Cassutt. “I know
teenagers. And he may soon prove irresi§ti- thcirlthecyberpunks]workquite\\eII.some
bltr to dllll-\ 11-‘ “ll of our writers know their work and some of

Very much the brainchild of Peter Wagg our writers come from the SFcommunit_v."

British producer who comes lroni the same back. howeier. Cassutt (who himself has
ad agency background as Ridley Scott. solid SF credentials. including 7710 Slur
MAX was developed for British T\' by a Cntuilry. a recent novel) also chalks up
small team including writers Steve Roberts many of the similarities to "parallel think-

Morion and Annabel Jankel. Morton and same sources.“
.Iankel brought to the production their As is true of manv cyberpunk stories.

I984) is indispensible loraiiyoiie interested grid controlled by cut-throat multinational
in the future of special effects technology. corporate interests. In MAX‘scasc.thecor-
M/\X‘s distinetite look came iery much poration is l\‘etwnrk 23. one of 4000 'lV
from Wagg‘s sense ofdesign and style. channels competing for viewer attention.

Mu‘! rst U.S. stint was u host at THE ORIGINAL MAX TALKING HEADROOM SHOW on Clminn.
M. _

{sf

commercials for ("oczi Cola. Maxwasfound *~'|i1¢r¢ i§;| ]ink_“¢xP|;in§ MAX',¢;(,;¢||ii\¢ M0‘Mn Headroom’: mrprllln tendency toward lelI- i

I
par y. y e 0 u n

to whore I lllklnq Mad hn newer pom bolon.

with continuously computed ratings the iiet-
work‘s only concern. The first episode of(M/kX's version of (icne Roddenberrs). a whll:t_‘n0Iing “a certain amount of feed- MAX HEADROOM gm“. mound Ne“
work 23 reporter Edison Carter's discovery
that “blipverts." a new advertising technol-
ogy that compressed 30 second ads into 3(to
frustrate channel rapping) had. in some

and (ieorge Stone. and co-directors Rocky ing."noiing that "we're alldrawing fromthe cases mu hmhcrsomc sidmcrfccl 0; making
the viewer explode.

While somewhat inconvenienced by thisexpertise in st:it_e-of-t_he-_a rt computer MAX is set in a vaguely ‘post-apocalyptic. m.“.§_ the n“.Mk decides ‘he ads ar'c mo
graphics. and li‘lL‘lf‘lKl§CIIt€llIng book._ ( rr*- geographically undetermined. near futurc valuable") be pulled. nmingas 0nu.xcum,c
”"i‘i" .( '."”l"”"'.("u/'I"“ (Cal“br'dge* “vb”: c“‘n1h'"g '5 connccled m.“ nlcdla doesthat onlya small portion ofthciraudi-

encc is really at risk. Pursued by network
Ihugs out to silence him. Carter crashes his
motorcycle into a parking ramp barrier
which warns that Max (maximum) Head-
rnom is 2.3 meters. ilihccomatose Carter has
his brain scanned by the Network‘sbratty I6
year-old computer genius. Bryce Lynch.
who uses the data to generate a computer
driven image and personality. This image. a
cartoonish. video sculpted styliration of
Carter‘s head appearing against a colorful
background of wildly randomiling parallel
lines. takes Carter's last memory. "Max
Headroom." as its name. and soon reveals
thatwhileitshares Cartcr‘s memories. it has
a life of its own a quirk_\'.cgotistical. wise-
cracking. totally irreverent view of the
iiorld.

Actually a heavily made-up actor video-
taped. the tape then deliberately degraded
and glilched up to provide a computerized
effect. the "computer animated" Max has

tonlinued tin plgc SI
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science ction to take technol- [ W i W "7 7' 7 Rlll\'.‘\‘F,R_ punk in the tradi-

°g>‘ °°"""°“">’ *"‘°“~“>'~ “‘ “We're no Qoing to survive this “"," "" ""““, “Pd "="*.""%
realize that yelcro and video
games ha ye changed our world

grow up not only within tlte
literary tradition of science fic-
tion_ but in a truly science fie-
tional world.“ Perhaps more
than anyone writing today in
any form or genre. the cyber-
punks realize that electronic
and medical technology now
surrounds us. not as tools or
toys. but as a new environ-
ment. an ecosystem that influ-
ences almost every aspect of
our existence.

"We wanttodealwithwhats
actually happening here and
now."explained Shiner. adding
that what the movement finds
particularly offensive is “the
used furniture of galactic
empire" in SF writing that pos-
its a future in which mankind
has not been fundamentally

Htads more than in that ol the

weirdest of centuries by dressing st-t i»'s...i..,

much more than has ~'paee- Indeed. any description of

flight. and to remind‘ tis that as elves‘ we need every mutant
drugs and rock _musie are as and nut case we ¢an 5pa|'e_ I! to resort‘ to rock music and

much 3 Pa" ‘ll l"El“'~"~ll "W" i music \ tdeo comparisons.
computers. "C_vberpunks." since story after story presents

pointed uut Sterling. “are per- l - Cyberpunk wr/I9!‘ Bruce Sterling — the ltitttrc its ll kind of fapeot

haps the first SF generation to lg (‘enter rcdesigttctl by M'I \'. at

Lewll hot
Irv

Mun.

cyberpunk \\riting almost has

world \vherc stitntilation is the
only goal. Pat ('adigan‘s“Rock
On" and “Pretty Boy Cross-
o\er" suggest \\0t'ltls where
rock video can he a direct sen-
sory interface between tntisi-
cian and audience or where
“pretty boy" video stars may
choose to crossover from liti-
man Iile to ptire existence as

electronic data and \idco
image. Bruce Sterling and
Lewis Shiner collaborated on
“Mo/art in Mirrorsliades." a

kind of prose analogue to l'ial~

co"s mttsic \ideo. "Rock Me
Amadeus." Rock musicians
are the protagonists of fiction
by l.e\\ is Shiner. John Shirley.
and William (iibson. whose
stories make much of "sim-
stint" (simulated stitntili). nett-

challlécd b)’ll'"~‘ Pf°El'~‘5> °l~ll$ tronic. and mechanical sys- ish SI‘ journal Fuumluliun rotcchnology tthiehallowsone

Stilenceillll¢Cl1I10l0t;)'_0I1¢0l tems.Oncimplicationof\Vien- that the secret is to: “Load to expcreiencethe world direct-

the clear messages 0|‘ tI)‘l’t¢r- er's theory was that humans e\ery rift with ore; put pennies lythroughacelebrity‘s st.'|‘tst.‘s.

punk is that drugs. \\'l1¢ll\¢r and macltines cottld he atta- on the fuses; jam the pedal to \’irtuall_\’ e\ery cyberpunk

medical Or recreational. and ly/ed in much the same terms. the floorboards. and go for writerintcr\ie\\ sooner orlater

¢l6Clr0itI§ l1i\\'¢ lI¢ild)' and cyberpunk writers drama- broke. We're not going to stir- inyokes rock music or videoto

changcd "5 ill"-l "UT ""(l\'l" ti1e this assumption through viye this wierdest of centuries explainthe cyberpunk style. ln

standing of the world. indeed designer biotcch and direct by dressing as elves. We need this respect, cyberpunk extends

of Wltl ll 0163115 I0 hf l‘lll"1il- contact bet\\cen ltumatt and e\ery last mutant and nutcase to SF \\ ritingthetinmistakable

3 Pl'°P°5lll°" lla "ll-l Wllll electronic processing systems. we catt spare. to beat the bruslt trend of SF filtn to make more

lms such as VIDEODROME. One region whcretltis inter- for paths to the next tnillen- attd more prominent use of
SCANNERS. Bl.ADERUl\I- face tnay occur is “cyhcr- nium." rock scores. if not ol rock stars

NER. BR/\|NS‘l'ORM. Al-- spaee_“ space In-himlthe cotn- Words like these make it themseltesasactorsinthefilm.

TERED §il'/\TE§- nd l-lQ" puter screen. a landscape of clear why SF writer and critic Just as BACK ‘I0 lllli HI-
Ull) SKY dramati/ed and anthropomor- Norman Spinrad wantsto call 'l l'Rli and MAI) MAX BE-

ln the process oftheir di71y- plli7L'tl electronic action_ much the group the "neuromantics" Y().\‘ I) 'l' ll U N DE R l)()M E

ing ri$'~‘ 10 Pl'0ml¢¢¢- lllk' as depicted itt TRON and in in recognition of their “forth- showed ho“ totally itttcgratcd

C)'ber|‘!Ul<$ l1\'tI l$0 illl't~‘(l)' MA.\' HEADROOM. William rightly ltigh-tech romanticism." into the Sl‘ film aesthetic rock

gtme lhrllgh it lltllul (ll Gibson's .\1-ttruniutirvr hest As Spinrad wrote in Isaac music has become (and \-ire

names. including The M0\'0~ exploits the idea. .~l.\"inio\"TtScit-lite Fir/ion .\Iu_c- t-t-rsu there was. alter all. a

ment_ the Nt:uromanties_ the The "punk" in cyberpunk is u:im'. they are "anarchistic mttsic \tdeo e\en of the love

Outlaw Technologists. the tnore atmospheric than des- roekersinthe old romantietra- tltemefrom(i()l)Zll.l./\ I985), -

Postmoderns. and the Mirror- cripti\e_ indicating a broadly dition . . . \\ ho ha\e finally cyberpunk writing sttggcsts

shades Group. All Of ll1ejl1iC- dissatisfied. energy-charged come to embrace \\holchcart- that rock tnttsic may now pro-

ed-up labBl§ 8ll¢mPl=fl1l0i<li- attitude. a loose kinship \\ith edly the real \\orld that science yide otir most resonant images

cate that something radically garage-band rock. rather than and technology have madc.the of the future. bcconting for us

new was happening in SF. 8 specific beliefs. Punk here has teclinosphcre. the cyhersphcrc. what the white robesand lucite

literature of noyeltyitsclfabit more to do with "unofficial" the reality of the lastquarter of sandals signalled ‘3(ls film
overdue for It New Wave. viewsthunangry ones. more to thetwentietheentttry andasfar atldieticcs of 'l'ltlY\'(iS 'l‘()
When SF writer and editor do with the gleeful daring of ahead as the \isiu|'|;1ryc_\'cc;|t'| COME.

Gardner Dttlis U51-‘llll‘I¢lt!\'m Cttntttul l1k‘l<s‘r> U111" “ill! see." These writers are punk Finally aboutthoscshadcs.

scented the best fit. Responding to what he secs lio Este\cl and Harry Dean kind of unofficial trademark

oi

Ill5;:-tvaliA1rnll.LJ"

“cybcrpunk.“ howetcr. it surly spiked-hair youth. only inthesensethatbothl§mi- Mirrorshades hayc become a

The "c_vbcr" takes off front as the Sl-' writer's duty to Stanton portt'a_\ed punk sensi- lor c_\ berpttnk. a recurring
Norbery Wiener's “L‘_vberns‘l- "thro\\ offas mttclt mutational bilities in Rl-Il’() MAX. punk itnagc first tinted by |.e\\is

iCs."thescienceofinformation energy as possible." Bruce inthe senselhatllarrison Ford Shincrasonetieatnong wildly

and control in biological.clcC- Sterling suggested in the l¥ril- played Dcckard in B|./\l)l-'- different stories. il hosebrightly
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i'i:llccti\c \lllll1ill\\L'\illL'il\l§ll
iii a iittiltilticctcil. |1tIil\il\'\i
\.'illtI|llk' ltttiiiu in \\hich i‘elluc-
lltill ~l1llilL‘L‘ h\'L'U|ilL'\ the
ll\'\\ icalit_\. lit the liittiic
acciwitliitg in t'_\i\'lPlllll\ (Sis in
tlic Pl&‘\L‘tll il\'\'\\ltilll1.! tit ll'|<l\l
utilttiial L'l1ll\'\). clccttiiitic
lllillgts. ltiiliiitiaplts. L'it\|lL‘\.
C_\i’\\\l':_!\. and lliliilltllllllliills
iitti.-iittiiti_'lc in a \\4\likl \\hcie
Ct)]1l\'\ aic itltcit huttut iltait
iiiigiiizils. ttltcic alntiist i.'\ci_\-
thing l'L‘lit‘\'l\. lL‘|1l|Clll\‘\_ iii
llilllillcs \iIlllClillllQ clsc.

"li_\ hitlin;_'thec)c~."u\|1liiitt~
“aiulic_\hei'ptittl\" liitice Sici-
ling. Pt‘lil1t[1\ thi; iiiiiteitii.-iit\
ttiust\ivc;ils|1iii\u\pc|\i\tt."ttti|~
l'tIl\il£ltlC\|1lL'\L'lllli1L'lUl'CU\iil
iiiii'iti;ilc) liuni icaili/ing that
\I|lL' l\\.‘l'1l/Uti and [1ti\\li'\i_\ dan- Director Ridley Scott brilliantly envisioned Philip K. Dick's vision oi the Iuture in BLADERUNNER (I982). thanks to lhe
¥\"'""‘- I l1\'.\ ="'~'1l"~' *.\ "‘h*‘] "l iDC3I\d9SCE!tl special visual etlecls oi Douglas Trumbull. a sial lllm that helped spawn cyberpunk. science lii:\ion‘s new wave.
ll'lL' stiit-startiti: \l\lttllill_\. the
i1ll\L'l. the rocket‘. the police-
initn.:iniI siiniliiriuitlii\\s."liiit BR.-\lll \\eii: tit SF Iilin and
th- ‘\l'\'l' tiitl\ ill iixll ttt that \\ltat M.-\.\ ll|':\l)R()().\l ' ' ' '

. ‘ F‘ . “ ‘ » . . . _ _ . Cyberpunk writer William Gibsontitii tut glass \\.ill~ lll\\\ ‘inst .i~ ma} Plt\\L lUi"lL to l \ .l |l\\ tltt . .
~urel_\ itleiitii) mtiltinatiiiiial I \' ads int" SUI iL‘lll'l\lIl' .\l l\"\ on lllllflll the Sfllll fill’
ci»i'piii'iitc ilL‘ilLi\]llill'lL'l\ aittl it\\n prninit spots. i;\hci'ptiiil\ WW W ~~~~Wi . .

. - . i th't 'd't‘|' "l'dt
haitl-t l’Vllli(llIlll\. aittl tltc c\bei'- iatliates ll\ scll-civitsciiitts ltip- B3 B'q95§La_"l|g'.'_,i W, -d mi-mg M '7) Jp.pw_L U

_~ > . . O I h_h. h d hint. (iihsiiii saidthai lie can
ptiitk lllllllL' itlstt il\\lllI1L‘\ that llC.\s, it.\t'oitlttlci_tcc that it l\IlUl "\ 5’ "R {'8 l\>l*"_‘ W551) mini‘ i,| ih,_- ,m,i,_.> y
the must dziiiui:i'iiii~ i\utla\\~ viiist the l1L'i1l thinu at the riuht '“f’*‘ "‘§‘|3_ ">‘" ;“_‘"“ °' /\|_|E:\; and /\|_|gy\'§;,, imp.

liam (nbsurt author ul the
ma) ttcll he the L‘\Ct.'llli\i:\ oi tintc. htit the iinli‘ right thing ".°'°"°§'.""1'°'T“'“'ng‘ Wu’ pcningnft world inthuiuiurc l

big l’1ll\lllU\s_ an ilssllillpllll liir \Illl'lIl1lL‘. lhc high citt-i‘_u\ ‘ . posited in his licliun.'1'“ 1 H l I . I h__ k » ; ¢I\\dl'd-5\\L‘Lpll'|g.\l’ll!‘UIHllI|-
.i_ it.it_\ .i i_i Lil in tilt ~ itttn ll\|(lll t\ t_\ klptlll \\iitini_. was wmmhing “fa \~i,,|¢ (,,hM,,, _, pim, hm-C

§l- lilins. |llL.iL't.‘kl_ ili\L’ ntan_\ Sl- l1illl.ill1(i t~nittei_iipi»i';ii_\ l\_ sllrprm chum wd“ ‘he had much Hid‘, “iii, --C)-b,_-r.

rcccnt .\l- llill:\ (R()| I |' R- lp£\l‘llk'lll£ll'l_\ M I \ and M.-\.\ “H-ipl for ,\i_|EN5 |||' N0‘ a space."a virtual. dramatiled
B.'\l.l.. Bl..4\l)l- Rl'.\K\‘l~'R. lllz-\l)R()()!\ll mat) tin lat" big fanaigriiimin gcni_‘|'al_ *'~‘"|v"L1"'i'l{i"'i‘f"1P"l"P'°'
.-\l.ll"\'S. R()l§()('()l’. M.-\\ tiituiitl \llil|’\lIl_l_llit\,' ltittiri:iila|l Gibson had been strongly C“-*-""l.1;l1"'-* '-l"'¢k_“f "*_"\{

ll [Z :\ l)l(()()M I. c_\ but Plltll\ tltrci: ntcdia. \\'hat nta_\ littall} intprcssed by both /tl.lEN fix" ll“ * “m '_°a|_£'~"‘*h'_§"¢

.\L'L'Il1\ ill ptI\ll at luture ttlicrc hcstesp|;iiiitlii:i:i'ippiiii: pt\|"ill— “"4 M-|EN5~1d°"l'l)""Ev “h""',.c°';".p““'§‘__"8":‘g.'“_
L't\lillllCl'L‘ii|il_\lll has ittit iiniitk. ltit‘it\ l\l these nc\\ \\l'ilL‘l'.\l\lllL' ‘_!“"“ 3" ahm“ "W “"|Y_M' UL If “_‘?rl':§‘ “L ‘ ‘"5

_ . .. . ... . . _' _ _ . . _-. _ l|ll'I'l.\ out ol'Holl\'\tood in the ‘ d'd " 5"“ d ‘ml ""3 r-‘l\\ilLlL L()l[‘lt\|dlltlIl.\ L.\t.l£l\u tiigtnt rtluaittt iii tltui lIlL.\- 7 ~ . Wm/\| IFN mm-_‘ hm" _

lt' met‘ Ul 't\\L'|'lllllL'l1l and ‘l " l‘ \l' \\l1‘ll it ' s ' ' t' ~|‘l - ‘t “ml km '0 yea“ I gm 3 kwk ‘ml ‘ ‘ . '." ‘. ‘ ‘\"r‘
1 \ P‘ E ~* _‘* l-\- ‘ ~ K 3" K Ll K 0[_-~ was how rapid gains 1l'l com-
iitziteriailisiit. the t'L'lL‘Illlt‘s\ in c_\ hcrptinit s ll'lll‘l'tl|'\i1\lL'\ Expressing his prdcrcncc pm" graphic icchm,|‘,gy ha“.
need int" hi"aiid-iiamc .\ltlll_ l.\ ma) hr nothing less than nut» for mo“. marginal kinds of aimidy m;ii_1¢ ihq iimiggg iin
the onl) Lil l\ mg litrcc. .\t‘l\ es. the cli;ii'gi:d-tip I tittirc iii 5F mm, “ch as tho“. dam the >pL\L‘€§i\l]1 monitors seem

('_\ hei'piinl\ l\ in SF ttriiing thcii .\ltIl'lL‘\ilLill'CtIlL‘\ll'il[1Ol£|- by David ("mi1¢nt,¢;g_ Gib. llldillvd»
\\l‘litl Hl..4\l)l~ Rl'Y\I\'l~.R and ll()l'l iii our prcseiit. El son also mentioned his respect (iitcn a story for ALIENS

for John Carpenter's ESCAPE Ill by priiduccrs Walter Hill
FROM .’§‘EW YOR K._ "par- and l)a\'id Giler. Gibson was

Ripley’: b_elleve-ll-or-not mveiiium In ALIENS will be continued In ALIEN iii. ticularly Il.\ rst ten minutes.“ delighted to nd that. “as it
being scnpted by cyberpunk writer Wllllam Gibson. lumor oi “Neuromnncerf which tic idgmigd as 1hg [§| just wmkcd mm ii Combined

1? lllm lhBl"l1d lhl llt“ HOW aspects oltwo separate scena~
associated with BLADE rios_" hc had comc up with
RUNNER and music video. himself. He reports that hc is

At rst glance. the eompu- niwt about one-hall way
l¢_Y'§3\"}' °)'§"PlIttk world of through with the screenplay.
Glbwn 5 FICIIOH ( .Neum- Unable to discuss s ecie

. P
niulirer, Burning Chrniiie. matters of thc scripting and
Cutuil Zero). might sccm far casting fur ALIENS lll. Gib-
removed from thc deep spacc son onlv mentioned that he
guthic horror ofthi: two hopes to “comi: up with
ALIEN lms. but strong something that combines tltc
connections soon become very interior aspects of
apparent. Gibson credits ALIEN with the more exte-
/\l-|El\' 88 an il1l'|ll&‘tIt-‘Elm rior concerns ol‘ ALIENS."
i\'l’llflII)lII('l'ft sin_gling‘out its And. he hints. audiences may
“dirty spaceship. livttd-In be in for some major sur-
future"lonlt as something prises. D

I
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The star, the monster, the effects,
and the makeup that didn t work.
BJl_D""!? G""’,_, l

Arnold §t:ltwarle—
negger i.sn‘t exactly tlte
kind ol'gttytot:on1plain
about tlte ucltes and
pains that come \\ith
being at \\ orld-reno\\'ned
action .~tar. But hey.
even the Matt of PU M P-
ll\'(l IRON l1a>litnit>_
like \\'hut lte endured
for the liltning of Z(Jth

Ccntur)-Fox'> "COM-
M/\.\'D()ttteet>/\l.lE.\"
stalk-and-kill exercise.
PRF.DA'l()R.

"I took more [athtt.\e]
on PREI)/\'l'()R tltunl
did in ('()T\'./\\' 'lHl":
BARB/\Rl/\Y\'."Selt\\ztr-
/enegger .~aid. "I fell
down tltut tuner |'1tll[4l)
feet] and >\\:tttt itt thi>

ztrouttd and >tat_\‘ lar
l't'ottt |tt_\ litee. all of at

sudden. ll'lm/:."l lterei>
this hand \\ itlt el:t\\> on
it!"

In l’Rl-'|).»\ I OR.
Selt\\att'/ettegger plat_\.\

an elite xpeeinl toreex
~uldier ettlled upon to
do the dirt) \\orL no-
hod) el~e eattt do. lle
jotn~ mttelto tnen (‘ttrl
\\'eatlltet\_ Sottn_\ l.ztnd-
httttt ztttd others an
tttettthetx ol at t'e.\ette
lk'l\lll \CI]l lll I0 \il\\‘ ll
donned goxerntttent
olttetatl tt1(‘etttt‘;tl.4\t1tet'-
itiil. \\'lttle the)'t'e dig~
lung lot" tlte dtgntutr).
tlte) ~lo\\|) heeottte
tt\\;tre tltttt wtttetltittg
1ntend.~to ktllthetttoll.
otte h_\ one.

iee-cold water l'or du_\.~ " " I he mo\te\\;t~tnter-
Arnold Schwarzenegger as mercenary Dutch Scnaetler

and forthree \\eek.\\\u> schwmmegg"Mnd_pMedme rm beau” M|"|,' emit; lrottt ztn atettng

emered in tttttd. lt tun nu lcreen perlnna requires I larger-lhan<IlIe adversary. point ol \ie\\_“$e|t\\;tr-
free/ing in the [Me.\i— /eltegger xzttd. "In one

@1111] _ll"1E|'~‘» iiilv)‘ hilt! thew eltntuettc ltgltt wene het\\eett \\;t_\‘)ot|e;tntr)tolool\\ttlnet-
heat lattttp> on all the time. but Seltttur/enegger and \'ernon nhle [to the eutnertt]. httt tun
they “ere no good, ||' _\ott \\'ell>.Selt\\at'/ettegget‘d\\;tt‘|'ed c;tn't ~lto\\ tltttl to the ttten

stated in from ol thelutttp>.tlte hix opponent on ~ttelt at grttnd atrottttd _\ott. Soil wttteottegen
mud dried. lhen you hztd to >e;tle. tlte \ie\\et'.~‘ ttzttuntl killed. _\ott look ztt tout ttten

take it oll and pttt ne\\ ntud on .~)mp;ttlt} tor the ttttdertlq ttntl ~tt_\ eoldl_\_ '()kat). \\e'll

again. lt was ll no-“in ~ittta- neurl_\ prompted thettt to rool nto\e ott.' You \\:tnt to ~ho\\

tion. lhe location \\u.~ tough‘ lot" the \\l'\tllgl1ll_\, \lll|tet';|l'\tlll_\ and tltttt _\ntt're

Never on llat ground, Al\\zt_\\ ln l’Rl?l).~\l()R_ Holl_\\\ood wttred hut _\ott're ;tl~o tn con~

on 1!hill‘\\'e\loodttlldlt)long tinull) produced wtttetltittg ttol and )ott't'e tottglt."
on at hill. om‘ l¢gdo\\n_ one leg tltztt eottld coneeiuthl) put tear ('ltnt l-';t~t\\ootl\ mo~t pop-

ttp. It \\;t\let'rihle4" ttt /\rttold\ e_\e\. "I here \\;t.~ ttlttr \g‘|'L‘L'll per~otttt. l)trt_\
At leu.\t tlte tttoue .~ol\ed at plettl\ ol lent‘ there. helte\e H;t|'t'\ (ktllttltntt. ottt‘etth\et'\ed

major drzimtttie problem than me," ihe atetor \i\lL.i. "\\'orking tltttt 1'41 mutt'~ gotta rettlt/e hi\
lms plagued Selttutr/etteggerk \\tth wtttetlttttg like tltt~ \\;t~ ltntit:ttton~." Selt\\;tt'/ettegt:et'.

movie cttreer e\er \ittee lte \\t|d in t'eztlit\ heeutt~e he \\|to once tdoit/ed l':t\t\\ood
donned the white hatt: at \ill;tin [tnon~tet' Ken-n Peter Hull] ztttd |to\\ "ltttn_u~ ottt“\\ttl1ltttn
from outer .~puce big enough couldn't rettll) ~ee. Not onl_\ ttt pet'tod|e;tll_\. ttndet~tttt1d\ the

and >trong enough to he at the motte doe\ he ltzt\e hettt- l\e\ to ltt> \ttcee~~ ttt nto\ie~

worthy muteht Anyone \\lto >eel.tttg eye» httt in reultt_\.tlte dei'1end~ on t'e:tlt/mg not ottl_\

53“ (:()MM/\T\'l)() eun still >ona\;thitelt couldn't ~ee. So hixl|m|t;|t|o|t\_httlhis potentntl.

chuckle o\'er the enthurrasstng “hen ltek >ttppo>e to .~lztp ttte "Ilte lit'~t thingllool\lorm;t
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The Predator, played by
Kevin Peter Hall, in makeup
designed by Stan Winston.

Tne extraterrestrial hunter's
intriguing invisibility effect

(inset right) was designed by
New York‘s R Greenberg
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By Les Paulllobley
R Greenberg Associates of

New York created the optical
effects of PR ED/\'l’()R. includ-
ing the creature's cloak of
in\‘isibilil_\‘. its heat-sensing
POV and various glowing
blood and electrical spark
effects. 'l he intriguing imisibil
ity effect was created by lming
the creature in a bright red
Spandex suit of roughly the
same shape as the sculpted
rubber monster suit worn while
in its visible stage. The take was
then repeated without the
actors using a 30 percent wider
lens on the camera. When the
scenes are combined optically a

vague outline of the creature is

revealed to move through the
greenery as the background
bends around its shape. “It was
as if you were taking a distort-
ing Fresnel lens and moving it
across the environment.“ said
effects supervisor Joel Hynek.

The suit had to be a brilliant
red since this is the farthest
opposite spectral color from the
predominant greens in the
jungle or the blues of the sky
overhead. Hynek pulled mattes
offthe scene of the red creature
using a process similar to blue
screen. From the creatures
silhouette a series of from 8 to
l5 inline mattes were generated
by computer, each smaller in
size. These inlincs when stacked
on top of each other create a
dimensional appearance some-
what likc a contour map.

To create the effect of the
background appearing to bend

‘I'M Predator lneorrtu rtclbtc using
rotoceopod rruttn to cluolttc In

footage of tho mlltcup all war the
In-llnl IIIIIIQ 01 the dolltlltq occt.

SPECIAL VISUAL EFFECTS
The Predatofs intriguing cloak of invisibility effect was

designed and created by New Y0rk’s R/Greenberg Associates.

To crnto the cloaking
lnvlllblllly effect. the
Pndltor la llnt chat
vrclrlnq n rod cult
(lbovc) to gcnlrah I
high-contract dur-
corc rrtlttc and counter
rnlltc. from which 1
lcrlcl M In-Ilnc rnllhl
an gcncrntod (INWO
right). uud In rrtalrlng
I tlnll compocltc (loft).

around the Predator as it scene. The background is then magnifying lens across the
moved. the background filmed reduced for each subsequent em ironmcnt."
without the creature is compo» inline matte up to 25'»? for the The compositing was achieved
itcd into each inline matte. innermost image. on R I (.ireenberg‘s (‘ompuquad
beginning with the outermost. "The main effect we wanted printer. an Academy Award-
and is reduced in sire each was to have a different image in winning device that can
time. The background is lmed each of the concentric mattes. combine up to four pieces of
with a wider lens so that when whether hy positioning or lm and is computerized to
it is reduced the frame edge reduction." said Hynck. "The move on I7 different axes.
won‘t show. For the outermost best effect achieved was by Operator Eugene Mamut
inline matte the background is reduction. If we didn‘t have a worked out a way of program-
enlarged so that it nearly wide plate. we'd blow-up the ming the positioning ofthe
matches the background of the image so it resembled moving a continued on page 5'!
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script is at good idea." Schwar-
zenegger said. “For each script
I accept and \\'e do a motie
from. I would say lthro\\ tt\\a_\' I mi

50 seripts. 'l he agenc_\’ onI_\
sends I0 percent of the scripts
they reeei\e on tome. Then. I

narrots thatdoun to Itlpereent
of \\ hat Iget and re-read those.
lhen. \\hat is left is \\hat sou

see on the screen. The problem

l"",§!‘°ij%jfj;‘1,§§';?;‘,‘,;§ ;f;,‘,'j;',',~‘,i dropped after it c0uldn’t be made to work.Isl -ll . g

mot ie for me. ()r ldoo't get the
point of the seript in tlte lit'st Bills Flu‘ Rob“! ,"i-"jle ,_

plaee. Or it's hadl) \\ritten. Or Originally. 20th (‘enturv-Fox K_pi_»__.,: a ‘
tht tinting l\ \\ rong M.t\ he tt s contracted the special makeup ~

genri. “host llllk lt.tsp.tst.()r.| I0 -If ll" bh 0*“; I

uestern mo\ie \\hen I think C"‘“l""= 5'1“?-'"°I"d'"l;"1¢
that \\esterns are dead right am" “N5” °f'h"_I"°.d"“"'

Due to problems filming the

rip-offs of other movies. People 51;" win,~mn_ |,¢_<1 km,“-n [M
think the) can beeomestteeess- his Academy Award-winning
ful overnight. 'I he)‘ sat down effects in ALIENS. Q ‘

one \\ eekend and \\ rotea script _/\<I¢°"-litl l° f°""'-f' 3°“
because the\‘ read that §tallone F'|'"§ m“k°“P >"P°"'§°" 51¢“

XE
/¢.__

6
a s\\'ord-tttttl-soreer_\.' mi\\ie. it effects of PREDATORto

- - ' - - - - R" h- dEdl d"B Flm 1“

Q
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t-‘/l

didthatstithR()('vK\'.il’l{lil)- hltse"-l_l'="1=="‘?"t'|I:*'_?<' * v‘/ /“*'
A I OR “its one ot tlte scripts I $1"? “nhc 'mp"I°“°a "fig"
" d but it bothered me in one "ismcd upon hi uic~mm Srta . director. John Mclternan.

way. It “as _|ttst ttte and the »wcdidn‘ldcsign ikand | was

alien. So we re-did the whole againsuht dais“ fromum
thing so that it “as a team of |,¢gim,ing_~' sag‘; _|°hn5on_ who

Ni

I

//"Q;

no\\. It eottld he a hundred anenin Mexico. PRED/\_ (__ ‘5’*£\ :—- >_ ,7 {D -

d'"'“-cl“ ‘_h"?g*' , TOR‘s makeup effects were _ ~ . ’
“A mi\_I\‘m§' "I “'I"I“> “'1' yanked from Boss and given to '\ " - ;§' 4)
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§\.\

\'_\-
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I IZi-of~
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Cotttmandos and then I liked now runs XFX Inc. of *_j_ ,,. t_

- " -- - " '- rt ~\: “sv~
t Q’ - .,

the ILILJ. I thought ll \\ould Burbanhhtsowne ects i ' ,7
make a much tnore efl'eeti\e ¢°mP")’~A¢°‘_"d'"8l° _/ ’ /
mo\ie and he much tnore J§’h"5°"~I‘fl°Tl""a;125PPP|'¢d I ._ -"7 /’
helit-\ahle. t III\L'LI the tat-ti of "'§°“."d°>'¥"%f°' ""°"'°B '1' ~ . I I’

extenstonsto give the Predator =—* ‘ [

starting o:t \\it'It‘:tn action ad- 3 backward bum sau,r_“h__ kg ' ' ' ~ ~ .» ¢_~4“__

\L_IIllll'L, lll IILII“ Ltlllllllg ll] (sec §kclch)_ Bu‘ [ht design
\\'lll'| some horror. td the .d . ll, work M me dalqn ol In original mam’ btltt by lone Films. with nqmtng lplllCU" D0 "111 is

Not surprisingly. Selt\\ar/e- rm lnfgjunglg |0¢miqn,~, "GMT'°°"",r'= "M" "z ""::d':::‘::""
negger ltas heen offered direet- McTiernan could not be

ing jobs from studios courting reached for comment through ma, puem, vanana‘ ‘ht (picwrcd ".3/4.5) and could

him for potential ext:lttsi\e 30"‘ C¢"llfF)'-F9X- production had to ehut down haw; been mam, miwm-k by

deals attd rights of first-refusal. TM d"*'$" m'm'!m|a.“°" for Stan Winston to make a rigging [he gfcalufg on wire;
including tt n other tttrtt as “F53 °°5I|3 °“,'“" A."°;5'x new Predat0l’- Eillhl m°"1|15 with a harness. The original
Conan. Sttrprisingly. Sclt\\ar- I:';eii:_s°‘€f”}|',‘;‘l);;‘“gu":' :wi_‘im 18'" ""1""! Y¢§1""¢d (QT ll" design also incorporated long.

/enegger has turned them J B q ' i ' we;/k_§ at U‘? ’:m_° ]°°a"°"5a a"b°\'°"l~ P_'°Yl"E_":!"l'§'|'k=
g ,. ' R ; ' , Z IDS OI‘! S estgn WES "I3 C arm CXlCl'IS|Ol‘l§ Wll I‘Cl|'Cll'

dim-“' 3""-in" I -m m Hm i °"'°"" ‘Mm "°“""'"' to look much more naturalistic ble ghting spurs down the
and humanoid. Expressions on sides. A I2-inch insectoid bone
the face were achieved via extended from the head.
radio controls operated near resembling a bleached steer
the camera. Steve Wang took skull found in the desert.
Winstunk drawings and Johnson even came up with
devised some of the machinery the idea of having the original
and assorted hunting gear Predator performer Jean
which the creature wore on its Claude Van Damme walk
back. The makeup crew were backwards to achieve the
pressed for time as Winston‘: director‘: backward-bent leg
company was already involved design and then print the film
shooting 'l'ri-Star's THE in reverse. Though Johnson
MONSTER SQUAD. They and designers Nikita Natl, Jim
had from Christmas of I986 to Kagel, and Kevin Brennan
early February to complete the devised other makeup effects
designs. for the picture that were lmed

Johnson feels that the successfully, none were uscdlizrlt

realt/e his limitations. ‘ I hate
planned tltis fora longtime. to
produce my nun films and
e\entunlI)' to direct my o\\n
films." Selttutr/ettegger said.
“I don't like to jump ahead. I

\\ilI do that “hen I feel I'm
really read) lot" it. Whett I feell
know enough ahottt it and feel
that I'm as good or betterthan /
other people. then I \\iII do
that.“

Sch\\ar/enegger is quite
eomlortahle \\ith the leading
tnan good gu_\ image he‘s
Iutmmeretl out in at series ot
action pictures such as (‘OM-
M.-\Y\'I)(). R.-\\\' l)l-I/\I.. and

g/\

original design is more exciting the nal eat,
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By Dean Lamnnnit
PREDATOR com-

bines elements from
RAMBO and ALI-
ENSAthemselves thinly
disguised celluloid ag
grcgates—and comes
up with a militarized
monster movie that
tires under its own
derivative weight.

Following a brief
opening prologue in
space showing an alien
vessel blazing through
the earth's atmosphere
(reminiscent ofJohn
Carpenter s THE
THING and countless
B-movies). director
John McTiernan (NO-
MADS) wastes no time
in getting to the main
action. The goofball
chatter of Arnold
Sehwarzeneggefs pla-

C3l’I‘l C [O COITIC

\

8 ' i.-mar rm-tu|iii'-i ruincsmeii ' ‘7 on ""2 \"'l¢¢ "ll cl’
. . . . ,|. e, - _ . .

But McTiernan is no James JII 1|.-.\ I 1-» rs»--t. oimm’ 0| it-re cmmm; n-main; cQnccald btiilding. l ne\er leli l was

c“"“"°“' N°" ls l“ "C" 3 mm» ilditiin. i.....‘1fll'1i.“".‘{t.““.t for much of the lm. The King Kong and lslioiild be otit

G¢°l’8° P3" c°5"1il0§- F=l'- "-*- ca" '"'f:; unique camouflage enables the there heating tip on soiiiebod y.

h3P§ dllf? l° ll" c°"lPl°Xll)’ °l rt.-it IKIIMDI. ling! so-ii._ It 1-mi ii. predator to glide through the M |'¢|i 111;“ | it M 11;-ii;-H|m|1i|1,_~

l-lll'l'l"\S l" ""7 l‘"5l'l Mlcan '-um" "" 0"“ ““-"' " ‘“.'“' “""'°"' lush landsea c asa ri ling. -_ | - | -. 1' 1 |

ur_iit~including the prolonged. makes rm. Sum‘. U-my mm
climactic one-on-one between I‘-,_:::‘::___ __::-gm “M1: momcms‘ tire bigger antl stronger or \\in

the predator and Schwarzeneg- Acgqm an -in Sch“'a|‘]Q- cliantpioiisltips.

both ('()N/\N movies. "l he-
lie\e right no“ lsliotild onlydo
tilins that it lot oi people enjoy

I |||| irateliiiig and lllill hriiig in u

eonsiderzihletiinotiiitol'mone\‘

This militarized monster movie, tiring of its -‘i'r‘ER“lil'i“.\'»“A”i <‘5’il‘T'{‘i*l.-l"l.ll.§’.l.;:

to the studios." he said. "'l'ltei
|'lil\' m\’ sal;ir\'."

Still. the de|iiiiti\e Seh\\air-
/enegger perforinaiiee remains

\et'si0ti of Darth \'.ider \\ith d

own derivative weight fails to bag its quarry il..‘.;l....ei...__.i' .35 .'...{........i.l, .

l\ot only did Selisuir/enegger
‘~ physical opponent for plziy the lieiny fora change. he

Schwarzenegger in took an zirgiiaibly siipportiiig
l°\’m>' Pl'*"lll"_'¢- Md’ role to main eliziraeters played
“'h°“ '“‘l‘°d* “S a""“" h_\’ Miehziel Biehn and Linda
and °w" Small arsenal Hamilton A possible se uel is
ofweapnns. includinga - H “I _' "_ ' Ll '
soupcdmp phown gun in -lt. tu iitg-sliigts.

iv. "131 mm; mm ¢hara¢- “ l hey are ll|lilll)' ironing out
ter‘s rib cage inside till legiil miitiers between the
out—fitpro\"esawitiing partners. llemdale and film-
§""""all§l- 35 W‘-‘ll~ makers Jim (‘iiineronaiid (iale

PREDATOR is not Htird." said Selmtir/eiiegger.
devoid offlashygim— "\\'hen the) get eierytlting
ml¢l#\ Bllill l"l°ll\=' settled. tlie\ \\ill go and do the

3li°“‘5 l‘“l'““l ls” “ll"~"" second one. I lined that mot ie

nwl"l*i°n“d“"cl°' uiid I lo\ed iiiirking \\ith lim
that assigns specic 0 .. '

color values to varying ‘"“u“"'
dcgn,“ ofhcmand I he liiildei ol l."l \\o_rld

‘.nmdc,-lh‘. infmmm hod_\htiildiiig elizinipionships.
‘ion in 3 wnicai hm ai Seliiuir/enegger has inainaged

the far left ofthc to get h_\ \\lll1t>lli l‘lt>t.l)L:ll£ll'd>.

screen. Much like the something that Stallone has

>'l1P¢"1l\1"llllll}‘ ¢l\3f~ freqtientl) tised i-ii ptihlie. lt
a¢*°'-_"fW0l~lEN- t.‘tillltiht.‘lllill'lERiV1lNA|OR
‘he am“ can ‘hug dale“ pe r in it ii e itt l\ g ll it ra it t e ed

I00" l1l'_l'I1¢f¢f-‘I1l’lI=5 "WW WW‘ N"°l¢ 5°l"'I'l0I\ItI9"~ :_l:O':‘;|:"‘:;§:‘llqa'::_€ Selma rlenegger respect from
aboard itstransport y‘ the populace. lint he has

¢l‘°PP"- lh°"Bll F0 malcll l'Q' McTiernan often chooses to mmlhcl. lhcun
Al—lENS‘¢l'ld¢3""8 dl'°P'5l"P FREDA,‘-on linger in thermal vision too .. ~ . » _- .

,.epam.e_ can,“ om slim idemg A Min r-iwr~i¢- relrlll iii I £::£|RQ~§il\rI- long and H becomes lcdim“ I don t lh|\t. .i hostile image

""l‘ """""°""'°‘“"°“ ""“"' that riim ts eo It to s.i\'P P .
ties for the seven soldiers and Hh--M-k-F-w1ihw--1P-m~\-uI'I- 3 R51," 3|" ‘he mm‘; show. - -

§ll'lk§3 dlamallc 5Pll<¢ l°' ll" iT:?:§::::-i§i.’::-‘i case visual asset is the alien‘s “I ‘"1 g"_'"l§ ll) lrl mm lull" ht
siim It -loin Dnh I-Illllhl plhdutln .. I K d ~ .. d which nd‘ -~[:“." “hcn | ‘uh bud)-_

\pnhlvlw.|l um-. I/(-rwnhevg. ww-t..-- P PP nt \t gti\ .i \\il}s e t t tat
l""8l¢l°¢*"l°"§- m°5l °lll1‘ 5~!"s~\< shimmering blemish. invisible . . . I~ - . . .. ' . -

confrontations between an Dina lllllllnflf in mg mmmam-|o§_ "'5 3 L_“ '_l““: " '.'“p“'|lfm“_'* lmll)
align stalking the commando on-i ..........._r-vi wt-ism wL_"_c0ncciwd emu ma‘ equal. t _|ust itippt iis that

""""““"""" some people are ltiekier. some

rn-am lnlli Pnerlhll P § 3

8¢§'*"e enmlcd wilhlillle neggerin the mayhem isa “l tliiiik at liit til times this

lli_l_"' °' 5"5P°"§°- Ala" S'l'°§' fairly diversified and likeable hodygtiiird sttill is ti shoii
tri s game score talies a cue or squicllike protrusions. Again, cast——with (‘arl Weathers. gi)|1ii|]|1L-d $._-l1“;,r,¢m-ggL-;_

IWO lwm -lh William! and the rigors of theiungle shoot former pro-wrestler Jesse “The ~~ | ~\ C nu‘ L.,- ‘K-C" L-Q1L.hmi\.\

¢l°¢5 much I0 l\"5ll¢ ll1¢ iio probably precluded anything Body“ Ventura. and young b .- , . H. .k |- . h _ . '

3l°"S- bl" haul“ faliglle "loft? 3mblll0\l5 (l-B-. anything screenwriter Shane Black Em}. J, ilk k i. _ \,\ _-“H EU W

becomes viewer fatigue and. with more than two arms and (LETHAL wEAPON)provid- nu") “"““' “l'“ hlll-‘ l".l."'“
nally. lII<ll“¢l'¢l'I¢¢ l0\l/fd lll two legs). Behaviorally, the ing the rescue unit's backbone. munmmk-""“ wluhlill.) sklmg

infvllibli 0lIl¢0m¢ Ol llll‘ lm creature is more than an Elpidia Carrillo. as a female l"“"‘“ "“'"' “~ ll“ ( " “’l'*"l
5"!" wl"§l°"'5 l"l"8Ilactie extraterrestrial Jason Voor- giierilla captured by the unit Billl ll"? l"l‘\‘ l" l)\‘"\'~'l \'\\"‘§

interloper is interesting. ifa bit hees: it has a Rambo-esque during the attack on a rebel year \\ here t'\t't') hiid_\ includ-

uninspired—an armor-clad. belief in the fairness of the camp. serves the plot as neither iiig piilitieitins and eiitertaiiiiers
reptilian humanoid with t_ur- hunt. and it won't attack if its a love interest nor a victim: her sl]0\\ tip. and l'\ L‘l1C\L‘l'IlllllL'L‘d

‘l":;"° °l)f°5- \°°ll'l)' ;1‘:I1t:‘ible>. prey is unarmed or lacking role is lost in this otherwise 3") mm ()u‘_\idL\ “ailing u, in-in

an u mg mane 0 as y‘ harmful ‘mam’ ll 5“ umg m“l‘°'m'“‘l"d l"“‘l"°l'°"- Cl up celebrities. I think it'sjtist ti
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Dann Gire
"I'm the Robert Redford of

the monster sei."said Ke\in
Peter Hall. the 7»ioot. 2-inelt
actor who pIAt_\t'd the alien in
PRF.l)»\ I ()R. "I'm probably
the highest paid actor to eter
don a suit. I'm definitely the
highest recommended. I:'\ery-
body‘s always calling me for
roles. But I'm turning them
down. ldtm‘t want to do this
for the rest oi my liie. I neetl to
cross oter. I need to get out of
the suits."

Ilall. 31. \t ho also played
the Bigfoot in this .suni|t'ter‘s

I)l"-_RS()NS. had been ilunkin '

Plllillhlllll  

THE MAN IN THE SUIT
After playing the Predator, black actor Kevin

Peter Hall has sworn-off monster roles.
playset with actors and props.
As he got older and taller and
iallerand taller. people around
him began to dampen his
dreams by calling attention to
his si/e as an albatross.

"You know. Igot something
from Arnold Schwarzenegger I

neter really expected. a lesson
in perseteranee,“ Hall said.
“When Arnold wanted to he an
actor a lung time ago. they told
him he couldn't speak English
well enough. Ile was too ugly.
He was a mtiscle~bound jerk.
He's really been an inspiration
for me. Now. he ntay never rise
to the le\el oia Dustin

"AR RY AN I) I H I: H EX‘ Actor Kevin Peter Hall. Hoffman. yet he's denitely a

mot ie sta r.L
"bi"-ll d""1l""¥ II)“ "“‘"“I"‘ memorize wlterc everything “I remember laughing one
business fora tthtle. but it took “'a>“‘ nigh‘ bwauw /\m0|d camc up

I)RI¢[_)A FOR I" "“"""“' hm‘ Hall got the part in out ol'the lagoon and he was
I" ll" " """"'\I|"I\‘I}'- “I'RED' PREDATOR as a direct result covered with leeches like mu ,u||.¢ n |f|' Fy.d.|°( m|m“
A I OR ““““'I ‘I '“"‘I"~ I-I “us” olhis work on HARRY AND Humphrev Bogart in AFRl- mail, prlplrlng to plunge litto the
.su_r\i\al story lor all of us." ht‘ THE HEN DERSONS, don- (‘AN QUlEE.'\'. I would hate dllh lNt=h4'II8llI¢ "Illa" Wlb
*‘"d- "I “" “""°"‘h"' "'3' ninga suit made by Stan been freaking out. Arnold? He

*“'"\' "ca" III" “"4 “'h°“‘ I Winston. “The suit looked just goes ‘Leeches!' Biff pow, who did it."
¢""‘° "P "I" "III'"~' I“L'“°"~ great." said Hall. "but it was boom! and knocks them off. Since his film debut as the

Chmlnll /\'"\‘Id'-I II“: “ill” “"3 difeult to wear and it was This guy's tough. We played genetically deformed bear in

I""I- ‘I I“'r° “*"'~‘ I*_'°L'I“'»‘ I" I‘- I‘ heavy and off-balance. It was practical jokes on each other PROPH ECY- HBII Il t=X-

“"> §l4|8"i\"\ “ml ‘I W" lift"-"» difcult to make it work. The because Arnold‘s a real practi~ panded into legitimate theatre
I'd "I“'")‘> h"\_'\‘ ""5 °"~‘“ Rastalarian hairdo and the caljoker. Once we got about l8 and television, mostly in roles

""~'mh°" ~‘I‘"")'"‘E "IF Ilcad '" whole outlandish look ofthe frogs and we let them loose in tailored for his unique physical

'I“' ““"'~"' ‘"“'I ‘I “"5 “II Ihc Predator was my idea. He his room. One thing about siie. He played the basketball
W11)‘ ""5"" looks like ajungle man Arnold. if you get him. he'll player in Meg Tilly‘s rst

“By the time I make it to the himsclf. I wanted to play him never let you know. He never movie. the modestly successful

shore. the suit weighs about scary. but the director wanted said a word. We sat up all night ONE DARK NIGHT. and

500 pounds,”continued Hall. something more austere and long laughing about how he appeared as a regular on

“I was lucky to get back alive. I menacing, notjust scary." must have been squeezing his NBC-'l'V's short-lived series

cou|dn‘t even see out ofthe Born the second of eight biceps to catch all those frogs. MISFITS OF SCIENCE.
alien‘s mask. I had to use ‘The children Kevin Peter Hall He had to get them out. For Since the releases of
Force‘ to more. I would began dreaming of an acting days afterward. we'd go rive!!! HARRY and PREDATOR.
rehearse the scene with the career at the age of eight when rive-l!.’and he never broke. He Hall has been flooded with
head off. l would feel out his parents bought him a never got me back for that offers to play vampires and
where I had steps and l would “Showboat"cardboard cut-out because he didn‘t know exactly werewolves. including the title

character in a lm itilcd FULL
mrnur mt (mt) and other coltumo pm mm at in nldy u mil gets - rul llltlng ln an rrnttwp trailer in location. MOON BLUES. “i turned

them all down," Hall said.
“Most ofthe time. being ina
suit isa terrible job. lt‘s hot
and uncomfortable. It isn't
what I got in the business for.
l‘ve doneyit because I've gotten
good at it and so far it's made
my life a lot better to do them.
But I don't want to be typed. I

don't want people to say. ‘Oh,
that's the monster man‘and
not give me a chance to do
other things. I]
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have likely ne\erheurd \\r|ter L‘ilZ||_l_lL‘<l \\ith

' l' Vi " ' (‘ l \t'n1: th nn llsr
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Andre\\'.~_ whnied liial A liltni. .‘\‘[llL‘\tt\ll\ lulled
December of eaneer ill V c A d \er~inn haul enine lrnm
her hnme in Virginia 0 I II the pen nl \\'e~('r;\\en.
Beach. \'ir'initt. An- t lhere \\zt~ nothing in-

dre\\> \\u> aieeund only 0 e t|in~|eul|_\ \\i<»ng “uh
tn Stephen King u> at —- the ('r:i\en tliatlt. mid
top-selling producer of Bllllll. Hut it pointed
horrnr fiction. the attthur nli Pictures first contemplated at l-1_\eur~n|tl ho)‘ and at ll )catr- in \\h;it he helie\etl \\il\il nn~-

l'i\'e ufthe ten he.\l-selling h0r- film atdaiptutinn nl l~'/mn'r.\ in old girl. ziehie\e >exuztl :i\\;tl\- taken euneepltml aipprimeh in
rm‘ pi1PerbuCl\'-\' Oi‘ illl lime I/H’ .-lllir alter (‘hztrle~ I-ries ening \\|thin the ennlincs ul the pinjeet h_\ n~ |1l‘UtillL'L'|'\.

lKingumtel'unr.ineludingthe and S_\'l.e\in.it>exeenli\epru- their ztttie priwn. lhe|ne.~ til \\hn en\i~nmed ll an an util-
tnp neller Pt-I Senu-mr_r. and dueers_ \\ere. mine six )eur.~ inl;intieide_ incext and ~ztdi>m right l!nl‘t‘ui' lilm.
Ann Riee wroteone.ueeording ugh. handed the hunk by their zire. in tact. u\ertl_\ treated in .-\|lhough the l|ll\Ci \\u~ not

l0ll\L‘ /\»0I-'i1lli01\01'/\I11v:riC&\I1 teen-aged dztughterx Indeed. the nmel. herelt ol lrighteningeletnent\.
l’ubli>her>). Andre\\>‘ hi/urrc Buh Rhemeatt Xe“ \\'ivi'ld;i|m I he hunk i\t\.\lCil\ih|} aihnut he e.\pl;nnetl. the muleruil \\u.~

euniing-of-ugc nmcl. I"/H\\'¢‘f-\’ leurnetl 0|ll‘|ChU\lkll1l'Ullgili1lh the need lur mung people to elt-1| |-l_\ nu }~R[[),\\‘ I ll]?
in Ihe .-lllir. has ztppztrenlly daughter. New \\‘nrld hu> \\re.~t independence lrnm p;n- III ll, "ltk u p~_\ehn|ugie;|ll_\

sold n\erl'0urtiiillinllcvpiesin pl;in.~tnrele;i>ethelilm\er>iun enla. \\l1t\i!I'L‘ uften |\\;ll|1Cll\lL'l dark. iuneitul. gnthie lzttr_\

pupcrhuek sineeil.~puhlie;itinn Nmemherlll. go. |\\u month» helnre her taile." untl Hliuun. "But there\
by Pockel Books in 1979, 'l he lhe >tnr) tell» of lutn ¢hil- death. .-\ntlre\\~ tnltl .lellre_\ nothing l1nrril_\ing;ihnut it inn
first in 11 trilngy. ii eutatpllllcd dren \\lu>ure lucked intheuttic Blmnn. “ho \\mte the \CI'I[‘|l mmie ~en~e. Y\'e\\ \\'ui'ltl_lm\\-
the re.\t of her uurkiino mcgu- ul 1| imtminti h) their mother and directed the picture. than e\eI', kept ;t\l\ing Int hui'|'u|'

hit territory. \\ith mer 1~1mi|- and lkttiaitieailly religim1> gr:tnd- \he her.~el| hail ne\er heenatble and the_\ kept getting it. But

linncnpie>ul'herhiriikmtlreztd) mother. l'he chiltlren >pend tu ;lCL‘\\lIlpil\ll thatt. She hzid upnnreadingthe\;u'inu\tl|"z|lt>.
in circulation. t\\'u and an hull )eztr~ in c:tpti\- .~pent her life in at nheelchuii . une 0| \\hich haul been \llh|I1ll-

A111-lH'\\'h' ill-l,i¢¢ll\h‘-1il'JL‘l1 it). lhey remain chained h_\ nraieked h_\ \undr_\ :iutu-im- ted h_\ \'. ('. .<\ntl|e\\~ her\ell.

PY">'~' i> will l" haw E4\l"L‘t-1 ll- their rel'u>t|lm:iceept thatttheir |nunedi.\e;i.~e>:intl cured lnr h) tlie_\ tlitln't like \\l1lll the_\ \\ere

L1"~'i"K‘-‘l"dl1"¢'">1\'"\>l1Billl"- mother had hetrzt_\etl them in hL't'i'llt\li1Ct'1llkl£l nur\e. ~eeing."

le.\eent girl» and. tn u lever urtler to he rein~tztted in her Hlnu|n.;i lele\i\iunund leu- Hluuln lltl that he haul nut

extent. among middle-aged l'alher'.~ \\i|l, nr tn reeogni/e ltttl‘\\i'ilL‘l'llilLldi|'eCltH'\\iiU>C heen cnuintuetl nl the hunk.
female readers. ln liztet. Fries thut>he \\:t>intentupunkilling credits include l<)l.()()I) But he \\L‘l\_‘tIl'llL'lililL' ehnllenge
E|][g‘|'[i[‘||‘|1L‘|\li||1L] 4\'t-w World them. Themoulderehildren_;i BE.-\(‘ll. I HF RI(ill l ()l- 0| \uceeeding \\here m lllll|l_\

Lell: V.C. Andrews Illmed I Inlet cameo ms a maid shortly belore she died last December. Right: During her visit to the set, with actress Louise Fletcher.
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Stern Louise Fletcher brings lunch to her grandchildren in their attic prlson In FLOWERS IN THE ATTIC. In be released by New World Pictures November 20.

other~ had lulled. .'\nd.l1;t\tnt1 se_|_1tt1L'|‘Il\ ol the Iiltn. l-\entu~
been on enntrztet ttt l~rie- “ ‘ ' ' ' all) another direetor \\;t~
throttultout the~e tr;t\;til~. lte lntanhcldei Incest and sadlsfni hrought intnttrtteztnd xhoolil
hoped "to prnte thnt the) Qveruy tfeated in ‘he |"|Ove|, Wefe ne\\ endingzttnen~tolSZ5l)_(l(Itl
\hou|d lmteeotne to tne in the . - - - in \\ltieh the kid~ ewatpe ttnd

ltr~t plttee." lhe liltnntatlter 5h°¢k|nQ when vlewed "1 the ll“ rexenge thentsel\e> on their
detnted \i.\ \\eek~totltet;t_~|to| fans of the book |eading to mother fhe ix hung itt her

ttttnnt: at \et| t. He helte\e~ ’ _ u\\n\\eddtttgdte>>.
Ihl |t\ <\\\II \pk‘I‘\it\l1 “"11 lhk‘ ” Bltnnn \\nultln"t eottttnent
du) heeztuw it remttinetl,ont|te on the re~hnoting. Ile um eon-

tthule. latithtul to the no\ el. tineed that the mm te eould be

Being tmthlul tneztnt Bloom ttteen hrother and ~t~ter to an hot t;|l\e\ hi\ \hirt oil. thzttk made tnote zteewihle ht tn\ti~

didn't \kirt thei~~uent the htn- :tdnle~eent E‘ll(liL‘l]L-U4 lo he cool. But it it goe\;tn_\ lttrtlter. tuttng at ntnnher nl rel;ttt\el)
geotnng ph)~iet|l lme hetueen ~ure_ Blootn toned itdo\\n ~tg- it tn;tl\e\ them ttnea.~_\." pztinle“ ztnd qttielt lt.\e~. ltt his

the hruther and ~i~ter. \\hieh ntlteatntlt in the liInt\er\ion Ilte l;tn\ had ;t|>o been \ie\\. l‘l.()\\'l:RS IN IIIE
"\il"il¥\" I" "mid h¢'"E |l"'1d \\here:t~ the hook m:tl\e~ no ttlztrnted. tor imtttttee. h) zt .-\I l|('. tthieh eznne in under
unit heextttxe ol the unique ttttentpt to htde lh|\ relation» .~eene in \\hteh the mother. S4 tttilltottattttl tonlt ~1()d;tt\to
pre\~ure~ In \\hieh thew ehtl- >hip.thettlm nterel) implied it p|:t)ed h_\ Yietoriat lennatnt. >hoot |t\e oter xehedttle
dren at re nthjeeted. In the tttt tun oee;t~ntn.\. \\hen ~eent- di~rohe~ in lmnt tit her ailing didn't need to hreatk ho.\uIltee
no\el_ ('zttht nnd ('ltrt~ztrelelt ingl) tnnoeent emhrztee~ led tn lttther w that her nun mother. reeord~ tn he prolitnhle. It
to rel_\ nn|_\ upunezteh other zt\ not unptt.~~innatte ltt~~e~. p|:t)ed h_\ I out.\e Heteher.ettn \\t|tIlt| heenough. he \uid.tl the

the) hcennte ~urrog;tte pttrent~ .A\tttte~t~eteeningintheS;tn \\ hip her. .-\nothet \eene thnt ttlnt nteeeeded \\tth |t> enre

In their ltte _\cztr-old t\\tn Fernando Valle) eztr|_\ tht.~ didn't \\in kudo~ lrnm lam groupnl .~\ndte\\~|;tn~.
i ~thIin_u~. lhetr \te\\ nl them- teztr. attended ht at tttntther ol itt\t\]\ed at uolent et\nlt'ontzt~ But Bltnnn~til|point>toone

\e|\e\ and nl eneh other |~ ler\ id t;tn> nl' the no\el. ho\\- tion during tlte tinttle \\ith tt t|I1\\1I\\.'I'IlIg wuree ul' delight
lurther eontplieztted h_\ (‘hrt~' t.‘\et'. not e\en the~e tel:tti\el} mttddened lA‘I“i~L. Heteher. tn hix lilnt. It iutetttttettxlttil of
oh\tot|\]) ()edip;t| lute lur |n~ tttnte \eene> \\ent doun \\ell Yet att at ~eeond ~ereening. \'. C. .i\ndre\\>. platyingu \\in-
ineztne mother and (‘ttth3\ \\ith the ttlieitttttttltte "It hnth- held ttlter atttentpt> to retnetly du\\-“ttsltittg maid in the e.~-

deep and athtdtng lme tnr ltet ered the hell out ut them." the~e nppurent exee~.~e~. ttn- ttthlishing ~hot olthe tnunsion
deee:t~.ed lttthetx II) tmttttttttg noted tt \er) pu//led liltnnn. other audience. zt hipper ;tudi- loeattion. /\ndre\\~ hatd up.
tlte rule ut patretth. the} hegtn \\ ho h:t~ nnee ent the ~eene\ e-nee. hernted the lilm lot‘ it.\ peatred ttt the l\1zt>.~ztelttt\ett\

to we etteh other an ennnuhtatl e\ett Iurtltet‘. "I donit knots tl tlelthernte ztttthigttil) on the luention \\tth her mother and
p;trtttet'\. tt~~omel\tndnleott~eiott~tee|t- tneext i>~tte. nurxe. gttrnettng \t|_:tti|'ieunt

Hlontn'~ deternttnntton to age lt_\ poert>) or il tt'~ legit .4\~hen-lateed ~tud|o e.\et:u~ media emeratge tor hersell in
tentzttnlatithlttltothe.-\ntl|e\\~ hut nnhod_\ liked it‘ I thtnkthe tt\e\ \ie\\ing the liltn lot‘ the the pI't\ee\.\. "She hard to be

tIu\t'] eould not. ho\\e\eI'. real dilentntat \\tt~. thatt tht~ lir~t tune quiekh re>eheduled propped up \t\ tlntt xhe enuld
meretnnetheoh\t:telen| \_\m- hook i~ rend ptttnttr|l_\ h) the t'elett\e lrunt Mztreh to litetttlI_\ he Ielt to hang there
pzttltetieatllt pntttat_\ingn hutI- toting gtrl~. .'\nd toting gn'l~ \o\etnher. asking Blnom tn tttth one ltztnd." xutd Bloom.
ding ~.e\nnl rel;ttton~htp he» t|t\tt'I\\:|tII~e\t|i|]llli|ltl|t\|t.Hit go hack and edit nr re.\hout "She \\u>jtt>t\oexetted." Cl
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PHUM NIGHT I1

This sequel in name only is bolstered by its
elaborate makeup and special effects sequences. I

Bv Gary Kimber
THE HAUNTING

OF HAMILTON HIGH
(l7:2: I6) has undergone
a na mecha nge courtesy
of its U.S. distributor
The Samuel Goldwyn
Company. which picked
up the Canadian pro-
duction for release Oe-
tober 9th. Feeling that
it sounded too much
like New World's ear-
lier‘87releaseRE'l'URN
TO HORROR HIGH.
Goldwyn decided.after
test screenings. that
identication with the
I980 slasher picture
starring Jamie Lee Cur-

didn‘t look dramatic
enough. ln context oi
the story they lacked
impact." Sager is a
former actor \\ho ap-
peared in lilms for Her-
sehell (iordon l.e\\is.
"One featured it girl
oating down the hall-
way ol the school." he
said. “ l he other sl‘|U\\L‘Ll

an undulating wall that
rips open." 'l ime eon-
suming. expenshe se-
quenees.yetall\\entl'or
naught.

lhere were also at

number of reshoots of
scenes already filmed
by director Bruce Piit~
man. the additional

ITS W35 l'l¢L‘d5d- Thlbl ll‘! New prom quoon Vlcltl Clrplnler (Wendy Lyon) gel: caught In I nightmare world at poueulon. l|l>l'|'l5 Sh"! l-7)’ §CT¢'~‘|'|'

spite of the fact that. writer RonOli\'er.Sim—

except for its title. HELLO return from the grave to pos- Doylealsosupervisedthework com president Peter Simpson

MARY LOU: PROM NIGHT sess the new prom queen and on Wes Cra\'en's A .\lGHT— and Jim Doyle. who was own

ll bears no direct link to the take revenge on thejilted boy- MARE ON ELM STREET. up from Los Angeles. These

original. The actors are diffcr- friend-now school princi- Working with a budget that were done in ‘loronto at the

cnt.thedireetorisdiffcrentand pa|—whose prank caused her ballooned to nearly S300.000 end of I986. Pittman said he

the tone of the lm is more death at the prom thirty years (Canadian).some oftheeffects was always available to handle

supernatural horrorthan slash before. Doyle created included a me- the additional work but was

and gash. although some kill- The idea for the lm germi- chanical rocking horse that not asked to participate. The

ings do happen. nated in I985 whenthe head of comes to life. lts eyes move. its scenes involved blowing up a

Filmed by Toronto-based Simcom Limited. Peter Simp- tongue comes out. it salivates. gravestone. some explanatory '

lndclmndcm Pmducllon c°m' SOI1. Pl'0P0§¢d 3 sequel I0 snorts and snarls. all done by shots. and a new ending which

pany. Simwm Limited. the PROM NIGHT involving the remote control rcquiringthree only nianifested itself in the

picture has set a Canadian clement of high school posses- opcrattirstowqrk,'l‘here‘salso editing room.

record for pre-sales. netting sion. lt was then handed to a revolting room where a girl Assisting Doyleintheeffeets

aPPT°Xlm3\¢l)’ $5 mllll°"lC3"' -l0l"\ $h¢‘PPl'd(BULLlF-5) 10 gets sucked intoa swirling \'or~ depa rt ment was Ca nadia n-
adian) fromthe Goldwyncom— esh out. but he wasn't able to tex of a blackboard. a priest's horn newcomer Nancy Howe.

pany.That's not too shabbyon get a grasp on it. After numer- impaled head. and a locker a young woman who played a

abudgetofS3.9 million(Cana- ous revisions by writer Ron serunching scene where a stu- large role in one ofthe picture's

dian). Directed by Bruce Pitt- Olivcr. the production was dent is killed. key sequences. As special
man. Written by Ron Oliver shotinsixweeksin/\ugustand Unfortunately.twoofl)oyle"s effects makeup artist. Howe
and with an extensive special September I986 in Edmon- more complicated gags were designed the look ofthe l950‘s

effects team headed by Jim ton/Alberla.C8nad8.h0m¢ 0|‘ dropped in the final edit. not and l9X0's segments. During
Doyle, the story‘s tale of the Canada's Stanley Cup Cham- becausetheylooked hokeybut the loeker squashing hit she

supernatural has former prom pions. rather because. according to produced the blood bags and

queen Mary LOU Malmi)’ 5P¢¢ial ¢ff¢6l5 mall Jim line producer Ray Sager“they goo while Doyle and Gary
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Left: Stunt woman Loretta Bailey as Mary Lou. emerging tram the body ol prom queen Vlcltl Carpantar. Right: Llaa Schraga as Mary Lou. bcautllul again, but doadly.

Pallcr (ICEMAN) worked the she recalled. "Jim Doyle is on underneath trying to push it with the legendary Dick Smith
cables. Doyle helped on some one side ofme.Gary Paller'son through and it‘s not working.l and using an extensive library
effects. butmostlythey worked the other.and thcyarc running got on my knees to push and devoted to effects techniques.
separately. Howe‘s major con- thecablesonthedummy‘s neck was sliding in the goo. It took Howe is largely self-taught.
tribution was the climactic and mouth. RaySagcrdirected about ve minutes. but it felt with makeupcredits on sevcral
scene when Mary Lou has this scene and somebodysaid it like an hour."The puppet. lov- other low budget lms includ-
completely taken over and sounded like he was a doctor ingly nicknamed Missy. is on ing MARK OF CAIN. BLUE
bursts out of the new prom instructing a woman giving display in Howe‘s studio. a MURDER and BULLIES.
queen's body. There were eight birth. He was yelling. ‘Push! reminder of her day spent slip- Presently between assignments.
stages to the effect. involving Push! Push! Harder now! pin‘and slidin'in Edmonton. she busies herself making up
three hours of makeup for Harder!‘ I hadn't scored the After her experience on the her boyfriend in the Dustin
about three seconds of screen chest wide enough and the film. Howe‘s sights are now Hoffman aging process Smith
time. puppet wouldn't come through. firmly set on doing more work created in LITTLE BIG MAN.

The first stage. featuringthe The puppet \\'$C0\'eri.'d in goo in the makeup effects field. Although Howe enjoys the
undead Mary l.ouathcr\\orst. the consistency of hair gel. l'm Studying by correspondence challenge of finding a solution
was a life-si/e. \\aist-high to a troublesome effects prob-

. Makeup artist Nancy Howe appllaa the Mary Lou mutt on Loratla Bailey. |L.m_ sh‘. pl-Ofcsscs 3 dccp di5_puppet. Because Mary Lou
had died horribly in a fire.
Home wanted a corpse that
looked \\'i/ened. almost mum-
my-like. as the first stage. The
effeet's second. third. and
fourth stages feature mime
dancer Loretta Bailey as she
emerges from the prom queen‘s
prostrate form. Lisa Sehruge
then takes o\'er for the final
stages.

'l he diminutite Miss Howe
laughed heartily about the
scene's filming. “l had scored
the rubber chest of the prom
queen dummy under the stage."

-t-~.-_

like for the kinds ofmovies she
helps create. “Horror movies
give me nightmares." she said
sincerely. “l scare myself to
think l have an imagination
that bad when I see the rushes
on things l'\c done. Now,
movies like PLATOON. THE
DEE°R HUNTER. and APO-
CALYPSE NOW really scare
me. The challenge for me is not
in the scare but in the technol-
ogy of how an effect can be
accomplished."

Leave it to the audience.
they'll appreciate the scares. El
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Even for Satan Jack Nicholson, three women prove a handful
Ttti. W|rt"itt.s or

Essrn I( It
A “IIIIH Inn rrlrnnill I-uh" Frtn\rii-
prudimmn til: Mnmdp \Iilkr film I, I7,
III ||Ir|\. In nilur A Delhi. I'Iunl|4rrr\.\r||
(IIlll!Il> Pelt: (iuhcr, A Jun Peters
|\t(Il|l\I ll!GIl(II\. it-is t ll'\IIl A lllll
"Gilli! ii-mi-ii.i.¢.ii|i siiiiii sum-iii-i ,

by mriiui t Il\l||'l'I, hlvr IIII I llIl\I| In '

iiiiiii lpdin tiimi-ii Cl' §'\l|lIi[II|I\>
hlnim Iuginund lditim. lhrhlrll iiIn~
rivlivtv A lliilmt ( Drll Iiniillem
‘|I|\ll'. iris" isiiii-iii» \p'|I| inn-up
rfIr(l\. llii IAIIIIIL l'iiidm-tiiiii iinigni-rt
mi, i-i.ii ~\Illlrr¢llu.\lI|\ \ll|v\hIHl|r
Ml dnignen. lliibrrl \nu A\tnii lriiyp
\u|in. \il lliirhnlrr \i\u|l r"It'I\ .

\lI§l'I\I\lII> \ti<nui (Inrm|ll\ll s,i.<i.i 4

Il(I\\l|l'I\|\l>It\|‘1|lI|IrIl.\IlIIIlIIlllI| _

\llp¢I\|\4bI, iiiiii mi-i--iai. \___, ~

nun \lIl llulnf Jlrl s-rniiiwi ;'§"-r, =3.
rut-iiiiian smrnia ti." ‘. ‘ ">-
hm .\0"\Il st»-ii s»-iiaiiii ~

siiii ubajtllktlll \|KhI||! mim-
min. Allin \IIlI\l(l llllilql
t no Akin! uni-in JHIKIIH
n-mi ‘VII st-iiii lkhllll
Haul t llrl sii-rim-ii I

ltaitiiitil \c\\ liigliiiitl ltit':i-
tiiiii hlentls llltlsl heiiiitilull_\
\\llll llllllillllllll ciiieintilie

' tit-ciiieiiecs iii lll\'1!\tlF\‘l\ll\.
,¢.'~' ll[\\lk'llt>\l\ ll\lllltlL'l\ltillll

that aiiiiiiiitiices the l:itlics'
pimeis aiiiil initiaites their
slieiiaiiiigiiiis. lhe special
elleets liiiin ll M l\\|iii
else'.'|;iiitl llaisli) itttikeiip h_\

Ruh lliittiii ldittiii. tile
pietti lilll\t‘l'1_\ eiiiiteitipiii-

. tir_\ sttindiiitls.
.\ii nii\iee \\ith ti (incin-

ttsciipe lens. d|ri:cttit'(ieiiti:e
Miller e\pliiils \\l(.lL‘\L'R‘\'ll
space h_\ htiltinising the
leinale triiizigaiinst the liine.
iiicri::isiiii:l_\ liiistiiitetl man.
()iil) once dues the M.-\|)

by TIIOIIIIS D0ll¢)' Witches have Nicholson. as the nlanlc Daryl Van Home. hopping mad. inllieup by Rob Rollin. l\l .-'\X tiiitetti iesiiit tii ti
speed lraip Ia lrtintic high-

(ieorge Millcr‘s version of fantasy come alive) but against |,u||_ M |,_-i> git “iih ,0;-im npu nii_\ race h_\ l)ill'_\|].l'1lll l\|\ pen»

John Updikek classy nmel of Nicholson they might as well be mtiqhrihulliil'histiwn:"\\’tim¢n chant lur strange backup chaine-
manners isn't magical. but it is furniture. Flashinghis killersmilc. an 3“-,d¢ni~}(),djd (hid ¢i,ihi,m ters (such as the lercli-like \i|lL’l
sort of henitching and trick) arching his eyebrows wildly.Jaclt us mi /my/iii.\r-'."‘ Snoring, sn0rt- l'ideIand;isiinii'iii}_~cliiiiilprinci-
enough to keep a nary eye on. the Knife isa penetrating presence ing_;md _cmn,ping_ x|i_~h\\l_\\1n pi-r_ |'1;|l)tL'I‘|‘l£ll|‘l.\ shzirp. lli.-tilsii hI‘ltt\\.\

l-¢$> 3 >"P*‘"“"""-ll ‘"l‘""""l‘ "°ll° b’: l>l"""d- forms nitli the kind iil' demonic the iailiie Oi 3| giiiitl lease. not by

than an unequal battle of the Like much sexual comedyofthe it-rut, mm niiiiw, you mint; _|;,L-1,; dl\I'tll'\l|'lg ll‘lL‘ll<.'ll’\‘\\L'\ hiit h_\ pi...

>“¢5~THE“‘l'lCHES OF RAH‘ P35l‘l9°3d¢~ THEWWCHES OF ltirranee escaped friim the ()\er- liiiiging tlie entriinee til the lp
WICK takes hoary and whorey EASTWICK plays it both ways. “mt; m [HE 5|i|y\'|i\'(;_ d[;|\\ ;ri_-ttir.

cliches about men. women. sex. letting each sex get its punches in. ii iim immiiiim, [mm niugic iii \\'itli seeiiarist Michael ("ris-
fantas_\'. and c\'il. and in good Technically. the women win on ciimed\ to eroticism are smooth toler. Miller has taken estensiie
satanic lashiiinliesahout itsinten- points; they are Van Horne'screa- t-miug'ii_ ihi; sudden shifts lu liberties with the l'ptlike original.
lions. From the first moment torsand dcstroyers,conjuringhirn truth‘
“‘ll"" ll": ~*"3l§l“'lac'~‘d mum: wllh 3" lnadvgntnl 5|-7'3" mid ¢"l' unsettling. Outside this magic cir- matters. Miirc i:llet:ti\el) than the

teacher orders “Horns up!"tn her ting him down to size with a Voo- ¢|,_- iii‘ Stiraiidtin-("her-l’lt-iller is source material. Miller's I ll E

student band—the male instru- doo doll. The cocky scducer \‘¢mm¢;| (‘uiinrjghi as Ft-|ici;|_ \l\'l'l(‘llES()l- l-1/\S‘l \\'l(‘Kcup-
ment is exposed and assaulted. worms his way into their afle¢- iii; iimn wig inicted ttith an lures the myster). resistance. and

Bl" "'1" §lil¢ll'=d "P Blllsl 3 tionsonlytodiscoverthatevenfor umiccoiiniahle measure of pain attraction l1t‘l\'\L'L'l\ the sexes and
three-headed female cobra. pinned satan three women arc a handful. and humiliation. She breaks her the magic in their union. An inter-

alld b"‘k\‘" "'1 ll": kllchen "“""- TM)’ 3"? 3 "Ed" l° lllcll Bldl leg. uimits up gallons 0lCh1.'I'l'lL‘>_ esting Miller touch is his locus on

ll"! lmalll‘ and P"‘L!“".\' “l ll“ 5l5\°'lY §°ll<la|’ll)' °""¢°"l°5l"dl' and gets cluhbed iii death by her the riile til the itnage in miidern
"horny little devil" pre\ail in the vidual lust and defeats the com- mgiddi,-ned husband, Di.-s|'iite the lilie the presence Ul iniaginar)
end. mon patriarchalenemy. Asacon- mm" in-;|lmi:nt_ (‘armright is characters in the mind as an

ll h‘lP> ‘hm ll“ ma" ““d'" ll“ §¢q"¢"¢e P"hiP5- ll‘°"El‘| Nlclwl" surprisingly affecting in ii thank- UIt(lL‘tl)lngll1L't1lt.‘. lii lull) piissess

l"llll‘~ ""9 D4")'l Ya" H°"“'- le 5°" mil"lal"$ 3 dill)’ Ell" “"5 3 less role (her hospital scene. lor his minien. \'an Horne putsthem
incarnated h) Jack Nichtilstm dinicr mouth. the movie has only fxmpl, is both more s_\mpti- tin iideotapez their \lClUl) 0\t'r
The disproportion in star ch:i- one real moment of salacious ihqtiq and frightening than Pleill him re\i:rses the hit-rarch) ol
risma between Nicholson and the heterosexual hilarity. Cooing. f|;['§]_ odd [h;1[[h¢rn;|(;ht)pigp[in- imagic control.

COW" hc M55 “"4 haul“ ll"? “Y9” ha" ll“ m°5l beaulllul ll‘ cipal is sel asthe\ietim of choice. 'l lieliliti'sIimilseqiieiieeisstrik
Pllm ¢#‘lli§l Jam" (Susan $aran- lous.“ to tl\= r=Pt¢5§¢t1l ¢¢lli$l- huttheinnocuous female feels the mg. aiii lft\l'llL‘ reslitglng 0| the

d°nl- lhi‘ Pragmallc §culP"“5 D3TYl 938953 mlmcal scdulnn lull wrath of the Witches til sigiititnrc Spielberg shot. lhrce
All-'X8dt(Cltt!tl.and the |1roliliC that leaves her. bow and body. 5a§i“i¢t;_ habit-~ \\£|LlLl|c iiimirds it null-
earth motherSulti(Mit‘l\¢ll¢l'l\'ll- 5m0kl"8=l\d 3n3m¢- Filmed in the picture postcard length lllspiil) iil l\' niiinittirs
fer)’ rskevrs the sexual combat in Naturally, Nicholson gets the “win 0| Ciihasset. Massachusetts. hriiadcustiiig iiiiilliple iinage til
the male's lamr. No matter what best lines and showboat scenes. ‘l’Hl§\\'l'l('Hl£SOFE/\Sl\Xl(‘K lhidtl) \‘;in Hiiriie kiiuelii-l\iiii-
ll‘? mclal -‘Cm? card T'~‘El*l'">- Tl"! sequence Wllillle <l95P"il¢ lends magic to the UIdlill‘_\ and ing paterniill). lhi: iutches liit the

lhl l5 3 llxcd l.¥hl~ l"dl\'ld“3ll)'~ d¢\’ll’l1°W _lll§\ 3n°lh¢Y Min“ vice iersa. ln these trolonial i:n\ir~ iill htittiiti on the ieiiiote etintriil.
ll" aC"¢¥>\'§ 1"" °'"7l'la"ll"B and sick. tormented maleibursts into \t|l.\. it .\L‘£‘mst\l'll) nalurallhat teii- killing his iinage and ending the

¢0ll°Cll“'l)' ll“? 3"‘ "@‘3"l)' "W" iiillllfll 5"‘/ill? 3"d|3ll"¢llB5l"l0 nis balls defy physics and ladies liliii but that ileulisli smile is

l"‘“'"l"l3 ll" ""9 li""3ll'l"B lab‘ Blifadeal10\ll“WiI't1mlI\“l§i$ld¢- li:\it:ite ptiolside. that the tle\il impossible iii hliit iiiit. l-\en iill
l'~'3"~ ll1'~‘"l"l"E"l>h°*l"\'lll"1ll)‘ Splitting. sex-s'P¢¢ll'l¢ l"¢l"~'"1¢"l should dri\e the best foreign cars screen. Nielwlsiiii gets the Inst

9" 3 l‘l"E'>l7° h'~‘d~ 3 “"l"l'l°ld K0 Yl°l- Btllowlllg llkc 3 “'°""d¢d and sport righteous suitncar. lhe laugh. Cl
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Joe Dante’s
nasty fantastic
voyage is sly
and stylish

|\\t1RSl’.\('l.
t t\...... ltr-|~ 4|' . ~,........,
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|'|l|I\ |||mIntlmt\ ‘ It‘, ll" mum |'I»1|\hrI. \l|-hut
.......| t.. 1 ..... t ,.........
mt, \|nr|lrrtg mm <..r»" .\ |t||| l~-r.--~ r-1

l..... \-.......|. >......,...
»rrur=-t- |IlYIl|llI, I»: [Muir \t!rr||||ll\ |.- uttm
II \ I’ Ir ~| nI1\|' llrr || |||....“ . hurl. ll... . ... V1P\(I =- tr

||l|nlugll|tll\. \I\4|IrVt |.~,|.. I-hurl, hm! ltt-ul-
\lu~t-. rm‘ r...|.|.r-“tr. |-r...r.-.|...r- tlrugllnr |AIIlr\
|| \||<||\rr \u .|.rr.r..r_ \\||lurr\ \|lIl|lrn~ sh
.|m..m._ |...|t r..m“.r .\ 1...». \u||Iru|\ r ...r..mr
r|r\l:t|rI.W-vuttnu \4lI|llII ~.......r nu. km; \.~.4.|
.r|r.|~ ~<||lrv\|~rtI. n...r... \t-rt.“

rt lurk I-.“.|-tr-m llru|||~l,I||nl||
t..t l‘ut|rr \L\||l|| Vt-|r|
I um \'l\—l'“ \Irg lhnlt

:I||.:.:lI\rl Nut...‘-.|.‘.‘ Dennis Ouald as test pilot Tuck Pendleton gets mlnlllurlzod courtesy ol eltectl by Industrial Llght A Mnglc.

\lr lgm \r-||||||| \\rIl~
lhv 4|! nu r- rt l'n r< rt I

llennts Muren on INNEBSPAOE effects by ILIVI 
sutuu h|\ "lt\ at (irmtl I llc" \u_u- 9 9
mm, M 1|“. | \\ 1| |(;|| | /‘()\| takea very dtllerent tack: to Muren. "We did ourettects Irve urethane used wherea translu-
qumm \»“ IN,‘ ‘|\' “ml J huh. match hrs ettects techniques to to glve |t a teelrng ot spontane- gem quality was needed tor

' ' the lreewheelrng, |mprovisa- ous realtty. I wanted thus stutt to ligmirrq some sets were bu||t\llll\lL'l . lln~.m:tlnm|c;tl|\-currcctSr mhmm_ hm my MM M _m tronal approach ot the l||m's look as rt rt were photographed rer use tn a severr tuut square
H “ mm_k_up_ Hm mmhnm “I drrector. Joe Dante Muren has by a mrnrature Dante actually tn underwater rank, Because
“.3! B] long telt that too many ltlms the body and reactmlg to every- Muren wanted to do Ilve shuts

have been locked lnto post- thong he was seemg. or me bloodstream usmg a
pulw nl .1 must; \ uluu \\ltcnu\t'1 STAR WARS iechmques mmlaue pod

“‘ "‘ ‘*1 "']““" “"'“‘ “‘ “"" k 3" “" when there are many Tuck‘: submersible pod dangle: with attacking lgoe aquatlc env|ronment_ a

“"1 "““"“"“ “‘ "*'“|"" “‘ -"‘“" older, butequally etlec— 0'" "ts -I=ld-churning plt ot Martin short‘: stomach, tubular set dubbed "the
1c~. llntttc |u|cul~ .| tltmc nl c|nc- me melhmgsro create
lllillll.‘ llanh In |n.m\l;n|l the hu//. Cay“/|r|c|ng|||u5|°|'1§_o'
l\cl\ \\|lhnut mull ;ulll|c|.t| ~l|1l\- these. Muren chose llve
ul;|nt~. thunglt.|\\| RSl"\('l l~ torced-perspectlve pho-
.t \|gn1utt\ull:.tll|~ltl \t lhu \u|\ tography and real ttme
It-mt. ll hm mm. mtnlature ettects done

l.|Lu S|m-|hct_u t\\lm an u\ccu- |"'¢amEf3 I0 9T"\1|i!9
l|\u prtulucut gun tup h||||n_u tn Dame's 59°m3"e°"5
tltu ml c;|tt\p;t|gn l. the dlt cclm hm "|""T\ak‘"9 5W|9-

|:tlc|\ huuu mrmm: the c.tl.tcur1\h~ To devmopme "mar
ul "lul lh >tItllll\'ll1\\l\ tut rm nl;t- DQGY 5915' Muren workedt t t |

tum. .t|ho|t nun“: \\llh lhc ~.|mu mm concemams‘
~;tpp_\ g\tH|hll|l_\ .t~ Ins \]!tl|\\\tl ll :::1h::‘dd\‘aeré?:rr'_\7a‘Tr:ye

lIlthL'|\ll\ll)1I1Hk'.\ l1u‘|\;t Itlllutuu Jessup lo come up mm
luttulgunl nml |.tctlu lm lm nun meconuadmorymeung
gum! \\h;|lu\ur lhulr uthul quul- mahuge Bmmonmem
lllus, I ltl ll(l\\l |\u. t-Rt \1- ma,a|s°,ooked ,,,c,ed,_
I l\.\. and I \l'| UR! Rntcatll my sma||_~1'ha‘wa5
twp ht-:t\_\ \\ lth ctlcch atml l.‘|\|l- quire a rask (O get mar
lL'|L'd \\|th l\'lL‘|L'lIt tluhus lrum |°qk||1[g°ur$gt5"'53
-vthut hluu tn l\\l RSI’-\('l' Muren."Ihadavery
hu l1l\It|tl|£|tL'\ his \\ tu ~t tt-mlcm:|c~ ditterent Idea ot how
lul ttdruppluhululul\l|ltt;|1It'|\;tl- thlngs should look than
amt-1. not lt-us! lm n\\n tln th|~ they dud back when they
lnp du\\n ttmlul. llztnluk nun "13dEFANTA5T|CVoY-
tnltct \p;tcu wt-rtr~ its \t_‘lf1L‘l\lllIL' AGE~|"‘°\19h'°u""|"\
and hlnml cut tlltnu .t\it|l.lll1ttttlll\ 5h°“|¢"" have such 3

lu~~u|\ > ' studro leel to it. The

(irattltutlrltg In-m krtltllt-\\ul ht. look was much more
\'|||||t||||rA| tlnpllgcol is

You

by |htlIIItl\ Duh:-rt_\ HT“OH ag“ ' T orgamc and real. am George and me lLM
. We e e as H i "My approach was to 110 85 model shop constructed the

-\ n.t~t_\ l;tl\t.|\l|c\tt}.tl1t'|ll thu Wrth Dennls Muren headlng many shots as we could in- numerous |arge scale m|nia-

gtltw ul .tn u:t~_\gmt\g ~unum-r the unusual INNERSPACE camera as practtcallytmrshed tures_ tne|r biggestassrgnment
rump, I \ \l R S I’ -\('l ls ,|\\u pr0|ect at San Ratae|'s resrdent shots. because I thought that slncg RETURN OF THE JEDL

I14: utvk must \ ll£t| curt-x t.||nmt~nl 6719135 bt3'""U5'- |"d"5"'3l 5lY|@ W35 "1019 i" Keelliflq With The sets were made out ot large
Lt ht 8- Ma rc. he declded to a Joe Dante trlm." continued pleces ol toam rubber. with

ld

Artery Raceway" had to
be butlt that would
allow tor lengthy travel-
lrng moves.

"The set was about
lorty teet tn length and
about elghteen lnches
tn d|ameter."sa1d
Muren. "It was lulled
with runnrng water and
thousands ct llltle red
blood cells that we
made lrom a stlrcon
compound, each the
srze ot a Stlver dollar
We had a glam pump to
move the water at a very
tast cllp through the
prpe. whrch curved
around a large sectron
ot our stage lloor The
entire thrng was water-
prool Its srdes were
hullt out ol plexlglass
$0 we could hght rt from
the outstde

“W|thln was a sleeve
0t urethane that had all
the texture bullt |ntO |t."

continued on plql st
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Inside the Bigfoot suit in lulnnv & THE IIENDEIISONS The Spielberg
By Dunn Glrer

Inside Flick Baker's
monster suit in HARRY
AND THE HENDER-
SONS is 7 loot 2 inch
black actor Kevin Peter
Hall. who also played a
monster ot a ditlerent
kind in this summer's
PR EDATOR (see page
34). Hall's sasquatch
had such personality
and character. Univer-
sal Pictures’ marketing
sunreys came back with
glowing reviews lrom
test audiences. In tact.
only Universa|‘s boxol-
lice smash BACK TO
THE FUTURE earned a

higher positive viewer
response. But the mark-
eting survey was llawed.
The opening weekend
grosses of Hall‘s litms
told the story. PFlEDA-
TOR earned more than
$12 million. HARRY
mustered a disappoint-
in $4 million. Why the

0 .
Ions. The ha ethe
riowerandlthevweight I _ st y
:'.".l:.:";¢;;‘:::.‘;t..' failed iv work
'AZT.2SS2?f7!L¥,3Z_ this tame out
ments are mostly ll'\ the

:::lf::>i:ili:givcrking lltlttn .-gun

.........!.!'.f;.1!E'?.E;'f2.‘t‘: . ..
anything else It was ...."..... ,............. . ll‘. tllt i..'.'.;.

'~~~v "<1 do hi '.‘Ii“."-"- ‘rm.
walk in the loo and ii.,......‘.I.'."I-.1.;...Z1.i ...L.iT..Z...i."\'.'.';. "£11..
peome wound 5ay_ tau--5. ;;::.i:ii.":i..u..l "I\llr""l4‘4l;'llkIIIl

‘Whats wrong with that i»'.Tf.'i'...'...... .i'...,...'i...... iiI.'..ii "\'5.";i...'§i....'i-T.'..
guy’) Hg |°g|(5 ||kg hg-‘5 \\-».tim|| sh llrslglltl. t\i||..m |.mr~ |r.1.ittrii

got a load in his pants.“' in..." ii....i"_-.-. iu... i.ri.t....

Ha" also gave Hwy I:.':.: .'.':.:':.:::::' t...‘.':.':':".'.!.'.'1':;:‘
an extremely identitia- L..." il..t.i"~<.-. l..ti.'... u..'.:..|-I

ble running style. a "" ""' "'" '
long-legged stride that i.'.‘.i'.“'\‘l-'.iiii|i“' i'i.‘iiii :'ii‘.'ii
Wasn" grace'u|_ but |Ir \\||gl|I\1r-->¢| II-in \nu-rlir

hinyed 3' great speed  
and power. “That was a b) K) ll‘ (‘tltmls
combination ol me and
lh9$l1It."h€5Bid."Th9 "l i1ll.";i |llL'Ilti mliailit-ll its ut-
sllll ¢"'a"‘995 9‘/WY‘ cxitctl ti ~l;| uclilllg tll ll.-\ R R \
m'"9- Y°\-l adaple‘/e'Y' :\\ I) I H l H I \ ll] RS()\S.
mmg ‘O whm me sun "t lillt \\i|\ cniitiglt tn intikc \l»l-
allows you ‘° do and lttlin \ lllL'\'lll Pctilcgltg "l llluglictl.

g doesnw a"°w You '9 do" wt l \\i|\ \\lI pt l\L‘tl all tltc uttttstlu
discrepancy? ltcvln Peter Hall as Harry tn the upruatvu Btgloot The leet were so large. tum. m h“ \ Hm. Hm M‘ “M

"I think it's Spielberg." rnlkltlp designed by Occur-wlnnlr Rlck Baker. they greated 3 walking H ' I I "4 ‘hHaul.‘ problernvvou haveto ll 4 I. PkI\<tH \\ Ill l-ll |t|\\( 1| \\\ll
. . . . l.|. \\|\t-n thu cltl ' '\. |lll~\lIk‘d

D909"? "W" l 599" 57- ""1 ask ‘Hey. what's the lace going get used to it. Then you work it ‘HQ p_

|\l\1"'l 599" l°"¢'"!d W it so to be doing in this scene?‘ They into the performance. A "1"" “ "‘ ‘hf 2'? ll‘ "" ‘ ‘ ‘ "' "' H“
"'"¢h- "19" lh9Y'd be 8 4°! "1°'° always came to me and asked creature with leet this big would “"“"“" "1 L" _

P°5lllV9 9" this ll|"t~ " IHARRVI what the character would be have to take this type of step. -I ""l*"‘¥ h-‘ "“' l'""""' ‘ ‘““h" ""
is a wonderful tilm, a great lilm doing in me scenea The p9,r°,_ since | had MO months to clll it-~pr»ii~u in thv lilm. m_\ lIlk'Ill.i

for the whole tamily. I think a lot mgncg came rst" re|1ear5ev|was're5dy_'|'he ¢n|y \\2l\ not ilittltti in i\l\ (|l\l!llh.\i|i oi

ot it was the [negative] reviews. Thg ama1ing_ intricate facial thing I wasn't prepared tor was lills giiml-lltttttrctl hut c\cuctll|lgI)
And lthlnk it's how they expressions designed by Baker the actual forest. All my work hltllltl \|Iltllt'l tl|lL'I lng lrtim
lU"iV6'99l F’i¢l\"95l llromoted are the single most impressive was in Los Angelesand in the Sit-\t~n §]\lt'|l’N‘l}_."\ Amhlin l mur-
lt. Harry was always such l blg aspect of the Bigloofs per- zoo. When I got to the location lit lll Il'lk'Ill tin l.-nn| tl llcl I071 w ll Ii

secret. You never saw Harry [in sonna. "I would go in and make and I was actually in the t lll\L‘l\ili]. t tl|\L'f\itl \\\llL'llL‘d aid

ads and commercials]. You just my own laces," said Hall. "They lushness ot the torest. there was rgttlpitllllh ill ll.'r il \tl|l npt-lung
heard the movie was Bh0\lt would copy those laces tor the sllppery moss all over the place “ t-L- t mug dc rt |_\ ,\ rm r M, “ 3,

5|97°°l» Y°" "'°""°" 5|9'°°\ expressions. It's really hard to and it was dltterent walking ~-MN “dd “|.,‘,m ||;,,,_\g~~,_ and h)

to P9°l>|9l"\1"t9Y 5lY‘W°W- break down who had control of through the terrain. I took some ,_.u,|\ J uh H“. mm hm; |,,_.c,,

that‘: dumb.‘ I hope the word- what. Those are my eyes you very hysterical talls in that suit. dk.m",m; ‘Q, “.u,"d_k.|‘N ‘W U‘ ax

07-"IOU!" "\l97'l$aV9il"1'0lt9h see. but I wore green contacts. I It was wondertully padded, sol H“. h‘,m"“_hu|| M .| m'“’“|mng U"

the Summf-" had control ot the mouth. but I never got hurt." huh“, him H“\:‘“m, W“ Mr

H8" "WC" Ptelrfd lh didn't have control over the lips. Though Hall is turning down h _l _'l gd ‘

challenge ot the Bigtoot role to l had control over the eyes. but I otters to play more monsters so " 3“ P“f"“ “_ 1" "““'., I
the llieh hunter 01 PFiEDAT0Fl- didn't have control over the he can concentrate on straight ' ‘ft “ hf‘ “"“ “ "'_"g mm "
"N0! 0I'\|Y is HBYFY the pivotal cheeks. All that was operated dramatic acting. it Universal """“'l ""'_'“'7“'"“‘ '* "““¥h Hm

Character in the story. he his t0 by people oit~camera. It‘: really Pictures ever decided to make a ""5 '“‘“ ""' ‘ 7"“h""“‘ “""' ""15

show an entire emotional a miracle that it works Harry sequel. he might P“'“""> '*'»*P“""*"'~'~ ' """k~ ll"
""199-" Said H!" 0' the Pill "I together." consider donning the Blgtoot ll\ l“"" ‘ll"“ "'11- M "W *'t!"" l"

hid two months 0| rehearsal Armthgr ggpgqt that lends 3 costume one more lime_ "| C£lIlli_\. ll\ \lll pt lung lanltlrl: \\;t\ ti

betore I even met the cast. All great dgal or humor and credi- don't see how they could make tcl lccl ltII\ Ill the mi-r-ulilirigirig
"18 "'9¢l'i"i¢8| "W95 W9"! bility to the creature is his HARRY ll without me." he said, inund 0| .‘\IllL'l'lL'1tll mm IL‘ audi-

lU"¢li°"9|B"t1|ht!¢ P|6"lY 0' powerful gait, a comical “Where would they lind cm-t-~. \1iin.- mi than Ill u rninuli.-.

""19 l° "\B_K9 evellhing W°"k< movement of the lower body as somebody big enough who has l)lIt'Cl\‘ki h_\ \\ illiu in l)L‘tlr
"Tho suit was Perfect." he it the beast were about to the sensitivity and the comic r | ml R | l >1 R r. mi thy ..\ t~. r;|t;'d

60"li"l19¢- "That! SP9?" "WHEY demonstrate the rumba. "To get touches to play him without ~~_\1"mm\ |);“|d\ " t-p,\,,t|t- t,|

0" 51- Ellfylhitl W°l’l<9d BVQYY that walk. l visited the zoo twice stealing every scene? The A MA/|\(; 5 | r)|(|r._g,_ r|,\|(|<\
dIY- lC°$\\""° d°§'9"°'l Rick aweek when I was researching hardest part about playing _4\\ I) I Hr m \ I H R“ )\;,-mm‘

Baker was emphanc when he H§"y'" said Han‘ “Everyone Hany W35 ‘Q Keep mm in \l\ hack in tliu "an ulztgc .'\ lI1L‘I ll::tn
created Harry that l should play thinksl went to the monkey perspective with the rest ol the |“m|h ‘.;mg|“ lm_\mm|d"m'\ up
ll W9 991 tilt-‘"9 '9B"Y. really cage. No way. The animals I cast. |t‘s possible to steal every clltnslttllccs" scttlnu lit \\llIL‘ll
Well | "W8? hid \° 90 in and watched were the bears and the scene it you want to." D Spwlhg mud ‘l M mmih
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Director William Dear on the making of
HARRY & THE IIENIJEIISONS

7 m '7' 7 prOjBCt|COU|GVe3l|Yb9|l€V€ln»
By Dann Gire .__ AmovletalteSal0tOl1lOlY°ll ll

When William Dear met Bill takes a year of your life. maybe a

Martin at a party back in 1978. year off the end of Y°\" "'9 ll 5 a
Dear had no idea that nine years heavy-duty process to make a

later. he'd be directing a movie motion picture. I wanted a movie
based on a story concept Martin that was about something."
tossed out over cocktails. 1-hen Dem ,ememt,ereq
HARRY AND THE ‘TENDER’ talking to Martin back in I978.
SONS started out as wishful Mam" totd mm new been
thinking, but that was before wmkmg on a ccmedy scnpt
fate——and Steven Spielberg— about a tnendiy sasquatctt who
il'1(8fV8Ed

- O t ypl
l" the 795- Deal W35 3 American family. He called it

successlul advertising and t.tAgpty AND THE HENDER.
industrial lilmmaker with dreams SONS, -~|t sounded itke B

07 b9C°""l'l9 3 lealllle mm charming idea." Dear said. “In
director. He got his first shot at ~|934_ | met Mart," again and |

Hollywood when Paul Schrader asken mm whatever happenett
hired him as second unit to HARRY? He San; ~|t'5 in a

dllelili 0" BLUE COLLAR alld drawer someplace‘ It took him I
HARD CORE» T7‘9"- M'¢"a9' two days to lind the script In the
N9$"’ll"l'5 Pa¢ill¢5 Ans ‘M99 original situation outlined by
company put together a low- Martin and Ezra Rappapom the At home with Harry: Margaret Llngrlck. Joshua Ruddy. Melinda Dillon John
budget mm caued T|MER|DER; Hendersons bump mm Harry. Lithgow. A TV lllcorrl transplanted In the trig screen by director Wlllllm Dear.

THE ADVENTURE OF LVLE bring him home. He linds some
SWANN. Nesmith had been Nat, and mbs ,t on his tace and "The screenplay was done. mold he resolved, then Baker

‘ pleased with the way Dear becomes "ke the big dumb The creature was designed. I and l would have gone
directed his musical short. RIO. cousin that comes to, 8 visit and was ready to go. But then I somewhere else to make the

i Pl9d9¢65§°' l° l°daY'5 "ll-l5l¢ never leaves. In a television "eeF1°d_§°'"9‘"h?'e ‘° lake "'9 "‘°‘"°_- “"5 '"d“5“Y '5 '9“ °'
videos. So, Dear was hired to situation it woutq have been D'0le<>l- D9l'$ald- ¢ll’lB"lB- enemies one day/best triends
direct the Fred Ward movie. something trite 1-H5 ADQAM5 l09_liI>l\Br Allen Daviau Dlayed the next. Those things are

which turned out to be a critical t:AM|t_y or THE MUN51'E|:t5_ 8" ll'l‘lP°Fli"l Y°|9 In ""5 Phase reparable with a conversation.
disappointment and a commer- 1-hat kind °|‘Qh,°|1_[;elte( hide °l "Ii Pl'°dllCtIon.>He recom- Those things can be worked
cial lailure.

Alter TIMERIDER I got netghb°,s- "Mummy. Daddy" segment of And they were. Amblin gave
olfered what I call a bunch of _. . ' . Sirielberes AMAZING STORIES the iiirri a green light. Spielberg
iunk movies." Dear said. “You . '““".'" "‘1$"“°“9"“?"'==§| TV series. Deardidn't lust direct and Baker kissed and made up.
know. not the kind oi things that "'°°"‘ "‘ea- D°°'.°°"""‘!°"- the script. he reshaped it by But the road to HARRV had its
distinguish themselves. They “Mays though‘ °' " as a b'99.°' adding a second mummy share of false starts. including a

were opportunities to do films p'°““'e' "° 9"" mam I a°qF"'°d CHHYBCIBY "Of in the Original reluctance on the part oi actor
and ‘t hun me to sa no to them. . . . story. Spielberg liked the John Lithgow to play the main
But tilms kind of lasxt forever. .9“ 't up ‘9 $"“"' "Y'"9 '° 98‘ " segment well enough to character. George Henderson.
You really don't want a backlog 'm° the kmd °' St°'Y mat w°“'.d comment, "Vou should be “I wrote the screenplay for
of junk. So I set about finding a make peome "am .'° '93“ me" making movies! What would you Lithgow and that's a very

WY "WC" ll '°°°" ° '°"°- ‘"5 And so s ielber ‘s Amblin " "l ' I d'd t9| to mm. D“ M, | _ . P Q said. very conscious y I no
p':codu::ed en: co-Jrote °"'Y 4° pages ‘me’ "'9 s°"e,°"' Productions took charge of want this to be a relationship

_ _ P"'lY Wlle“ ' =PP'°“°"e° F"°" HARRY AND THE HEN oen- story between a big creature
. P Q R B.°“°'< "'°"’ ' W95‘ ""°°"'"9 °" sous. It might have been 8 and a little child. In a way. this

..__ ~ ' “'5 "'9'" d°°' "’_'"‘ 3 '°‘_" M9959 totally happy ending except for really is a buddy picture. It's a

v_,
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“\t

m vesinwihat cal

mm because new come me mended Dear to direct the out,"

HARRY and went about trying to

h°"‘°§ am‘ 9° see ‘L R became like to do?“ dangerous thing to do. Dear
l |

of script and hes working on bi one pwb|em_ Baker and spiet sum, mom George and Hm”
p'°le°‘5 '°' ""l°' s‘“di°s‘ berg still had old wounds from a Harry alters George's values and

Baker. the Oscar-winning clash over the never-realized in turn, this alters the values
makeup artist from AN AMERl- NIGHT SKIES project, the one Geofge instills in his son, Ernie.
CAN WER EWOLF IN LONDON WhlCh eventually became ET. Anyway_ Lithgow is one Qt those
fame. initially declined to help Allegedly. Spielberg had locked actors that everyone respects
Dear because of his tremendous all the studio doors to Baker, and inves but nobody knows his
workload. But something— Dear who parted lrom Amblin on name. The studio wanted a star
said it was the look of determi- rather unamiable terms (1312124). that was more reoogniuhla. |

nation in his own iace—con- “Baker told me he didn't know fought for Lithgow.
vinced Baker to design the how that was going to aflect the "Than, alter all that. Lithgow
creature for Dear‘s film. It was working relationship with Spiel- turned down the first draft I gave
Dear's intention to have the berg," Dear said. "I just told him, hint it grotto my heat-t_ we had 3
entire HARRY project packaged ‘Well. here's the opportunity to discussion alterwiard and he told
and ready to shoot. That way. make the movie in the best oi rne that he iett that the chgragtgr
Dear reasoned. no studio that situations. But I'm not going to at times was called upon to act
picked up HARRV could come turn on you because I have an tnq rioicuioust Here we were at a
in with "suggestions on how opportunity to make a movie table and he was turning me
Harry would look or who would hare.‘ Baker and I were working down and nil lcguld think ot was
play the roles. on this from the start. If nothing eanunmiranpetpeo
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C¢L£)_0n-cute arac hardly fits the grimy, vile life ofa rat
RATlI()\’ I nuke. tlic liliti has in-uitctl UI\|} it

t it."--. Ii... "ii." 0| - \i.|,.... ,....r..ii..... . . .‘ . - -; .
HI no. in-I ni-ri~ In (nltir tniiaiim. mu \t|m~ wk?“ “IL N“ ‘mm “ "mr Bum
iiimi--r. ~..,.a.. I um \(rrrri|Il|\.l(nh lhillllplll l-url_\ £lH1l(I\]’\|\L'l'lL‘ wtsnl dilap-

1?:r'2:.1::";t::::"r:;.1:".:::::.;"u;.::! iii;---~i P""\'"d \|\\'1|PP\‘1"'
taunt (llllgmi \¢l designer. min mt. ~=i utter 0| Rtithti\_ tin [||\g_'_\pli||l]g'd
G 4| |n.(lnl lilhillu _llnrkI!\r "
~f§...L'.t' ii...Zi(T..,i..'\......1.‘§.?..i.......ii..li h.\hHd “lw 1i\~~ iii ~i .ii-iik.\-"d-
"'°“‘ ""*' """"I'*'"' Hill his tictttttl iittrodtictiuit |ill]\lt>
\i\\I\|4lIII\liIl \llIll1II |lK\I L‘ill'l'_\ tlii~ \t_\lc tliiutigli. "\‘L‘i|||\L'
\Iami\ It-ihnllunnsend , ,. , . , ,
m"_H__‘,_ H"__h_pMm_m llll\ liliti ni.\i.i L\l-||\l|\]lL\ tltt
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paw coinpant unil din.-ctcd ht '"d'\'d"i'] """‘ “"1l|"‘i'\'d_'\"‘“' i:titri;ittl_\. hliick lltfltll Rnhcit hL'l|c\;|hl\' m Ht mm §‘|\|]l\'\l_ ;|

Eumiiiriax girllricnd Sondra <>\¢r- "iii I‘iit'-ii~"-=-ll=i1i~ii:-i~iii~i tll()l I t \\()()l) Sill i-ii l i d|[|1g'\||ll;|\k||1;|]||n]\\|]“_-||d|;\L-[_
\l|1\ itcithci ll\ ciituttuii itui

Actor/director Sondra “ '“"2 'Z"'"
Locke chose Rick Baker
to design the makeup of
RATBOY. Baker spent 8
months designing the
concept, working closely
with actor Sharon Baird.
Baker's initial designs
were more elaborately
lantastic and rat-like.
and were modied
under the guidance ol
Locke toward the linal
concept which Baker
relerred to as "more
realistic."

how important it is to hatboy. too outs lor the loathnomo tile ol a rat.

get leedback lrom the

httitini. lhlh laickittg ti t'i\nlt'\t.
ll|\0 ltickiiig hcltrtiihlcui L'lll|'IhilllL'

ltick Baker on the makeup design of BATBUY (,.,. .., ..,.. ......._ W.
L'.\Pl1|ll\\ ltciwll tiiitl lltc llt\l\IL' ll!

approach“ usmg I titzcitc itt ll ~|1ct'clt the t';i~ic~l.
‘ mak""' eup _ t||l\‘\l. lc:i~t \‘|lL\'ll\k' \\:i_\ tii gct

.Baker °“'."° qp mlm a |dk'iI\ ilL'ltl\\ iii it \t~ti;il iiictltiitii. It

isr'\g1:::r:‘Z$:'sg:::|v:n‘g \\‘t‘ll1\ liku \UIH\‘lIIlL' ~4i\\ tlitil thc
hai'imp|ams"m hands ll\tt\|L‘ \\£|\ cnmiiig lu tiit uittl iiittl
and we" pmsmec l]l|lly\IICL'dL‘_Ll\\lll|'\|’1!lI[1\l[\
appnancestcomac‘ Iliu liliti ~ dcpicssiiitz l|lL‘l\'lL'

|enseS_andadevicew ~tciti~ lltllll hitting the L'I\'ill\llL'
moveme "Dse‘mampu_ IL‘l|llll hi lii~ t\\\ll phicu l.l.
|aged by Baird wim hey L'\L'i|Pk‘(| at piii tictiliii wit-iitilic
mqun-|_ Baim wg[g(|1e Ctlllllllllllll} \\|llk‘|\ iitigltl li;i\c
corttactsortly30 minutes |\ilIl'll\'t| hiiti iiiiil IL‘ll||IlL'(| Ill ||1t‘

atatime. ziitmitg |l1\ mtii pciiplc. Bill llti:
Greg Nelson handled R:ith<\_\ CtI|Ilt'\ liittti it l0|ii:l_\

the makeup'sappltca- tlupit-wiig. wiiwiiyci ll|\.’1 \iLki
"I Cart"! €mP|18$iZE tion on the set. which \ltlll\‘\ il\ it |\|\ iuliii ll iii the ti ||tl\ is

l00K|OUY |'lO\-"5936" till Ill] the husl. \c~. pcnplv haitc
d3Y- Balm ""d9'Wem ttwtl I tigcttv tliiittigliuiit lui l|\L'lI

dire<_:_tor_in a_lilm project like eyes and the ears were much the makeup process 50 trmes ||\\ ,, g;,,,,_ hm ‘|,,,_<. H“. him H-;,||_\

this. said Flick Baker. Locke taller. The ears. in tact. had to during the picture s 55-day ,,m,,, H, hr\0dn\\"_|\ca|1\~d H, "K
was veryclear about what she be operated mechanically wrth shooting schedule. spending |"m| .“m|\ W .|_ 1" “H Hm m,
wanted. She had a strong servo motors. The lace was set another hour each day lor the Mm. M uh In Om \m_|;_“ mu ht.

leeling about this characterand on and I ortginallylitted it to makeups removal. Nelson. who “mud “H Hm hm‘ M Kmdm_“_

mt really hel|;ed' us; espetiially mysell, which made me aware worked lor Rob Bottin on "M cw“ 0' “_m|_|\~n|Am_d wnm,
en we gott e irs proto ype that at the very least this thing LEGEND. reused the prosthetic ' '

completed. Frankly. we went would be torture for an actor to appliances when they could be r_‘1"" M“ I-‘ ' H“ |'|"T'“_"‘_“" "N
too lar. The ratboy had huge wear. That‘s when we took the removed without damage. El thing in l|IL‘|I Iuiiniil.iit uvtiimiiii

slut} t-titling \\iiIiutil \'|Il\\l(|k'lIlIg
lltc lIlI|"l|I\'€|lltIl}\ U
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Another high Director John Schlesinger on making TIIE BELIEIIEIIS

class horror By Dari Scapperottl
‘Dirercst;z_r1Jrohn Schle-

Slgé I 6 W85
attracted to The Re-

¢ /igion.a novel by
Nicholas Conde on

-I-"L BN1“ km‘ which THE BELIEVER
\ iiiii-ii |'KIllIl\ rrlrnr I iii. ii4 miii~ |Il mi-iia W35 b359d- becaU59 he

" il'.“.7.‘..."l';flJf.I".TZ??..‘i"l2T§'1'l?;1?If;’.f.‘ '*?" " "°."'° "Y "W
i...-.-.-. ,....i..t;.. la-...i i....' ~.-....,.i.. i. cinematic-The director“Ill ii-»i. their IIII Ihr »..\.i 'Ilw ii-lint-ii" hi undegok 3 C°mp|e[Q\ Illli (ii I ) n II 4|’ I I Ii 4 lhihh .

“*3... ..i.?..§. LIL.‘ -'i..i.f'." "\liS.'Z_‘i l'i-lri rvstriwwriris of the
:lIh|r\l>n ‘|"I‘Il\|:\'|ll1llu||I;l:‘. \|iniii:i Illillnigl \rr book scfeeniyney

L'l.";..'li.Z.. Z"i'..l... ...T.‘J'-.Il‘il..... I .iIL‘ZI. Mark Frost that wok
ii.-..,...,_ ~i.-- i llllllllr Miunii, \.ti.-.i-» sit--m..." a|m°si a yen The 10%|
T'.fIL'lT."311.$1111!!!I;.I1TI151.§.'1TI.$..T i'.'.l1L‘.‘. Point Of the Story is
ti--mu i--<~--ii. lvhll Iunn. \|IIII \IlII\|I<lIl:, l\ San[e(ia_ g|1A1(igay\
""“ ' "““"" religion transported to
§.§'..1I"i'i“.'iE.i.. iiIi'.'.'."~T.'1?.‘I "'9. "BY" w°"".' °Y s"“’esii... rm..." llnilei I M. which is Prarrtwed byll viii \|\'|l[[rIl it--mi |lr][ll over 25o‘0Q0 peome in
.‘.?.';2.‘l".'::.. ""'.':'.T..“i';;:: New York city alone.
11¢ \ \l ~lim I Hill ilv-i ’ ' _
\i.TZ'.' i\.1.i........ iI.Ti..'..i -\'Ilsa'|. s°"'°5'"9e' “'6 °"

Helen Shaver has a
group of spiders hatch
from inside her face.
The effect was created
by Kevin Hayney after
extensive experimenta-
tion. Makeup master
Dick Smith recom-
mended Hayney. one of
his former students. for
the job. Smith had
worked with Schlesin-
ger On both MIDNIGHT
COWBOY and MARA-
THON MAN.

‘fhe spider sequence
was considerably longer
originally. "The scene
became more of a
fantasy." explained
Schlesinger. “once they
came out of her face.
She imagined she was
covered in spiders and

\Ir\ Kill! mi. mi. tensive research into everything in the room
'"'" '"I'" '"""" """~ "the religion." as it is Director John Schlesinger. was aiive wim spiders | rened [0 by "5 Drum. cut it all because it just

h! D93" |-3""""'ll !i°"9'$- |"i!ii"‘/ "19 b°°K'5 added. "Not that I believe in it seemed too much. We thought
Bl-l!h°'$ "9|Ped with the myself. I feel quite secure with that we had such a horrifying

IIigli~cl;i~~ liiii fill ilii illci ~ Illill '95e3F¢|'\- 5°|'"95'"9ef D°"‘"9d my own beliefs. But I didn't moment that we didn't need
I't'1|||\ tl\'||\ ui lllt' h;lIL| t-i uiiiiiu h\ °l-II that Ni¢h°|3§ COMB i$ 3 want in any way to misrepresent more The only shot that
ilitwtr dll\\. |t!| L'\L'l\ luii iii 4» P$eUd°"Y"'I°'IW° W""e'5Wh° their religionfor theatrical remainsfrom that part isthe
L-rim“ ,},, rm ..| ml-I ‘,1 _.\];, .1 hid Fsimhed "1? BOOK bY reasons." Schlesinger stressed one spider on the telephone
PM ix, ~~ v\ \(;i | ||| .\|{ | U, conducting If\tEfvlBW5~ in the film that Santeria isa cord which was a rather large
_\-“m|k.\ Knh, Wk; | ||| 5m\_ We 'Ea||le'3 53")’ 0" that force_for good. It is Brueria. the tarantula."I“; \'\L, EL,‘ nu‘ hr Um, ‘hm _m._ there W35 it dosed d0°f I0 a"Y practice of black magic. that is Shaver s bursting blister had
... ' I '1 I \UR(-H | 01 "5 W"'° W5‘ Walked ""0 5 at the root of the story‘s evil. to be very carefully arranged“ffh IQ“ I I! I _'l ' botanica in East Harlem and The film was carefully plotted Using a pair of tweezers. the|Ll\1"“ Hf H“ fmu I_[ H mt M‘ asked What 9913'" "1i"95 W9"? by Schlesinger to avoid gratui- spiders were placed in thehL'L'IItI\l§IIILIIlL‘tI-IIILI itiuiikttli/il used you--saidthe dneon mus blood orvlolence ..| omlcemasmamube Ale“),
""““"'”" ‘H Hm p"'"' H “H hml‘ "|"'°""aIi°" I5 quite 71311310 99! wanted to make an audience air was used to push the spiders\I<i\\iilii1iiii\ cllccli\cl_\ iIicl.iiiti|- um||meyim5iyou>|5u5peci mm--hBsa|d_--I wamedmemw oulcnhe wound --we puuwo
““ " “‘" "M! “‘ “‘ “M ‘|""“" ‘““- "13! sametla 55 5U"°“"d9'-1 DY leave on the edge of their seats spiders in because we thought
U" "W ““""'\'~ -|“"" \‘h]““"' 5° ""16" SQCTECYJI-I5! beallie l don't like slasherlilms I don't that two coming out in one shotgt-i\ l Ill III I ll \ I RS .ippt~;ii~ oftradition We beganto gather 901° memamg | gum make woum be mgye ingmeningf
lit li;i\u ill] iliu iiuut-~~;ii'_\ IIIglL‘— some facts. much of which (hem tam interested II'1 the dark said Schlesinger. "The person
\llL‘lII\I ;i tl;|~li til tIl\Illl hing. tlctt- Came "0"" Ql" 351015 "Wm" side of things likea lot of who was the bravestand most
l_\-hiiiidlutl \ lt\]L'I1L'\‘. RI diilliip til $9|V65- Carla Plnli-1.Wh0 inlays directors are. We did the film professional of all was actor
ll'I\i\|\llIl1 L'h;tI£tL'lk.‘l I'C|ilI|t\ll\hI[1\_ mat‘! Carla RUIZ I" the "IF", with as much good taste as we Helen Shaver It was one of the
tllltl ai ili~iiiit'ti\ u \ |\llZl] ll.i\ tll ili;it became °"' 3d\"5°" 57"! "W59" could, but we knew that we requirements of the role We
.|.,¢~n'i \|"|i_ '5 3" IHIIIBIB Driestess of would have to present certain couldn't do it with mechanical

\\_“ \,,,k_ no 1|“. P1,,‘ “.,u|.| $B“"fEFI- visceralshocks." spiders and we couldn‘tdo it
li;i\ tr ii. l\ III the gr ip iit llll iiiiciuiil. lbecamelnmgued by the one 9' the ""779 h9""Y'"9 Wllh d0\1b|e5 H

\ tNI\|l\\YI\l|\.'lC|ll1Il\H\'l|HL'(l§ilII[L" Wh°'9 """9r 3¢h|95'"§9' moments on screen is when A character not found in the
l ii;i \\ Iiiiw ~ct"ii't pi.iciitiiiiit'i~ aiic book '5 came" Mam" Sheen:

tliu t'ii\ X clitv I |l\‘|1l\'ll|Iill .\':iiitc- acmaygcend "":'r'c|':“"‘|‘|:°“'(2.'“a can if“: Halrm "i'|“" (2 ':l':°q anonlney '"e|U|d' playig “:'n"g1g'Y- een o e e e o s son u rig e m‘: c mac c ua. by ichayd a5ur_ 9 ika ieIlll l\.||1l|llII§I|L\ hL‘fIL‘\ll|\'III tiiith
PI;lL'IlL‘L'tI iiiila) h_\ ~iinit- lIIlL'L‘
iiiilliiiii \iiiciic;iii~ iItI&I\ ii IillL'
\.Ill\Qtll \L‘Il\|IIlI|llIlL|L‘IttI|lL']1lii-
\.‘k‘L'tIIII§\ ||It‘1||IIl\'-llL‘lll||} iiiii-
liiit~~ ;llI iiiicaiq iiiitluiciiiit-iii
h\‘llt'Lll|l lI'll\ l\lL‘IlIl\L‘ lliail ciiii~
\I;lIII|) IIlI\‘;tI\‘ll\ hiii Il|lllllIll\‘]}
Iill|\ ‘\\§'l|Ill\U\k'.

|\‘|\\Iil|I It‘1lL'|IL‘\ it |mtt~iili.i|l_\
k‘\P|l|\l\L' pilcli iihiiiil iiiitf\\;i_\
iliiiiiiiih \\|IL'll.tllEl piilitic;il1iiii-
tliiiiwi liii LI |k'\PL'l.'IL'd iiiiigiiiiiu
\\h<l ;il~ii |IiIP[\t'Ils [ll hr lllt‘ t'iill\
]k‘i|\Ik'l. \l;iiliii .\|It‘t‘lI sues Iii~

\‘|lIIIlI\l|\'l| iiii piigv <74 i

role became popular with
audiences. but the characters
fate after being struck by a
poison dart is a bit ambiguous
in the film. “Does the lawyer
die'7" mused Schlesinger.
“People all want to know that.
He doesn‘t actually die. I didn't
want to clutter the end when
they escape. carrying the child.
Looking back. maybe it
wouldn't have mattered if there
was a third person in the scene.
What we didn‘t want to do was

eaiiiiiiimt on page so
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A shabby sequel, bu-i-Christopher item soai-s_ I-larrison Ellenshaw

e‘

' on visual effects for
Sl'l’l-IRl\lr\N l\':

THE. Ql I~.§1 FOR P|'.:\('|'.
\ “l|llrI Illh. mu»: t-I I t-irrmrr (-limp ||lI|I|\-
(ihbhlh lllllrllllll. 1 tn. u -r-in |Il mt-~ A "hull
iiimr-ii. \hlll! 1. |llIl|' r-i-in-it-re \l|'Ill(hrm
(iulan A \ura|n I-litlnn |\r(\llI\! pr--mt--. \IlI|llIl
\l[IIl. \(Ilfl\pII\ st |IIIlIr s--rim A sun
"|l\IIll|!I| \lI|I\ III Klimt;-I. llrnnllltal, L lhIl\li|-
phli Hen! I)trn1ur ->r phttlttillyhi. lmnt lln
tart--r. Jllhll \hlI|l_\. st“. 1.-r-i \\tllrl|||s. “Int!
--t-pint A KIIIIQIIKIII1 In \|!\lllll| rm"...-
PIlIll(IlllIl l\l|l\. .i-tr.» t.r-ts"--in \r| llillllll,
|r\|Il' lltlllrts. \II lnrllllrlll, l'rIrr \lllIIl[
lmlullw llnrgn. .|I-hit Iloolnelrl. \\iumI, llarun
lhnll. t null rllrrlssuprrrruirt llarrmm Hlrnshan
\penal .rr.¢r_ supn-rum. John U\aIn \t--rut-it-at
Wpitvlrt urni-in (ultras. rt-iii; unit itimriir.
llavrd Ialtr. Hung srnlhll llml aim-i.-_, lane.
rii-mm». A rt"--.
\uperrnan t larl It-rir t 'III\|lt|III llrnr
I I\ tars... ‘rill! llarlrriln
l'rrr_\ Whit: lathe t "tr,"
lilnmt lllwn “ll: \IrI lulr
|r||n\ Jim I nu
in--1 \\aIrl|1 \IIII it-rim--A-i
\ll(’IlI \lan it: \i.rA i--ii...
Iln “a!l'lelrl \|IIAI| it-min.--i
I on I Inc “lrgiil kiln!"

' ./ ’;r'-‘:4 _,_.e

- .4.-1'
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SUPERMAN IV

Qy Kris Gilpln
All ol the approximately 500

special ellects shots tor the latest
SUPER MAN adventure were
supervised by Harrison Ellen-
shaw, a veteran matte artist and
visual ellects consultant on such
lilms as STAR WARS. THE
EMPIRE STRIKES BACK, and
SOMETHING WICKED THIS
WAY COMES. Hts work on
SUPERMAN IV involved supervi-
sion ol miniatures. ellects anima-
tion, traveling matte/blue-screen
shots. and a number ol matte
paintings and composites. With
an ellects budget oi about S3‘.-
mtllion and a total crew ol around

by Harry i\r'|t(il'IC|\B|1 Nuclear Man (Mark Pillow) creates havoc lor Superman at China‘: Great Wall. |gQ_ the eeqs on me mm rook
seven months to complete.

During Christopher Ree-\e's light-hearted larttais) ol the prior \r|r;|e;|r M;rir's hrattri and TheI||m—andr|5eHgcl§—were
sell‘-imposed rettrettterit lrtim the lilms in the series. \\'ttiild Stiper- stiperptmers only partialh zilla) at panned by mos! reviewers 101

rule that made ltitn latiitiiis. he niair stiller ;itt_\ pangs 0| tluiihl lllg-\[;||‘|d]|\l! |];|\\ or rm $rrpe-r» havingathreadbare,shoddylook,
made his reasons for his deeisimi ahttut trialung so aitesotiie a deet- mu“ mme; ;, |;,¢t ,,| “Hing ad“-|-_ The llyirrg etlects in particular

resolutelt clear: the SUl’liR- sioii as to destrtn the \mr|d's ‘um-e |Mrh¢ ]\1;m U’ §r“~]|.,L-‘rm. were singled out lortheir lack ol
MAN series had gone as lar as it ittielear \ll\L‘it|’\li\'\'.' \\'nti|d the b;|r_ 1 mhmv m rim mm, r"n||t¢ quality. Observed Variety, they

could. he said‘ and a lurther superpowers eheerlulh accept the rim mm|,_-ti ;| h“mh|mg gm,||~,;,||_ “look notably cheesier than in

sequel would tttereh he a rehash Matt til Steel's mo\e‘,' ll tlie_\ rm, m-‘K-Y he‘-H ;, W“ |,,m,,da|,|L. earliertnstallments."Thereason?

ol what had gone belirre, Non didn‘t. eould e\en the conihilied \i]|;rrn; onl_\ Sl‘l’l:R-M,-\\ ll. iii |"5‘9a¢ °'“5|"9"°f"P'°IE¢"°"
Ree\e has made a helated return nright nl the l‘.S. and tlte Smiet \\1r"_~|r he p];|_\etl seennd hattaiia to '° c°"‘P°$"9 ‘he "Y""9 5¢e"e5 35

to his seeret identities ol Super- linioti stop hiiii'.' the Pliaiittotn /.itiie erittiiiials.ga\e °nme'"sHmeemms'
. . . . . . SUPERMAN IV used blue screen

man and (larl. kutt. ltired by \\iitehiiig .\l‘l’l_R.\l.-\Y\ |\. Stiperttiair the kind ot high |'ltl\\- ' .

. . ravelmg mattes.Tl'terumorin
eo~strtenrtriterstatus. and proud _\.0\l slo\\l_\ rtttlt/e th.tt I atttuiet trtd tots lit rightl) destrtrs. London wasmmcannon warned

htmsell right tn the ltrst place. l\ontiei and Marl. R\l\L'l1l|\£li\ |.iithor\ return tor ti thtrtl time ‘O usemekompmiecuon equip
SUPERMAN IV: I HE QUF$'| s\.‘rr:eitplii\ isn't going to laekleat\\ t;ontrthutes little toSl ‘ PLR l\‘.‘\X Y

_ _ . - - mentlrom the earlier lilms but
l~_()R Ill:/\( E isjtist what he pre- 0| these trtel.) qtieslititis. Stipet- l\' except ti star's tiaine lor the wmdn-‘ass,e5u|rO|me|,dea|
dtcted it would be.apallid eclto_ol titan simpl_\ ehueks the nezipons credits. His oiie-litters tire leehle. 1°; me sequer "gm; mm Qyigjna|

a mmie that imitates the earlier itito the suit. \\llil no releieiree to and lliiektriaii's perloriiiattce is prgduceys Algxandgy and ||ya

films olten hut onh oeeasionalh tpolitiealllatllotit tlll earth; his h;tt- stihdued in L‘tllll|'12lfi\Oll \\llil lits $3|kin¢_whQ marntainedthe
eqtials their excellence. tle here is notagainsttitt>itite\\eap- earlier outings in the role.

You'd think thatalilnt in which oiir_\ so itttieh as his uid iieirresis In geiterzil. the ltlrii‘s laek ol A Nuclear Man mlnlaturelor ttylng

Superman tackles the \\or|d's Ii-I\ l.iitlior ((ietie llziekiritiiit tttrtl iiispiratitiir titrtts \ie\\tirg it ttitn ti "19"" "I01 ll 5'1"" Il"¢|° "I'M I

arms race vtotild he it nothing Man (Marl. Pillmi) that luthor cise. lhe Stipertnan-l.ors lane
else a change til pace lroni the clones lrorii Siipei'tn;in_ rirtttatiitie ight was done hettertn

Sl'l'FRM/\.\' l; the Metriipnlis
Lols Lane (Margot Kidder) |l surpnaed when Superman lot: her lly on her own. battle elrmastng in Sttperltiittfs

The use cl blue screen lor llylng ellectn reaulled In color balance problems. appumm dumh “ah "mm l|m|1|"g

weightiest issite the nuclear the \}lll|\L'llL‘ siipenillatir ,\ttt-leztr kind til grim eoitiparathe eser- '““°"°°'“'°"Y"'""'Y°'“‘“kc"'~
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in ll: the hig-biisitiess satire “its
sharper in lll. Arid so nit. Signin-
eatntl). the t't|m's hest extended
seqiiettee a douhle date hetneen
Superman and Lois. and (‘lurk
and new l)uiI_i I’Ium-I publisher
Late) Warlield (Mariel lletttittg-
ma) D. is also its most original.

New series prodtieers Mena-
eheni (iulan and \'oram (ilnhtis
ha\e not upgraded their aesthetic
aspirations \\ith their graduation
to hig-budgeted \\otild-he blttek-
busters like this film and the Stal-
lone bomh OVER 'I HE l()P:
the) bring to Sl'l’ERMAN l\' at

.sehl0cl;_\ atmosphere more renti-
niseent ol the Sa|l\ittds' lust super-

$5



equipment was the property ol discarded the idea ol animating point they lly over a snowy area.
SANTA CLAUS—THE MOVIE. |et contrails behind our hero to which I5 also kind 0! tough tor

Ellenshaw said he and his crew suggest a greater sense ol motion compositing. But optical work has
decided to shun lront-pro|ection and speed There are. however. become quite sophisticated and
lor a number ol reasons One was more lorward motion shots ol him |'o say we've had good success
due to the tact that. because ol flying up past the camera now. a with it. ll you become conscious

| the amount ol llying scenes. move that's hard to do wlth lront ol the lact that there are 44 blue
"lront-screen pro|ection would proiection. screen shots in a row. then we
have been time consuming and Remembering the romantic, ll'I- have lailed. hopelully you'll be
tedious to do The new picture llight sequence between Super- concentrating on their relation-
was made in about a year, which man and Lois Lane lrom the ship "
was around hall the time it took to original l|lm_ director Sidney J. "Regarding his leading Super-
make each ol the other three Fune (THE ENTITY. THE man, Ellenshaw tourid Chris-
movies. and one is able to shoot lF'CFtESS FILE) had a similar topher Reeve to be “one ol the
lar more set-ups a day on blue
screen than you can with lrorit Model ellech aupervlaor Richard Conway rlga a volcano mlnlalure on the Elatree

projection I think it's a little bit atudlo backlot tor the acene (right) where Superman caps ll wlth a rnourilalntop.

more lorgiving and llexible. also.
We had 250 blue screen compos-

1

|tes in the tilm. that's a ton and a

lot of them were daytime compos-
|tes. We were very lortunate we
had the use ot almost every
Optical printer H1 town; we went t0
l1 dillerent optical houses, But
you're still looking at a big
quantity ol blue screen compos-
ites. and it's a tough thing to pull
OH.“

Ellenshaw said the lilmmakers
tried to make Superman's aerial
moves more dynamic in this
plCl\.lf9, and at one point

REVIEWS

easiest people to work with. and
one ol the most co~operative. He
knows the right body movements
when tlyin . and when to shitt hisQ

weight."
More successlul than the blue

screen work is Ellenshaw's eltects
animation lor Nuclear Man and
the miniature work ot Richard
Conway. A big ellects sequence
showin the creation or a proto-9
type Nuclear Man played by Clive
Mantle who is easily deleated by
Superman was dropped lrom the
lilmt "He is created lrom a small
dot up into Nuclear Man." said
Ellenshaw. describing the se-
quence. "He has electrical
discharges and is able to throw
what we call tireballs. along with
having other animated powers."

1 Ellenshaw used similar ellects on
the second. more powerful
Nuclear Man, played by Marki Superman rescue: a Sovlet space ahlp P|||ow_

°p"':r"'|' °"Ul:1:;:":'r';"g‘:":|"": ':"";e Ellenshaw realizes that not all ol
ng. a n »

-=-- weir» ~ ~- "M -M £?§.i"§5§i;2§LiZiZl”2"..'¥....cimuirig mallet In create llylnq attecta. - , Y 9
about lhelllm. I m always an
optimist." he said. "You have to be

44 extra specialellects shots lor me Demo? "Is, reauy an up ‘O '5
Enenshaws mam ...|.ha‘ sequence the writer. we re kind ol in their

' h d Th ll ts alwa sthe
was a monsmhu he smned “Dung icrrigson theeiaiie 32:1: it's thye caked .

it blue screen we had to time anconga Chnswpher Reeves - that counts. With SUPEvRtv/IAN IV I

think we ve got a good A. l think
costume to balance the blue in his we.ve go‘ 85% ram
suit. Lois llew in a pink dress, so ms mm .. D
any little variation in color would
cause one thing to go out of
balance with the other. At one T

ii
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A wheezing, arthritic spoofof —
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[\\lIIl l\\\tI\ in S l .-\R lRl'K. hinu l.I\\I'lll lliiri'~ clic~i»hiii~tri Mel Brooks selected Peter the film's matte paintings.and
Al ll?‘\'. l’| .<\.\l I ()l- llll: hiuiikiiig lltln \tIll11 illltI iliiiicc. D°ne|1\°§|_|peryi59[hev|5ual Available Light Ltd wasbrought in

.-\l‘FS_ and at lr\\ ulhi:i st. L'tI\ll'lL'\_\ HI ('hiit'k _lniic~' "()itc enacts Q1$PAcEBA|_|_$_ Formerly to supply animation eltects.
(.“mjdL_H“g ‘hm “Hm. "I l-rtiggt l'\ciiiiig"l. based at Cinema Research. Done“ began mmmg eects at

Briiiik.~' I\llIlll\‘\l \\iiil.\ Ilit\L' hccii I‘I\lI riiuiu <tIlt‘ll lI\illl not tiiiu Q°"e" WP?"/lsed e"ec'5I°' I'|'"5 Apogee belore Brooks started the

purttdius t\'()l'.\'(i l~ R.-\Y\ Kl .\- i.~t~i.~ hvliitlcd h_\ lhu I<i\\ \l£lIltI;lld like ALTERED STATES 3"“ nrmcinal nhqtcgraphv in order to

S I FI\ hcilttltlic host). tltrilrctti i- itl tltc tiliit'~ hiimiii t"l'iii \t\ WAVE‘-_ENGTH' Brooks bmugm me?‘ me mm SJ‘-me "M9555 dam-
Donen in at the script stage to see A5 the work pyog(e§5ed_ 150

no.“ til Sl'.'\('I"'Il:\l I S L't\ll‘lL‘\il.\ cwitutl I i;iiii|dti't hivlil itt_\ ml." H" Ia dh mm
ratllicr ii sliuck. I/\I'lkI lltu sltiick. t'I'll\.'I\\ Jiiiiii Ritcrs its II\L' iuhut he :'?ec?sn:xpeI:‘s:' wasw :)Ian"‘id23geEf:"s:r°;Z:::sh61°:s':ed
liltc tho ltltI\|L'. L'0lllC\ ion )Cill'.\ \.'tIlll|1£ll\l\Hl l)ui .\liiiii.\l iiiid "Some onheiokes were simmer |3‘°v:h°'s"he bud ehngeased
tun IllIL'. I"\l.\.\L'Illl\lllltI \\'it'~t' I‘lt.‘ilI L'lllI\illI‘;l\\t'tI tltiit ii \L‘IL'Ii||l OI to do man Me| moughh-~ saw lesgman 10%..begmed Done"
Ilrimks tn the piiitislt Ill II.~‘\Rl)- Ilriml.~' :ihilii_\ uiitild lccl the Done“--Herd say_ -G,ea|_ |e!»s do ..And we were‘s“"ab|e ‘ohnisu
\\'.-\RI- WARS. lhcir I\|lll‘llIH\\l\ l'l\'\‘LI Itl icpciilcdl) rcsntt tu thu lwoonhemt-somewew mom aum Iessumeman mlgmany
|3~itii|tiitt' spool itl S I AR \\'.~\R.\' must piicrilc ul putts I0 sqiicc/c c°mp|ica!ed and expenswe than agreed uponp Done" pegged the

rtiaitlc tn l‘J7t<.) S I AR \\‘.~\RS l\\|l Iiltlghs. t\\‘huii tlic hut U herhought He-d say_ ~-[hat-5 no; a economy and emency 3‘

$50-00° l°'<9- "'5 K>"|Y B 525-O09 Apogee to technological develop-
Barl. Dot Matrix. the Prlriceu and Lone Star comer belore a statue ol Vogurt. n ]°k9_ |l you can gure out 3 way tg mems “ke pumng wdeo camera
Brook: parody at THE WIZARD OF OZ.gorgeou1ly designed by Terry Marsh. do u '0, $25300 we-|| keep 5| in me ‘aps omo me mom)" cormm

movie. othenmse lose it. I m not camgfas U595 to mm the 5pa¢e_

9°i"9 I0 Se" 55°-00° WWI" °7 ships. "The video process gave us
‘ lltikets '°'"1a'l°I<9-'" the capacity to view these shots

I" JU"@1955- "QBYIY 3 Y"? almost instantly." he said. .

balore the tilm‘s planned release. Keeping a balanced sense or I
Dorten Seletitéd Gtnl MCCUIW I0 the absurd was one ol the SPACE- I
build the miniatures tor SPACE 5A|_Ls ellects crew's greatest \
BALLS. McCune. who made challenges. "All along." recalls
models tor STAR WARS. heads |3onen_ --we kept remindmg
“P1919 "\°de| 5'"-5P it J°"" ourselves that this IS a comedy. As
DYk5"3'$ A9099? E"9¢'$- “WE etlects technicians. we are very
hadn't yet decided whether to set easity wrapped up in trying to
UP 8 'i¢i|IlY 0' °l-" °W" t-""1 ""9 capture the beauty oi spaceight,
B" 9>"5Ii"9 9"96I5 IBCIIIIY I0 tor example. but we didn‘t let that
|'1i"¢|9 "'19 ""99 W°'kI°i\1-"53"! happen on this picture. We were
Donen. "We telt it we decided to lrytng to no aLAZ|N(; SADDL Es
do the ellects in-house that we‘d as space opera, so everything in

lose a lot 0' sleep Over it- $0 it this lilm had to be done witn
came down to Aoogee." humor."

In addition to Apogee. ILM was Visual etlects art director
hired to create the ellects tor the Stephen Dane translated the
ALIEN-inspired chestburster spaceship designs ol production
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designer Terry Marsh and art
director Harold Michelson into
blueprints tor construction. At
seventeen ieet in length. the
Spaceball Cruiser is one oi the
largest models ever built. "There
was an incredible amount oi
detail." chiel modelmaker McCune
moaned in mock agony. “But
that's what makes it lunny—it's
the epitome oi all the modelniak-
ing that‘s gone on since 2001 In
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many ways even more dillicult to
build and shoot were hero Lone
Stars Eagle 5. a starcrossed
Winnebago. and the Princess
Vespa's H0neyrnOOn Coupe. Both
cralt had to match exactly with
lull-scale lunctional vehicles.

Satirizing the eilects oi other
genre lilms meant Apogee‘s task
was mostly to duplicate what had
been done belore. That made for
acertain leeling oi nostalgia for
most oi the crew which had
worked on many oi the original
pictures. lrom STAR WARS to
STAR TREK—THE MOTION
PICTURE. lt was just ten years
ago that STAR WARS revolution-
ized the lield ol special eliects.
How quickly the state-oi-the-art
has become the status quo. The __ .. .

."admona|»e"ems°'SPACE tlcuitlustii hitiitliciiiiltit. tiglaiiit tlcsigii is ;iltt~iti;itt'|_\ Ullllll/_\ illltl thc kitigilntit til l)iiiiili;i i(i|;itit
till‘ "T li\\Phs‘ll_\ lillll ‘lllitsllts iiitii |lll]\lt.‘\sl\C (l|lt' tiiitluigiiitiiitl liilt \lc( iitic \\ais chit-I lllt\\lk'llIli|hL‘l'|.

Mel Brooks played Yogurt on knee pads in a nicely designed makeup supervised by Ben Nye. Jr. and lpplled by Ken Din.
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smeache "om |au9h'n9'" U hti|t.ii hliiclt t';idt'l;ittltt' hL'lll\t(lL'l iiiitsltiiiiliitg ntiiiititiiiu shuts iii lt-iist iitlmitc his hiiiit'st_\. U

Il'.'| H_\ tidiiiiilitg his scllticl. \\ith
5""" '"P'""'°' """ °°“°"- ltL’Ul\ slglls. lti tlllks tiitvs lllt‘ Colonel siiiiauiz (GEOIQE Wyner) and om Helmet (Rick Mlwlll) on the amp oi

gticsstt iii}. ;ii“| thy tun um U; Spacehall One. a threadbare and unlmaglrutlve dulgn that dampen: the humor.

t'iiiiiuil_\.
ltititliszistci iilsiich iitiigiiitiitlc. E‘ ~

lltctc ill'L‘ \ll'l|lL‘s to he liitiiid. hilt i ‘

/ ctun the) air: iiiciiiisislciit. Rick N
.\l<it;iitis its l)i|Ih llcliitct tiilil U
Jiilin ('ii|iil_\ tis lltiil. sttiittl-ins [iii M

"- > Dllllll Yudci tiiitl ('hu\\ h;icc;i.iiic
iiiilstaittdiiig scciintl hzitititizis. but
licrc thc_\ htitc llttlc tn tlti tlhiiiigh
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thc cgii-tlclltitcd Hvlincl pl;i_\s
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S|‘.4\L'l ll:\I l S lllillllll ligiiics.
tiiiiitlcltitii:lhcchtii;ictuis'\nicest;
I )tiphnc /.llI\l§ll1ls|'llllL'L‘ss \'cs|1:t
iiiiikcs illl lllll'llL‘ll\L'. icsiliciit
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itiptsiiiittiiitiiliit .iiiii_\ illkl uni.
iil thctti sliigcs hct htiirilii \\|lh :i
\llil_\ hczittil. _\t*t shc"s
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shooting script, Gi|liam's Orwellian
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leasable by Universal P|ctureS.
wriieri teared it lacked commercial
potential The Battle 0/ BRAZIL
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and details the making oi and ME
battle to distribute BRAZIL. and is a
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marks the lirst time a director has
ever drawn a studio head into a pub-
lii: tight—arid won‘ Illustrated. cloth
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highly successful 1925 silent lilm version with Lon Chaney)

others detail how the story became a musical. revealing
secrets of the spectacular stage production. Includes the
complete libretto and numerous color photos ol the West
End production. Cloth,8'/1X11!-t, 176 pp. $24.95
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SF TV HISTORY
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l sal. the best and the worst

science i1CilO|'\ shows to grace
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l tn The Bast ol Science Fiction

TV. an extravagant anthology ol
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gum cards Paper. 5'tXB‘>, 406 pp
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r-‘W HARRY Rl~l\’ll-ZW illik'|'li|lL'\\l|i t-.~tt..,t-t.tti.t-_t..tt,-
ttitttitttmiitt-in p-pu ill!ll£li\tli1iL'\ilI|iii\\)llii\t'il$ urti-
hctiticd h) Jtihii i itligtttt. qiitcklt iltll\\- i‘i_\ ""\\ “Y *‘\i‘\'“‘ ‘hm '1"
(iiitti plrtiictaihi) this is | |_ tutti. \\iii hr piu"ist' ailiti tiL‘iillit.‘ti

(ttllll|l_\. tliit'l tilll guts mt-t tts llii-ttrv tliv ~',\v~ will _\vllH\\v\l
liitziit tli tiisctiwtliig ti liig hmt truth]. \\|i;il ht‘ ttistt hiitigs ttt
;iiti.i t.it:\vii>ps it htititi \\|th tltt~¢|t~;|- Hull} (\\i|ii ii:t|]'s ttt\;iliiiihlt'cuti-
iillL'. tiilhhvti “ilIl_\ [Km lti i‘c|ci ltthittitiiil is thc l.'I|iik‘ii| ricttiuiit til
iitili). |iist titi tvwlgttttttt sitiig h\'||\‘\"h'|'\\ "\ i"""|.‘ \'\\‘\'\"“"
L'£lI[\L‘i. iltu ziiitzigittttsl is itcticlt cit-iiliiirticsigti.ais _L'L‘i1|L‘hiii|\ \\tli
faiiizitiiitli tiaippct I ll i'iL‘l|l (i)ii\iti i"ll'*l- “Iii “ilk it ""‘\lL' |il\|\" iililli
Silt-lit-t. lll at sitzttlttig pt~tti>tiii;iiiu' _\"" K41" ‘ill |'RU|'|“ (‘Y lull“
th;tt scuttts ill tttlds \\ttii tiiu ii|iti's \i'""|‘| i~""“ |‘\' i‘]1'_\\'\| ii"
ittiicittisc light tnlivl. \\i\tI hits F"//1.‘ "iii" W7‘)"i""i~\"\i‘¢'"‘°'
ht-cit traicklllg iilt‘ “hc:ist" iii] his '|"P-3
hit‘. (til titc hiitiltiil sitic. iithgtnt

Ihepiihiii:‘stc;ictiiiitttt Ii.-\i(R\' ‘l"\l'\ "P "'"‘"“'i "'|"i- ‘5'“i""' ,
_-\\ |) |||| H] \l)] R!s’()'\§ li\L'l|L' pt‘iilIllI'iitliCt‘. illttiiuinctitig
suctlicii iillL‘il£lIi|k'i\‘Il\ilL'£||i} lliilsii. i""""\i hi‘ t~'iiil|4ll‘l\"" l~""'H"‘|‘"il
||],m|g|,|_ 3;“ L-1| t|“- h¢|1|;|1|1;|tuu- \‘IllttIl(Ili\ \\liil hitilt-tic PiL‘\‘|\ilIli.
itl tltc tt]tii_ \ us, li hits ti [ilt‘—fitlt‘it- l)iitt .-\|iit-cliv is \\;tllil;lIiti1l[1|\L‘ili-
aigcti t|ttitiit_\. tiiiti ill he tltu ltrst ltt my M H“. ht-It-:lt1\"\'\i |)'- “ ' '3'"-
“gru. mm H ¢|“|||L~“g\~\ “U “M “tutti. it lt'illL'ti iiillillttpttitvghl
llttiikitig ii stiitiihlu itit t'\t'i_\t>itc \\i"‘ '\|"‘ 5' "'Fi‘"" l“\""| ""i‘-

Andrew Lloyd Webber's hit London stage adaptation oi lwlll h=lh.\ \I~l\'l I" (i'=“\dl"=t "“" i ‘“"“K"""~‘ "“"““"""““‘
Gaston Leroux's novel (whichtollowsinthelootsteps oithe \i"~L'~l “"4 '~ ""'"¢"~'\\' l" "W "' " ""‘“"‘“‘ ""'“”“ “‘ " ""“‘°'

ptttiit oi itivkttiii dtsititt-ittttt ttilc ttlttt ttius iii sqiitisii iillll}
sL‘lt t (thiL'iii\ .iil (i)L'tll \\'t]- \\iliiitltlllcd-tipltltig;t/iiiu.tllittL-

is set to debut on Broadway this tall‘ and this book is the l‘ I" ~ ' - ' - ll
perlect primer ior gothic horror connoisseurs. Webberand "‘"“ ' - M‘“"" """ ' "“ R"i‘i““' "'5 “ "" '“""“‘

port tlIL‘ clcdittrti.) I \\itiiid illliilL‘i I lty [\]|s\||\g ||||};_' \\'||], lhg mm.
tll]_1\lL' thiit the |iliii's Cl\d\\i'\L'|li\‘iil uiiiiiit huziiings Slliti tints T\‘Ptlll\
til tiic tioiticstictittiiiitti iiiiii_\ (i.t'. ;tht>tt| i\|i)5 tiliti l|tIl\ ttt St-ttttl
\\ild tiilittiaiisl ls catpricitviis ;iiiti hlttttiig lttttli thvit l\' suts d\lllll_L'
iTTi.'\pl\li\ihiL'. :\liti ctiiiitiit'l tilt‘ the \\lllllllt‘l. .-\iiit-tictilis \\t'ic l\'|_\-
iiim's \\c;iit-ktli:t:ti iiittt~t:iiii ntcs- tilg ittiiic titiiti t~\ ct tlli iiitl\iL’\ lttt
stigc huvtl gi\ L'll stiiiiiput cilipiiii~ tin t-si;:t[lt' ittttii titt- ctiii|itl_\'s latti-
.si.s'.' I litr tint“ \\its tint L'liillL'i_\ L‘U|i- trig tiptitttisttt. .-\s t~\itit'iiccti ht iilt’
\iilct'ti llltit (ictiitzc \\tii i;i_\ tiii\\ii sttiggciitig gmsst-s it" Ii)!’ (ti‘\
his hlitttiiit: tiilu its it lL‘\\lii tli his tiiiti i i I ii.-\l \\i '\l'()\. titu
L'IlL'lllll'lit‘l \\i|ilii;ittt..-\iltitiii.'ic'~ iiititiqgniiig piihitds iti\t' tillttii
the ttutttut tli hiitt tipurittiiig it gtlll \\itii cltirllitttic \2l|k'liiiilL‘\(l_\plilL'ti
.~ltirvliirrwl\t". h_\ |.l.) sot-tttt-ti <t\l.‘l. lli titt-

()\¢;-;|]|v lmttk-\L~|_ It Wu lttq stittttttvt Oi 'h7 tiiu_\ tictiizttttiud
titiit g‘l'lit‘Iiilll1I'l'lL'lll “titt-u" tllid iit\\. ittttliiicltiiig aiggicssiiiii.
iliidt-tttziiiiiing. this is tilt aissttiud llitI\|L‘\ titiil t"t'it'htttit'ti titciith tlllti
slice tit |cr;h|t|¢;||l_\ pitltsltcti ttittt— ticstiiit-ttttii Ill tilt" liitIIiL' tli “tiitiiig
ltmlcl\. Dcait. it Itii i‘lk'iis'I tillL'L‘i0l l|\L‘ "Ali" lillllllu il1l|\|\\i"\' 111""

thziit all \\l|i\‘l_ tt\t:i'st-cs liiu pttt~ iikc liil l N llil ('ii.<\Hi IS.
uucdiitgs \\itlt it lirttt. Pil\iL'\\ltll\lli R()il()('(tl'_ l'Rl l)=\ I OR ttnti
iiaiitti. Lt'c|'ltiigtiic|tiiit's st-tittitlctit Hi \i RI \ iiii I S ('()l' ll.
ititpcit lli ciiuck illlli tlcciisttviiiiilt iill.'IL' is iitit'tii_\ it s\'ltsiti\t'ot citin-
stlctikiiig iii sotlii: gt'iiiilticl_\ itiilll_\ tlttiltili_\ lt'\[‘lt\ll\|i’YiL' iiitltiitstit ttl ht-

ttlihctil iiiiitiiir L‘\iL|L'ilCL'. pct- ltllitiii iti;iii_\ tll lilL'\L'ili|li\.illitiiiit‘
ittips.thtit liistriiclltitiircisitlddt-it iipmtiiittiis rlitiuist-titciit h_\ iilk‘
w|m-“|1¢|¢ h;-m-urh l|\g' |]||dd]p ;ltltilL'll\'\‘ til iiiL'L'tl\\illi£til\i ititigiit~
cltiss sL‘l'lsli'!liliiL'\ tti this ziii-niit licti hituttiicttitig t‘\ttit-tit lli li\L'lll
ctiiiiiilvluzilciittit. till is. itt tltis it-tit-\tt~t's iiptniiiti.

i'rtidiit'titlti \;iliics tilt‘ Itrsl-taitc: iiltit itiiiig.
.'\llt.-ti i)ti\i:itt\ piiotngttipltt is P\'||];lps tiiu ptihilc kisscti tt||
L‘\[\Ct.'iliii_\ sttiiitgtttt pitiiit tli \|t.~\\_ ||,\|(R\‘ .\\|) |||| ||| \|)t R.

the |'\i0Li\lL'il0il tivsigii h_\ .|tiiiii.'s S()\S lziiiti lltu scitstitfs <tii\L'I

iitsst-ii strliws it ililftfi} tticdiittii ttlittlt-sttmp ;|(i\t.'itl|\‘ g'|I|]\{‘li)_
hL'l\\L'L'iI the tutti ttitd the iiiIIii|\l|L‘ l\\i i(.\'i'=\('i ) huctiiisc it \\;is
unti l)ntiii ('tiiiihuiti's ctilltiig is |ttst itltt tliiltl-ttitttitluicti and '
sittirp ithc scqiicricc \\ttii at sp1il- iiiispt~ct:it'il|:il. htit iitii_\ he ii\L' It'll]
itiiig liushligiit. int iiisltiiicc) ailiti tczisull tht'_\ \iZl_\t‘ti iniit) ili tittiws
liill_\ ill i\ll\L‘ \\itit thc I|\)iillll\ ttl \\ils hL‘L‘t|\l\L' iil\‘_\ \\t-tc iiiitigi_\ int
i)r.-;tr'.s puciiig. litc iii[1-\ltiL't\| i .i. iiltit lL‘\ iilill

Rick i‘laiiti:i's iiiitt_\ itI\;lhiL‘ tttiicht-ti ll|'ttIll iiIL‘l| iupit-sststi
“iih"\" T'~'“"'“"l1 "‘ '~'\\1'“\\\'i.\ illl[1L‘l aititi iticit-ttsing ivcittigs iii
k‘\llt'\} l‘"Lll1"L‘ll\l"~ *ll"IIL'i_\ iicipirssticss iiilti tit-spiiii. ihitik
uciittcs his g|tiss]_\ tiitdc|iipptc- ;thtittt it. iiiiti .itlilli (litpclttcl
ciutcd tutti. tn tht; '7h iipdutt‘ til tuiitt.-ti tiiltil this _\c;ii in tt~lctist:

K|\(i K0-\(@ “"li\"‘F “liil iiii iiii\(l(lCltlL‘l'llh\'lli\tf\Iil|l-
Kuttn Pctct iiiliii/\lll\!i(.i Scii\\tti- t,-;tl ht-tiling iwiimt lttt itsdttrtttttd
1c|ti:ggt'r"s ilcntcsis in i’Ri i).'\- "iigi_\“ tt>itc'.'i. ht‘ itligltt it;t\c ililti
TOR). Biikct ugtiiii \ilU\\.\ his tht- im\i\lltt"t- itit til his L‘illL‘\‘|. i:i
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three had Ciirtt:rexpiisitigiih|tii:k- Ptillllvs ll\ it ¢\\tl’t-Iltl Plilittttt lI\\lI tlie gflll}. realistic IlN\ls uiid ttlteitittieitihuttled |'iiilteelieiiteit-
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lhzll hc \\1|\lllL'0I1l_\ p;‘l\nn \\]\q| ll\IllL‘Il IilI'll\\.1\lllllClJIVilIIlIU\;lfC
wuld pm) (R-,,,Fc_ || “M H“. bk.“ nlll ln Plillll \ll_llIl. hlll nuhud_\ \K'L'\

ullll \\nl~l ~ll\l;lll<lrl llnllglnllhlu. lh\'I" "lllll llI\'.\ l"“\"- n I hlllv‘ WI"
lllllglm h;l~ lI\|~ \\<vl\lIulllll lll- "I “I” "'L'l““l "l)lll- “UK-'3"
l\m;v:llcl' Ill l\|~ llll.'l:. Ilc L‘1|lI he il "\l"l4"'“"l _lh\'" \'“"“‘"l|"l!\' I‘ I“
Illmll_\ lnllll all lllc hcgllllllllg. hlll "“"d l"*'I|""ll~‘ ‘I'll In Hm‘
he canlllln~lu|mllllnllmlllllll/lllg '“"l“l‘l\' "‘l1l““' ‘\'\"“'- I ‘l\'l'l"\"'
\l\_|m,1_|“||k<|,,]d_ lllcI_\ cllmr ll» plll ll lIlIllL'l. nlnlllcl

~<_§",_ “I Um cm] ‘,1 [h‘- "R-\~m,g llllll Cllllll ulclllulr lrl llll-lc so _\nll

\\llll lllllguu. I \|\\l\\k'Ll lllm am *l"l"'l ll""l~ ‘I “"‘ ll4"l.\_‘ l"""l.\-
lllll~l‘~ cllllcuplllvll ul II;lll_\ llllll l1l~\' l‘\"\l h\"~'" "“") l"""I lll‘
Rlck llllkcl llllll lllllllllglcul llpnn l‘““'l.\- Ill?“ “".\~ ""l'""lI l"“l I"
[Hm \||;,“|ny ,_ H“. Hm “pm-h \\llll&lL'I_ ‘\\ull. \\ll} dllI|l'l llI|ll'_\
app‘-;,,\ m lhg ||n;|| mm m my IIlI\\l'Il\l1lIIlll}"'l\\i|\i|ll|I\|IL’lIIL'-
pmmm U; ||“,,) us dm“" h_\ llllll In ll\\'llli|I clllllng. “Ill I lhlrlk
(iullluu "k'IltlL'I\0l\.|.lAll\Il\il\\ lllL' I‘\"‘l"l‘~' I'M Ill" "“l"‘" "Ii" Il"'.\ W

lllalnlllu lllld llc \illll. 'llll\ l\ "~'\'\"¥ “""\"l"".L‘ llli“ lll'~‘.\ llldl
lllllglllllccnl. I'd he |ll|L‘I\'\l&‘L.l ln “T "I l"‘l- lll‘ 1' ""5" ‘\"l'"'“‘-
l(\l\l\l|\§&Ilil\CL'l\Ilt.lklIillI ..'_-\nd l'llll]\ \l\llI|lll he lllll ul \llI|1ll\L'\.
~n. he \\;l\ \llll llll lhu lmnll. \\ llL‘ll “I llupc Ill\' llllll-gull lnc~~;lgc

lhu wullld lllllll L';|lllCIll1|!lI| l\\ll lluuxlfl \]’1lll \R.‘\-I4\]'\k‘ L'Illll\I\l-
Illnllllla lIIlL'I, hr zlglccd In do ll, £l\l\ lu gll nlll llllu ll\L‘ \\llL.lL'IHk'\\

lllall lcllll) \|’l&'£|l-l\L'{l\.lL'd lllu ;lllll hr Ll\‘l\‘IIl1lI\L'&l an llcll lu hung
clllllrclnllllg plllcu~~_" nllc nl lllcw llnngx lIu\\n." I)\'1ll

0"“. "AR R\ _,\\ 1) |||| \illLl. “llllll uulllll he \cr) “nlllg.
H| \|)[ R§()\5 hk-gm, pmdm-_ zlllllmlgll I'm nul gulllg I0 he

Illlll. Splv.-Ihcrg .~lo|1[\cd l'1_\lllC\L'Ill -""'I""“"~l ll.‘ "Ii" ?-|¢I|""-

ll'\\ ll|'l1L'\. hlll Dual .\il|Ll ll \\u~ ll Dclll umrlcsllhllull\1~llm\lc
clllllcI_\ lll.\ u\\n slum. “Ill: \\ll~ CZl\l\lII1l lll£l\\|\L‘ Ihgllml ll\ll\l.\
\cr§ llclpllll." l)ullr \£l|I.l "Ill" dm-\ llllll lllL'Ill\ llL' l1L'llC\L'\ll\Il\t'
lUfCL'll ll~ ll! cllllllcllgc 0\lrsc|\c\. L‘.\|\lk'|\L'U Ul \;l~qll:llcl\1' “I ruulI_\

He'll lull ll.~. ‘I~ IllI\ an good as ll dll.“ Ill: sallll. “.~’\llllmlgI1 lhv:_\

caln h<:'.' l.~ ll {l\ fltll an II can hc'." Ilu\cn'l lullnd ll L'£lIk‘£l\§. llu:
\\'llcn ll calm" llmc ll» ~lwul. hr c\ld¢mvl»|u~lllmu\l~r\\l1ulnllrlg.
lunlc mc al I'IUlk'. ‘Ihc \Cflpl l.\ Ill Inn malll_\ pcnplc Ilzlw slglllvll ll.
ilk‘ huxl .\l‘l£||'lL' il'~ cu-l hrcn ll'I. and lllcrc i|fL' lllrgv nllmhcrs ul
Haw zl glmll \lIl!\\l (';m'l mail In lmllprlnl cll\llllg~. I hL‘lIL'\L' ll
wu lllv cul.' lIcdldn‘l L'\\ITl\‘lOil!I) L'\l\l\. On»; nl lhc Illlllgs \\c
dlllllc~. Ilv \l.~lll"ll llw wl lllrcl" lullrnud llllnlng lI'I lhu Nurlllm->1
lllIIL'\lUl'IIl1l\\I|ilIllll)lIl'. Hclcll ll~ “an lllzll slum-llllng could be

allnm: lo lnalkc |I\II' lllouu. (‘arm alillldlllg Sll lucl lllul) llnd _\oll
Ill~l DL'L.‘L‘lIIl'7L‘I I5. IR‘ \\2l\ Iuuklllg cullllllfl sec ll. Sn I lhlrll. ilk
all ll \\lIll \cr_\ llrsll k'_\L'\. Al lllul cnllrc|_\ plmlblc llllll llll crclllllnc
plllnl. l'l\' ullcrud \I.\ lIl\ L'\[V\‘fIl\L'. \\l'ln Inca ll'l lllc \\\I\ILl\ L‘ullldl1;l\c
Hull ~u_\‘ ‘I lhlllk )l>ll\.‘J|1ll'llIl llll\ a\If\l\L'L.l \\lIl\l\\lI hung callghl.
sC\'IlL' lllmn El bll.' And Il\l.~ and /\|\n_ I llllnk puoplc \\ulll In
lhall. ll \\i.l.\£| grclll \\a_\ lu rmlkc u bl:Iic\u. I hcllr:\u III l‘I"U.~ mu." El
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cnnttnued .\Ittren. "I'he ~Iee\e Dante deaI~ here. t>~ten\thI_\ atn_\-

httd at Itpluelt at the top ~n that tt \\;t_\_ \\tth atlttIt~. r\Itn|;ttttt't/ed
\\n\|lt.| ~ta_\ \eaIetI ttnttI nttr \\|th an e\pltttt|tut'_\ \ehtele Iura
eantera and pttd rig passed htn~teehe\petttttettt.h\\t~~lmlte~t
thrnttgh an) gt\en pnntt; then tt ptlnt I t. Ittek I’ettde|ttmtI)ettttt.~
unttltl ttnltp ;|\ the rnd~ ~npport- Qnutd) t\ tnteeted tnlo the hItmd-
tngthe eanteta and the pm] tttndel ~treatn nt lt}perten~t\e ~ttpet'-
lmnt ahnte went h). and then /tp tnatltet eletk .I;tek Putter t .\Iatttn
hack up again ttt thetr \\aI.e. IIte Shurt). Ihe aettnn tnu\e.~ alnng
C§ll“\‘|'l| \\L\\ Ill ll \\{llL'I[1[l\\)| |\\O l|'|lL'Il\\ll1ll\g ll'§1L'k\. k'l't\\.\llIg
enntatner.Ittookuttreanteratnan httek and lurth trutn eatpet'~ tn
John htnte tnan) tatkex to gel ehztrtteter. lhe Itr\t cuneernx the
ete-r_\thtt\g ennrdittated properl_\: deqterate prnettrentenl ul a

the hlmtd eeI|~ raetng along. the tntern-elttp .\Ie(iu|'|'in tn re~ctte
camera tnmtngttt the rtght ~peed Ittek Itunt Jaekk tnnardx. IIte
and the \\hnIe thing Itl enrreet|_\. ~eeund and tnnretntet'e~tingtnett\ Meg Ry." chwmlomm hmdwnnwk Dem“ oulmmmmu mm u-"amed
lhut M“ q\Hl\' 1|" "P~'1lI\"1-U\" lt1I~'\'~ "W P\"~\""11"> ~‘7'“"l1'~' nerdMlI1lrtShortlnI7teunexp2€ledy$tdc0I\cl\1lI00|JoeDink‘:INNERSPACE.
nage handa did a nonderlul jtlh Ittek\entt') \\ttrk~.t\tt.|i1L‘k. Pl;t_\‘-

"" ‘|“> “|'“- H"-‘ “""" ‘"H‘*'d “" "'5' ““'“I‘hr"-‘ “"g“" “’ '|“"k.‘ ele. lte hm tn»runttttnrmmetnettt l:RS euttplet, :\I~tt alnng are
'““‘l“'d“'“"‘ “l P"‘h]""“‘“‘“-" “'"“d~‘ "\"""‘ [Wk ‘"‘“"‘ ””"" and I1ttt\|1eIt||'\lt|\ n|I nt. I hat Ite tn;t~~-eult \\nrthte~ nteh a\ l)tck
Ileeattne man) ~tht>t~ “ere dune ttt lirtul lnrtttttde ttt hi> Itn.~t. ettrtng munugk.‘ m mIN'|.m.‘ 3 Chumcwr Mi||a\m_.uhh;‘._ “'|mm“ 5L-hu]_
the e;m1et't|,tIt;tt\ \\ here the htlvk ht‘ 1'.‘ I‘"\'h“"‘““' “"4 "“ "“' at ;tII t~ remat kahle tna part that |\ Iert tn I'ntter\ hetntned dnetnr.
*“‘PP'~'d-Q‘ P"“"“u'"'d'~‘> tttentnplete and ttnder\\t'ttten. He Hettrt (Ithwn an .laek'\ \ttper-

““"'“ |"“‘h"d ""' H“ "“' "' “ I Ite etm~-entttng hettteen tltttmtges tn ~ttr\t\e ht ~ca\engtng tnatket \ttpet\t\nr. \'erm>n Wells
‘°'“'d'P""‘I“"'“‘“ G" ‘cl N" ‘M .|;tek\ Ittek-ttthahtted tntettnr trntn L\L\IY MINF and hm ttIte tnnha\\I\et.I ntadntan lrom
“'q“""'5" '" “hwh ‘ht ""“““| and hts extettnt \\nrIt.L and the tmttdertttl perlnttnance a~ (iurdn ll": R().~\l) \\'¢\RRI()RI 11> ll
"Nd lwr""‘ur" Hdmg '" “‘°'“?‘“ /an_\ |ttnettun\ het\\eett the t\\n.t~ (lmpet ttt I HI~ RI(ilI I S I l 'H‘. mapp) had gtt_\.tAnd Chuck .|ntte~
“M “MC Hm m'“““un"“'d ullmn“ the hunk Int‘ the l|Itn\ entnt-d\_ \unetltele~\. Q\t;ttd\ de\elnp- httn\eIl tn a hrtet eutneu.
‘“" '“"’"|'“"d W U“ cur.‘ d"“h.|°' ~ntne tvl tt gentttneI_\ |n~pttet1. ntettt gen tntteh~hnrter~Itrtlt than Ihe real \peetaI etIeet> dt~p|a_\.
““'“l° hack “"“' p“'du°°r MW" Dante \eantIe~.~I_\ ~ttture~ the S|tntt\. lhentttt~~tn|tt\tttu~t|nnt- naturaIl_\. ta the intertor jnnrne)
"'"“"" “mi D“'“_“ “"""'d “' mm ttmde track I Inek] tutlt tIte nut- ahle tn at nthpltll tnmlttng Jaek'~ tltrnugh .|tteIt\ prnate part»
H“ “"I"“'“"' “P“"““3~ “‘"‘F Mu" ~tde ~ehtnttek t.laek)turatte\Ittl;t- ttlettlmltutt. \\hteh t~ treated \\tth Snnte nt the \\nr|t.I t\ actual
“T"""" \|“r"'" "‘"“'“';"d “mm W rattnt: dual pet\peett\e nn the alternate \et'ttnt~tte~,~ and lt't\ultt). ntrger) ltmtage at ntee imtde
"|'“ " 1"" “h “ '“"l“"""‘ “‘d"* tttennertttttm. I~t>r tht~ ktnd ut |ttek'\ htm/tng t~ bleak and tIe- jnh and the re~t |~. monk;
\\\\‘"U-l'\\‘ '""‘ 1""! |“r°"d htttnt;r. tttntnt: t~ e\er\tIttng and ~trttett\e. emltng Ittnt the e>teetn ’ttttagttttttg~ h) II.M nt the uaual
I“"‘r""'"“' "F “h““'h “"'°"““"1:' Short'\ tIe~perate teae-tnm.~ tn an ul ht~ Ielltm ptluh and the ltne nl tntra-hntl\ Itang-ntth empha-
"'I‘h"' "\"d-‘ |""]" “'1=g“""‘~d h" nttter\tneeunl\ Ite eattIte;tr.e~pe- hi» gtrl. The prnhlem t> under- gm. tnte~ttne~, nptte ner\e. ear-
Pm "" “ 5"'“h“] “' "'“"l‘“"' U“ etalI\ tn tam-Ietn ntth tortner acured when luck‘: l'tr>t re\pnn\e drtttn. A ~trtLtng pa)-olt oecun
'"“““"‘ "' U“ "‘"' S(‘l4\' enlturh .Ine I-lahert_\ and to hi> tnnerspaee entrapment ts tn ;t1t,_~r lttt-It I» t|\;td\erle|\t|) tram-

“~"“' D‘“""' “M “'1” |"""'*'“ '\ntIre;t .\1;tt‘lttl.l\|ttI;|Iit\tt\. Ittke- get httmell. and Jaek.\tttat~Ited nn ported tn I \t.Ita'» trntdes and he
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°‘“'|d"' quu‘ ,"“u“l"° ‘L ‘mu \\t~e. tlte entttedtttttk trademttrk ~entcIt. lItett. alter a hunt wt da_\- hlttnden ~trhtgItt tntnherunnthtu
““"'"'“H“'-‘ |‘“"“hh“"“"“ “"4 phutettl e\t:tttnn~ are plzned to ttnte hon/tttg. ttta nm\elhat tntt>t dnetner a IIXJI-~t_\Ie. \L’C1ingI)'
"1 war) h""“"“' " “““"~l “hm ltn-e elleettn tt hon/\ "t\\i~t-itt'the ha\e .\I.~\l)l) Ittrmtts. he tellx an antntate lettt\.
lh,"3 “""' ““'d “" I hm“ “ °"“P]° nteht a\\;t\" mtnp ttrnttttd ItteIt‘~ tnehrtated Jack tntake ln~earand ltt gtmd ‘Nth tnrm. the preg-
“1"“"'k"p“““h““ lh°'"‘h°“'“|" ttpvttrttttettt. .\t| Ie~~ than the drne tln\\ttlt\\\t\. I~nd ttl drtnktng natte\ Ieath tn a .~tratght Itne to
Md h'~'|P L’XI"|i"" UR‘ "d\""1"l1\“- et\med_\. tIte ttettun ~eene~ are nthplnt. hegtnntng nt entttintttt_\‘ tttarrtage \\tth I _\dta who ehon»e>

"1" \'"\‘L'I‘ |'["“ I"d"_\- \"\")' dntthlt taut-paced.rettderedtrntn trnuhle. luck tner the Shnrt end ot the
Ih‘".L' ‘\‘"d‘ I" 51"‘ d“"\' “"\"'\'|"4'l t\\n \unt;.\ge~ tn rztptd et'ns.~~ettt- .'\nnthet ndd n;trt't|t|\e It|p\e t~ mek, ||\t|[g‘]tysl|rL‘|5 um.-_\peetedI_\'
a ttn\e."entttt|ttted \It||ett. "|t'~i|“ ttng. E\encha~e wene ~ta|\\art\ the ttttmdttettott atl tut tllegal artm »ad: Jack hu> lallen l't\r I._\'dia ttm.
¢‘""I“""\'d "I "W *""1"“‘I‘l"'"]- eareentng can. hangtng tnett dealer natned (kmhn) (Rnhert hut Iteeatthtuettueltaneentththis
I “"11 III“ I\'\'h"l\I1|\'» “\' “"4 ""5 pack mttre \\aIlnptItrmtgIt l)ttnte'~ Pteardu) “hose nnly dtaeernthle doll. Her prelerence lnr luck. the
\\h"|\‘ “'*I"\""~'\' '""‘h\'d I" 1"“ dnuhle \t~tntt. purpmetaforl)anteandRohB0t- jerk. ta prenrdained. the assump-
""1" 1' “Wk-U U ()l etntrw. tIte Jaek-luck reI;t- ttn tuttnrk ~ntneearttmttt>hlaeial ttnn hetng that the hantI>nme

ltonxhtp |\ the real heart ul tIte eItttttge~t\ttthe .\Iart|nSht\rtehttr- hunk Quuid ta hydelinttion at het-
c'"°°"""'p""“"'°'°"'°' D'“"' drama and there t~ a neat parallel aeter. Ihe Ianetlul facial e\ertn>ns ter catch than Short. lrumlttrnted

tn the gi\e-attd-take ttt the hnnd area “undertu\\ateh.hutthe) are nr nut.
that enterge~ betneen the ttttliI\eI_\ alm the une departure lrunt the l)t:>ptte the nhtntueal nale.
patr. Ihtt~. \\Itere .laeI\ neetI.~ a »eientt|ie rea|tt_\ nl the tt1nt'» een~ I)ante ha>tt have mean >treak not
In;teItt> ttwkettter, luck requtres tral enneett and an III-adttsed tmltlte the (‘huek Inna earttmm
tn;tIe~en~ttt\tt_\ tratntng. lnapatn- detnttr ttttntanttutland. he ~u adtntre» He ean‘t >eem to
lttI npentng ~eqttenee. Ittek Ctlmes lhrnttglt lX.\‘I€RSI’.-\('h. the deetde between characters or car-
nttaszttlruttkettltntt Intngntl pant dtreetnr litter» the Ien> utth ran- ttmtt.~ a\ tn the rth-ttekltngnhen
gltvrtm. Ht~ _en|tr|entI l._\tIta(.\Ieg dntn hntnage~ tn lttrtnulatne Ittek penetrate~ the aurface
R_\un. tthn an the \eeund lentatle Itlms. t lhe detnnltttnn nl Il'S .-\ hehtnti .|;tek'\ e_\e and the latter
Ieztd tn I()I’ (it X ~et>retI htgher \\‘()\I)I?RI-l‘I. I lI-l':tn(iRI:,\I- \ereeche~tnpatn. Ihe.-taneeolthe
.v.tttw £4-.tI_.\ ttu~.0.~.tt~.\,» t-.~ .hr.u~.IJ_.\ .I .l¥.$.ttttd.t~.Il.t.Iu-¢".ttt'.r.tt\.t'.tu.I .~,t\'.\t\— ¢‘t5,'¢t;t\',\' .kw.tg\~ 1;.‘ .mI-m‘ .'.\-.11 .';;-
cltartned h_\ ht~ ht\)t~|t \ ttInertthtI- tanettt at a tn) tnantttaetttrer'» ad mum (‘hut-It J()|:\Q;||1()()_ [)U('|(
|t_\ and Satn (‘nuke ttnprewtnn. eatnptttgn.)I)anteI'aIl~\Imrtnlthe .-\ .\1II('K. “here ptmr Dally
httt ~he kno\\sthi~gu_\ t~ Had \'e\\~ tt~u;tI qttnttt here. httt the t.';t\t|n|_£ Duck t\ hent. heaten.and t‘l1|\ah;|p-
and \\t~eI) »pItt~ earI_\ nn, Short ntake~ up pntnh. lhe \tIlain> are ened h_\ the utnntpntent hand uI
ha» must nt the ~ho\\->tnpptng t.IeItctnu\I_\ pIa_\ed h_\ Kettn the ;trtt>t nhteh tttrm out tn he
nutnher~. hut Quatd. tn hi\ third I\1c('arth_\. an SF ItIttt reference Hut» Hnnn_\. I);tnte‘\ ttttttnyittg
nttttng a~ an arrugattt tighter ttntu htntselt. and I-tuna I.e\\t>_ prneIt\tt_\ tnr ttt»n.Ie reterenee>
‘|neI.e§ Inn the greateratettng ehaI- he>t knntsn tnr her tentme latale \eettt\ tn he In\ t\a_\ nt \zt)||\g.\\tth
lenge. |tt\tde hi» tnnenpaee \ehi- tttrm tn the S I R.-\.\'(;E I\\'t»\I)- littg\. “.1\tn't Ia >ttttker'."' E]
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CINEFANTASTIQUE BACK ISSUES
I _ I

VOL 15 N03 VOL9NO2 VOLQNOT VOLSNO2 VOLSNOJ
Behrnd the scenes wrlh Frlmrrrg Stephen Krng's "Making ALIEN Behrnd Ray Harryhausen on spa» Frlmrng THE OMEN |r1—

Tube Hooper's remake or the SALEM‘S LOT Ior tolevrsron. the Scenes." rncludrrrg rnler- cral eltecls and SINBAD AND cludes tntervrews wrrh Greg-
wrrlram Cameron Menzres rncludrng rntervrews wrrh vrevvs wrlh drrecror Ftrdley THE EVE OF THE TIGER. ory Peck and drreclor
cult classrc_ INVADERS producer Rrchard Koontz 5 Scott. Swrss surrealrsr H Ft Davrd Allen on trlmrng spa» Rrchard Donner. Roman
FROM MARS, plus makrng drrector Tobe Hooper, a Iul|- Grger. makeup engrrreer cral etlecls tor THE CRATER Polanslu an the trlmrng 0|
the amazrng robot, Number color productron artrcle on Carlo Rambaldr. and pro- LAKE MONSTER Paul N THE TENANT. anrmator
5, Ior John Bdhrrfs SHORT STAR TREK~THE MOTION ducer Walter Hrll. the hlmrng Lazarus III on CAPRICORN Vladrmrr Wllllam Tytla on hrs
CIRCUIT $5.00 PICTURE $20.00 0| SATURN3 $15.00 ONE $20.00 work tor Disney $15.00

VOLINOZ VOLJNOI VOLINOI VOLSNOZ VOLSNOZ
THE INCREDIBLE SHRINK- Fllmlrtg THE EXORCIST, Drrector Richard Donner The making 0| LOGAN'S Producer Charles H

ING MAN retrospect |r1clut1- lcltrdrng lntervlews wlth W||- on hrs llghl I0 make SUPER- RUN|rlCludlrlg|r1terv|ewS Schneer on GOLDEN VOY-
rng a Jack Arnold lnlervrew lram Frredkrn. Jason Muller L MAN more than a rehash ol wrth Saul Davrd. Mrcnael AGE OF SINBAD and hrs
and career arlrcle. Brrarr Dick Srmlh, THEM' rerro- the BATMAN TV show. the Anderson. George Clayton long assocralron wrth Ray
DePalma on lrlrnrng SISTERS spect rnclndrng rrrtervrews lacls oehrnd the collapse or Johnson. L E Aoootl. Dale Harryharlsen, Rrchard Math-
L PHANTOM OF THE PARA» wrrn drrector Gordon Dcug- Jrm Dantorlhs dream pro|ect Henessy. and George Pal. eson career rnrervrew d|rec-
DISE, eltects work tor las 5 screenwrrter producer TIMEGATE. Drsney's THE rrlakrng FLESH GORDON lur Mrchael Crlchrorr on IlIm—

SPACE 1999 $15.00 Tod Sherdeman $15.00 BLACK HOLE $20.00 $1500 rng WESTWORLD $15.00
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Preproducrng THE PRlME- “The Hrstory and Tech» "The Frlms ol Terence Raspulrn Dn Frlm ‘surveys Makrng Aussre rock v|deO
VALS, an advance look at nrque ol Fantasy Frlm Anrma- Frsher" career arlrcle 5 rnter- 14 lrlms based on the lrte 0| slylrsr Russell Mrrlcarry s eprc
Davrd Allen's org-budget tron." Part t by Mark Wolt. vrew. Wrll Vrnron B. Bun Rasputtrt lrom 19l7thrcugh sword 5 sorcery adventure
scrence trcrrorr eprc. planned dealrrtg wrm anrmatron spe- Gardmer on trlmrng me t97l ' The Drsappearance ol HIGHLANDEH Flay Brad-
lor drmensronal arrrrnatron cral ellecls. trom the con- Oscar-wrnnrng short CLOSED THE DAMNED —produclron bury on hrs hrt scrres Ior
and Panavrsron. Stephen slrucrron or tnearmature to MONDAYS. a photo prevrevv 8- drslrlbullon problems ol Home Box Oltrce, and John
Krng on THE SHINING 5 lrnal composrtes. DRACULA cl DEATH CORPS slarrrng Joseph Losny's only SF hlm Carpenter on BIG TROUBLE
SALEM'S LOT $10.00 '71 prevrew $10.00 Peter Cushrng $15.00 $10.00 IN LITTLE CHINA $5.00
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